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90 YEARS YOUNG! | A ROCK'N'ROLL HEART 


HER MAGICAL RETURN | -“ТНЕСОМІСВООК 


; ( 
S TALE a 


THE D 


ANTHEMS E EDEN 


On tour N 


in the UK in 
November 


nataliemerchant.com 


Her first collection of new 
songs in nearly a decade 


‘It’s been 30 years since Merchant announced she was 
quitting 10,000 Maniacs to go it alone. She'd had it, 
she said, with "art by committee". She kept her word. 
Since Tigerlily, her solo debut, she's led one of the most 
individualistic careers of any artist of her standing. 
Keep Your Courage is her first of all-new material in nine 
years. It's also her most beautiful in decades. — Mojo 


‘Keep Your Courage finds Merchant as witty and 
welcoming as always, turning her gaze to what helps 
us endure life's ups and downs. A typically edifying 
"ionesuoR Merchant release, her wise lyrics and compassionate 
vocals complemented by rich orchestral arrangements 
and intriguing collaborations: — Uncut 


м) 


ТІС ЕНЕ Т con Includes bonus content of four songs previously unreleased on vinyl 


"Ican'tkeep, Ican'tstop/Ican'tkeeptrack of everything" 


ORour cover story, The Nationallet Laura Barton gatecrash 
theirrehearsals fora TV appearance and live show, where 
she found the band re-energised after a difficult period 
characterised by writer's block, self-doubt and depression. 
It'sataleoffriendships under stress, the power of 
musicto nourish and, ultimately, unify. “It’s this intensely intimate 
relationship between five people,” says the band’s Aaron Dessner. “It’s 
complex. Sometimes it feels like a riddle that nobody can solve. But 
weirdly, the beauty of the music meant we founda way through.” The 
resultis astrong and interesting new studio album, First Two Pages Of 
Frankenstein. Uncut has been on hand to document every National 
album since, I think, Alligator, so with the band freshly reinvigorated, 
what better time to elevate them to our pantheon of cover stars. 
To complement The National’s first Uncut cover story, the band 
have compiled a tremendous free, 15-track CD of rarities, deep cuts, 
unreleased tracks, solo and collaborative hook-ups from their archive. 


Onthecover: 
The Nationalby 
JoshGoleman 


George Harrison 
by Avalon.Red 


There are cameos, too, from Michael Stipe, Robin Pecknold, Justin 
Vernon and Sufjan Stevens, but what strikes me most of allis the 
consistency of The National’s music - their willingness to push 
themselves and their music to its limits in the pursuit of creative goals. 
Elsewhere in the issue, we havea bunch of new interviews with 
Тап Hunter, Lucinda Williams, Shirley Collins, Natalie Merchant, 
Fatoumata Diawara, Cian Nugent, The Orb and The Wild Swans, a 
report on Joanna Newsom’s live return and a celebration of Willie 
Nelson as he turns 90, while Jim Keltner shares his warm, funny and 
often moving memories of George Harrison. You can also read about 


Neil Young’s legendary ‘lost’ band, The Ducks. There’s 


alot, in other words. 
See you again next month. 
Michael Bonner, Editor. Follow me on Twitter @michaelbonner 


о RONEN ака икан ыо инана аллараа dt 


(Instant Karma! 
JoannaNewsom, The Go-Betweens, 
AdeleBertei, Peter One,Modern 
Cosmology, WillieNelson 


14 Natalie Merchant 
An Audience With... 


18 New Albums 
Including: Shirley Collins, GrahamNash, 
SBT, Tinariwen, Craven Faults 


74 Lucinda Williams 
Astar-studded 16th album seesthe 
returnof agreat Americanoriginal 


38 Ihe Archive 
Including: JonathanRichman, Calexico, 
Suarasama, Neil Young, Sharon VanEtten 


58 Fatoumata Diawara 
TheMaliansuperstar finds respitein 
reimagining her proud musicalheritage 


90 The National 
Withabrilliantnew albumout, the 
recently troubledband findnew ways 
toreconnect with themselves 


64Cian Nugent 
Wemeettheguitarist andelectrifying 
bandleader inhisDublin Bay studio 


70 Ihe Wild Swans 
The Making Of "Revolutionary Spirit” 


102 Lives NadiaReid 


104 Films 
Pamfir, Love According To Dalva, Sick Of 
Myself, One Fine Morning, Lakelands 


107 DVD, Blu-ray and TV 


LittleRichardandmore 


109 BOOKS Robert Johnsonandmore 


80 Ihe Orb AlbumBy Album 


52 lan Hunter 
It'samighty long way... At 83, the former 
Mott The Hoople frontmanisaboutto 
release the first of twonewalbums, aided 
by astellar cast, including the late Jeff Beck 


Subscribe online atmagazines.nmenetworks.com 
Orcall01371 851882 and quote code UCPR2023 


110 Not Fade Away Obituaries 


84 George Harrison 
Close friend and drummer JimKeltner 
helpsuscelebrate the 50th anniversary 
of Living In The Material World 


112 Letters... Plusthe Uncut crossword 


ІН Му Life In Music Durand Jones 


For enquiries please call:01371 851882 or email:support@uncut.co.uk 
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THIS MONTH'S REVELATIONS FROM THE WORLD OF UNCUT 
Willie Nelson The Go-Betweens Peter One Leetitia Sadier 


POONEHGHANA 


Radiant:Robin 
Pecknoldand 
JoannaNewsom 
backstageat 
the Belasco,LA 


Have one on us! 


Fleet Foxes Spring Recitalheralds the surprise 
return of Joanna Newsom 


WO days after the vernal equinox, 

Fleet Foxes ushered in the new 

season at Los Angeles’ Belasco 

Theatre in the company of one very 

special surprise guest. The first 
indication of her identity came at 8pm, when 
a curtain revealed a piano and Newsom's 
signature harp. Acting MC Robin Pecknold 
made a more formal confirmation: *Without 
further ado, I present the high priestess of 
acoustic music, Joanna Newsom." 

This show, Newsom later revealed, had 
been planned since the autumn, when she 
approached Pecknold about testing out some 
new songs ina live setting. Ever obliging, 
Pecknold and his cohorts went one better, 
building the Belasco event around her, 
decorating the venue with flowers and violet 
lights. In her firstlive performance for three 


years, Newsom treated fans to no less than five | 


new songs, bookended by *Go Long" from 
2010's Have One On Me and “Sawdust & 
Diamonds" from 2006's Ys. 
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In the eight years since her last album, 
Divers, Newsom has become a mother to two 
children, and she drew on her personal 
experiences for “Bombs Are Whistling”, 
*Little Hand" and *No Wonder". She 


| performed all her new songs on the piano, 


accompanied on “Marie At The Mill” by Fleet 
Foxes’ brass section the Westerlies. That song, 
as one report claimed, may well be about 


| Marie Russak Hotchener, a Victorian opera 


singer, spiritualist leader and architect in 


| 
| whose former Beachwood Canyon home 


Newsom and her husband Andy Samberg 


| currently live. “The Air Again”, meanwhile, 


appeared to be a 10-minute ghost story about 
acanary, set during the Gold Rush. There 
were further revelations: she has 11 new 
songs finished in total. 

Newsom returned to join Fleet Foxes for 
“Blue Spotted Tail” and a set-closing version of 
her own “Good Intentions Paving Company”. 
“Behind us the road is leaving”, they sang; just 


| as anew one beckons. ® MICHAELBONNER 


ы =~, 
Ф: 


“The high priestess 
of acoustic music” 


ROBIN PECKNOLD ON 
JOANNA NEWSOM 
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STEPHENBOOTH 
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GET OVER IT Guys! 
WE GOT А TOUR 


THAT WAS THE ONLy 


0 WE MOVED ON 
SONG yov DID NOT SHOW : E 


ME FIRST! то PLAY! — 
z р > 2 
YÉ 1 he 72 
Уй WE FINALLY HAD А 


LITTLE HIT RECORD! 


STRE 


ROUND AND 
ROUND, о? AND 


DOWN, THROUGH ) 
THE STREETS ОҒ v 
youR TOWN 


S 


! 


Im. 


OTA YEAR LATER AT MY 
LOCAL RECORD STORE 


” ‘RE GONNA LOVE Ти 
STREETS OF you 

” D! | BOOKED THEM 
your TOWN TSP ор" cone 


WAS ON ITS WAY 
TO BECOMING THE 
MOST SUCCESS TUL 

SONG OF THE 
BAND! 


Strips of 
your ‘toon 


“| found theresults very moving’: 
Robert Forster endorses thenew 
Go-Betweens comic book 


SEE THEM PAY Wve! 


6 6 І Twas aleftfield idea, but I wryly summarises, 

immediately got what they “foreign literature, 

were doing,” Robert Forster movie stars and 
says of Thank You For A Lovely librarians”, inspire Robert 
Day, the new anthology adapting wildly diverse Í Forster 
ап album’s worth of songs from his approaches. Noah 
old band The Go-Betweens into van Sciver turns 
comic strips. “Grant [McLennan] “Love Goes On”’s lovelorn “cat in 


and I weren’t great musicians, 
so lyrics were really important 
to The Go-Betweens, and set us 
apart. When this idea came 
up of 11 graphic artists’ visual 
representations of 11 songs, I 
thought our lyrics would work 
really wellin this context. I found 
the results very moving, because 
Га never seen songs interpreted 
inthis way." 

The Go-Betweens' allusive, 
enigmatic songs about, as Forster 


the alleyway"into a Robert Crumb- 
like feline, slinking through the 
lyrics' exploding calligraphy. 
Forster singles out Bim Eriksson's 
version of his song “The Clarke 
Sisters": *It isn't justa visual 
representation ofthe lyric, it's 
flipped to have a private detective as 
narrator. People have really gone 
into this with artistic freedom.” 
Christopher Tauber's take on “Bye 
Bye Pride", McLennan's reverie 
on his Queensland adolescence, 
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has the song’s “teenage Rasputin” 
obsessively watching piles of VHS 
tapes in his bedroom, before finally 
braving the pastel-hued Pacific 
streets outside. “Grant would love 
it,” Forster says, “because he was 
obsessed with film, TV and visual 
imagery. This would mean so 
much to Grant, to see another 
artist play with his 
words visually.” 
“Go-Betweens 
songs are very rich in 
images, likein a good 
comic,” says artist 
Klaus Cornfield, who 
has expanded “Streets 
_ Of Your Town” to 
explain the band’s 
importance to his own 
musical adventures 
in indie-pop bands 
such as Throw That Beat In The 
Garbagecan!. “So many comics 
about songs don’t touch me, and I 
felt they were missing 
something personal.” 
Heshows ап 
adoring audience 
watching The 
Go-Betweens play, 
with Forster and 
McLennan as cute, 
hip cats. After a career 
of cult obscurity, these 
are the biopics the 


SaaS UST үү 
лач" 


AP 


THEY SLEEP iN THE BAC 
FEMINIST BOOKSTORE 


= 


band never had, in low-budget 
pen-and-ink. “That is quite touching 
to see,” Forster admits. “I’m really 
surprised how much this means 

to me. It’s like another artform has 
come in and run with 
what we've done, 
representing The 
Go-Betweensina 
really good way." 
NICKHASTED 


Thank YouFor 
ALovelyDayis 
published by Ventil 
Verlag on June 9 


Fahren, fahren, fahren! 
Thelatest 


isa 
148-pagecelebration 
of featuring 


entertainingnew chat 
with Karl Bartos, Michael 
Rother'sreflectionson 
Florian Schneider, the 20 
bestkosmische albums 
andmore.It'sinshops 
nowor available to buy 
directly fromusat 
uncut.co.uk/single... 


Followingon April28, the 
latest of our Quarterly 
Specialsis 

,in 
whichthelegendary 
banddiscusstheir 
influences, legacy, 
favouriterecordsand 
life-changing gigs. 
Includes the truth about 
Mellotrons andsurprise 
appearances from 
Whitney Houston 
andElton John.But 
justwhoarethe 
"CampariFaction"?... 


Robert Ii 
Fripp 


Thelineupfor this 
year's 

justkeeps getting 
better, adding another 
trancheof acts much 
raved-aboutinthese 
pages. You'llbe able 
tocatch 


and many moreat 
Larmer Tree Gardens 
onAug 31-Sept3... 


New tothe festival 
calendaris 

, curatedby eclectic 
internetradio station 
NTS.Gatheringin 
London'sBurgessPark 
onMay 27 willbe 


andaUK 
debut for the Grouper/ 
Eternal Tapestry 
supergroup 


looks back onher time with 


The Contortions, queer punk-funkers 
The Bloods, andbuying socks for BrianEno 


HEN Adele Bertei was 

growing up in Cleveland, 

seeing David Bowie on the 
Ziggy Stardust tour was a revelation. 
“Twas 18, maybe 19. [saw such an 
incredible crowd of kids – you 
couldn't tell what gender they 
were, if they were gay or straight, it 
didn't matter. Everybody was in this 
celebratory mood. It was just the most 
mesmerising concert because it was 
the first time I saw theatrics mixed 
with rock'n'roll." 

Bertei took that moment of 
inspiration and ran with it, 
performing alongside Peter Laughner 
(ex-Rocket From The Tombs/Pere 
Ubu) іп Peter And The Wolves, in 
James Chance's Contortions, and in 
the all-out, all-woman band The 
Bloods, before almost fashioning a 
career as a kind of no wave Madonna. 
*Idon'tthinkIsound so much like 
Madonna!” she says with a laugh. 
Now Bertei has reached back into her 
childhood with Twist: An American 
Girl - tough, heartbreaking memoir 
in which an abstracted version of the 
author endures horror at the hands 
ofa paranoid schizophrenic mother, 
rape at gunpoint, and punishment 
for “sodomy” at the а 
hands of the sadistic 
Sister in one of her 
temporary homes. 
Eventually she 
hitchhikes to Kent 
State university, hoping 
to join the revolution: “A queer, 
wayward sodomite, walking 
away across the green and into 
the next adventure.” 

Cleveland, she says, wasa 
broken city. When Laughner died of 
alcoholism at 24, Bertei honoured the 
plan they had hatched and moved to 
New York, “a junkyard paradise" 


where monthly rent was under 
$100. The no wave scene was “a 
dismantling of punk rock”. As 
organist in the Contortions she was 
close to the action. “James Chance 
had a masochistic streak. We'd be 
playing at Max's Kansas City and 
he'djumpinto the audience and 
tryto make out with one ofthe 
women there. The boyfriend 


With James 
ChanceinThe : 
Contortions 


Eno. Sometimes he’d have me go out 
on errands with a stack of money to 
buystrange combinations ofthings: 
magazines of women with huge 
breasts, voile socks, and an Olivetti 
typewriter. He was a trickster." 
After leaving The Contortions, 
Bertei formed The Bloods, which 
meant confronting the routine 
homophobia ofthe music industry. 
*We were out ofthe closet, very 
punk-funk. We were outrageous. 
We fancied ourselves like the female 


would be incensed. Rolling Stones in 
A fight would ensue, (cs | terms of being bad 
then the bass player girls — you know, 
and myself, we’d jump groupies, and we 
into the audience — did the drugs. Allthe 
there’d be fisticuffs insane things the 
flying and the rest boys would be hailed 
of the band would as heroes for. Because 
be playing.” we were gay women 

It was Bertei who we were shut out.” 


introduced Brian Eno to the no wave 
scene when working as his personal 
assistant, taking him to the five-day 
festival at Artists Space that 
prompted him to produce the 
defining 1978 compilation No New 


York. “I really enjoyed working with 


\ “4, 


Bertei’s subsequent musical career 
involved collaborations with Thomas 
Dolby, Lesley Woods (of Au Pairs) and 
Green Gartside (of Scritti Politti), and 
she has new, dance-oriented music 
coming on Brooklyn-based label 
Peace Bisquit. But for her second 
memoir, currently underway, she’s 
aiming to recapture the vitality of 
that formative no wave era. “It wasn’t 
just music. Itwas women on equal 
footing with the men, making 
films, writing poetry and books, 
playing music. It was 
incredibly dynamic." © 
ALASTAIRMcKAY 


Twist: An American 
Girlis published by 
Ze Books onApril27 


тҮҮ ~ 
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ANGELINACASTILLO 


INSTANT KARMA 


Astar in West Africa four decades 


ago, 


ORN in the Ivory Coast yet 

based in the United States for 

30 years, Peter One’s music 
draws on two distinct and powerful 
musical traditions. “My philosophy 
is, home is wherever you feel 
comfortable,” says the 67-year-old, 
who recently retired as a registered 
nurse and is relaunching his music 
career. “I feel comfortable here in 
Nashville because of the music, so 
I feel like ат home.” 

Come Back To Me marks the return 
ofan artist who was once astarin 
West Africa and may yet become one 
in his adopted country. Throughout 
the 1980s and into the 1990s, One — 
real name Pierre Evrard Tra – played 
to sold-out stadiums and made 
frequent TV appearances in and 
around the Ivory Coast. In 1985, he 
and his friend Jess Sah Bireleased 
the landmark album Our Garden 
Needs Its Flowers, which blended 
African music with American blues, 
folk and country. 


Tennessee 
good:Peter 
Onein2023 
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isfinally makinghis 
comeback, in Nashville 


Despite their 
success, it was 
nota difficult 
decision to 
leave Africa, 
especially 
with violent 
political 
turmoil 
looming. 
“Down there 


finally enrolling in 

nursing school. “I was 
looking for something 
stable that had amore 


wasn’t the right place forme to getto | comfortable revenue. I have to 


my goal of making a living playing 
music. My plan was to stay here for 
alittle while, learn about the music 
business and get my equipment 


laugh, because I never thought I 
would be working in the medical 
field.” He volunteered for evening 
and nightshifts so that he could 


while the political | have his days free to 
situation died down. | oe eaten! | make music, which 
Butit got worse and continued to be his 
worse. So I decided passion. “I’ve never 
to stay." chased money, 

One worked asa that's not me.Ijust 
messenger in New wantto play music." 
York City and asa In2017, Awesome 
high-school French Tapes From Africa 
teacher in Delaware, reissued Our Garden 


| ШИ 
Theoldcountry: 
One (left) with Jess Ё 


SahBiin Abidjan, 
Cóted'lvoire, 1985 
‘is 


| Needs Its Flowers, which “pushed 


the doors open for me,” says One. 
“That’s when the Nashville 
community knew about me. That’s 
when people approached me about 
recording.” After gathering some 
new songs he'd just written and 
some old ones he’d penned back 

in Africa, he recruited asmall 

crew of local players that includes 
drummer Ken Coomer, Wilco multi- 
instrumentalist Pat Sansome and 
engineer/co-producer Matt Ross- 
Spang (Margo Price, Drive-By 
Truckers). He also toured with Jason 
Isbell, played Willie Nelson’s Luck 
Reunion, and makes his Grand Ole 
Opry debut in April. 

Come Back To Me ponders the 
impossibility of returning to what 
heonce knew. The loping country 
closer “Birds Go Die Out Of Sight" 
cautions an old friend about 
returning to Africa. “Don’t go 
home", Onesings sympathetically, 
as a harmonica wails in the 
distance. “There’s nothing for you 
there”. “I was telling my friend it 
wasn’t the right time. The country 
wasn’t stable enough. If you go 
back, you will have to start from 
scratch. It’s been so long, you are 
like a stranger now. Society evolves 
— it's not static." 

“Kavudu”, another new song, is 
more hopeful. “I wrote it for the 
people of my country. That word 
means 'Let's get together, let's stay 
one’. The country went through so 
much turmoil, which ended upin 
war. When you talk with people, 
you feel it. They are not happy with 
what they live in. So that song is my 
contribution to bring people back 

together." He hopes that 
he won't have to wait so 
long to make his next 
record. “I would say this 
album is just the start. 
As long as I have the 
opportunity, I will 

bring more songs." © 

STEPHENDEUSNER 


Come Back To Meis 
released by Verve 
onMay5 


ші 


2 Modern Cosmology 


STEVEBRUMMELL 


Stereolab cross-pollinate 
withBrazilianband 
Mombojó to grow 
somethingnew 


Modern Cosmology believe the universe has a 

plan for them. Full of serendipitous turns and 
lengthy gaps in the action, their tale begins in 
2012 in Sao Paulo, Brazil, where Stereolab's 
Laetitia Sadier was performing a solo concert. In 
attendance were several members of Mombojó, 
an act from Recife known for playfully merging 
Brazilian folk, samba and psychedelia with the 
alt.pop sounds of their favourite UK and US 
bands, Stereolab in particular. “We grew up on 
them,” guitarist Marcelo Machado (aka Um Cara 
Massa) tells Uncut. "We'd been eating their 
sounds and textures from the time we were 15." 

Starstruck but fuelled by liquid courage, 
Machado's bandmate Felipe S passed Sadier a 
Mombojó CD that night. Months later, she listened 
to the gift and loved what she heard. As she 
describes it now, her Facebook message to them 
essentially read as follows: “If you need some 
backing vocals, I'm your gal." 

Mombojó's 2014 album Alexandre included 
theirinaugural collaboration, but the 
bonds deepened when Sadier joined 
her five new friends for a two-week 
residency in Recife. By then the 
singer was ready to make a stronger 
commitment: *When it was still 
‘Laetitia with Mombojó’, I found that 
alittle horrifying, actually. I thought 
if we were in the realm of creation, we 
might as well create a band - that felt 
like a more honest way to behave.” 

The newly minted Modern 
Cosmology’s first release was 20165 


I clear from more than just their name that 


"Space, beauty 
andpsych-pop 


You Grow Now?, a full-length LP that's among the 
most inventive work either party has ever made, 
amply demonstrating the “freedom and joy" 
Sadier found in Mombojó's amiable company. 
Though Stereolab's reactivation and other 
projects kept Sadier far from Brazil, they 
connected online to work on songs started in 
Recife and others that grew out of Mombojó jams 
(such as the free-flowing one recorded on a boat 
that yielded the album’s title track). The project 
also provided some solace to the participants 
amid the turbulence that surrounded its creation. 
“This project bracketed a complex time in the 
world," says bassist Missionário José. “The Trump 
administration was a pain to everybody, and here 
we had the Bolsonaro administration. We began 
to make this album before they started to win the 
elections, and now it's coming out after all that 
has... not quite ended, but at least halted for now." 
A vibrant statement of resistance and resilience, 
the music also retains its sense of spontaneity 
despite its protracted recording process. “When 
they sent me the backing tracks, I adored the fact 
that it felt so open and unfinished,” says Sadier. “I 
told them we should keep this vibe, because I feel 
that in music, things can be polished and sealed 
and finished. I loved that open-ended quality.” 
Mombojó are equally appreciative of their partner. 


| “Shehasa talent of flipping ideas upside down,” 


says José. “We think a song is going in 
acertain direction but when she adds 
her vocals and lyrics, now there’s a 
song we couldn’t have imagined.” 

The Modern Cosmology team 
express their eagerness to happen 
upon more of these happy accidents, 
and to finally perform live together 
again; Brazil’s the likeliest site of 
shows for now, but time will tell. 
Either way, they’re thrilled to see this 
project blossom. “The seeds found the 
right ground and got the right amount 


“Summer Long”, an intoxicating EP to playfulness. of water and light,” says Sadier, “and 
anyone who appreciates Stereolab’s Laetitia 8 they have been growing steadily 
dabblings in bossa nova and has singing as the ever since.” (5 JASONANDERSON 
wondered what a space-age Os legend she 

Mutantes might sound like. Seven always was" What Will You Grow Now? is outon 
years later, they return with What Will SeanO'Hagan May5viaDuophonic 
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Onthestereothis month... 


WILLIAM TYLER & THE 
IMPOSSIBLE TRUTH 
Secret Stratosphere merce 
Barnstorminglive album finds 
Tyler gleefully transmuting his 
= own “Highway Anxiety" into 
aheavy extendedjamonKraftwerk's 
“Radioactivity”. "That's our favourite Blue 
Oyster Cultsong,”he quips. 


THISIS ТНЕКІТ 

Careful Of Your Keepers roucntrave 
Scabbylegs, pigeons onaledgeand 
“emotionalBuckaroo" - the offbeat urban 
folk songs onKate Stables’ sixth album 
areunglamorousbutenthralling. 


DANNY PAUL GRODY 

Arc Of Day THREELOBED 

Mesmeric 12-stringsplendour from 
northernCalifornia, shaded with clarinet 
andpedal-steel guitar, inspiredby the 
migratory patterns of birds. 


CALIFONE 

Villagers JEALOUSBUTCHER 
"Itsonlyfunny whenyoure 
not afraid of everything..." 
Areminder that Tim Rutiliis 
up there withKurt Wagner 
andCassMcCombs whenit comes to 
poignant, deconstructed Americana. 


MAYA ONGAKU 

proach To Anima cunucunuenAN 
WhenKikagaku Moyo played their last 
ever showin Tokyoin December, they 
passedthebatontothislot:alittleless 
flamboyant; justas wonderfully strange. 


BRIGID MAEPOWER 
DreamFrom The Deep Wellrre 

A brighter, warmer soundelevates both 
Power'sown compositions andlrish 
traditionalsongs popularised by The 
Dubliners and The Clancy Brothers. 


LES ABRANIS 

Amazigh Freedom Rock 

1973- 83 BONGO JOE 

Irresistible collision of funky psych-pop, 
disco and fuzzed-up Berber rock from 
apair of Kabyle-Algerianslivingit upin 
1970s Paris. 


BCUC Millions Of Us ontuecorner 
Soweto party troupe spray positive vibes 
over therelentless thump of their dual 
bassdrums. Theside-long title trackis 
their own “Bel Air”. 


i GREGFOAT & GIGI 

a MASIN Dolphin STRUT 
) Following 2020'sluscious 
Symphonie Pacifique, jazz 
keyboardstylist Foatreturns to 
Strut for analbum of deepblue 
Mediterraneanmoods with Venetian 
ambientstalwart Masin. 


GOAT 

"Soon YouDie (Sonic Boom's 
Party Mix)" 
Swedish psychsect's funkiesttrack 
becomesaswirling hedonistic mantra: 
"Soonyoudie/But don't youcry/ 
'Cosyoustillgottimetogo party..." 
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Happy 90thbirthday, 
!Over 

the page, friends and 

collaboratorsincluding 


and | salute 
anindefatigableicon 


WALLY MCNAMEE/CORBIS/CORBIS VIA GETTY IMAGES 
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Athighschoolin 
1949 (top)andin 
Phoenix, Arizona 
in 1962 withhis 
firstalbum 


EXAS's Willie Hugh 

Nelson has not only lived 

along life, he'slived an 

almost implausibly full 

one too. By the time he 
released his first album, And Then 
IWrote -in 1962, at the age of 29 – 
he’d already been playing in dance 
bands for almost 20 years and had 
penned a handful of country 
classics for other singers, including 
Patsy Cline’s “Crazy” and Faron 
Young’s “Hello Walls”. 

In the 60 years since, he’s released 
over 70 more albums and starred 
in dozens of films. He’s beena 
country outlaw, aredneck hippie, 
aconcept-album auteur, a 
standards singer, an IRS target, 

a Highwayman, and an affable 
connoisseur of golf and weed. His 
deft synthesis of so many different 
styles and sounds has inspired 
many subsequent generations of 
country crooners and renegade 
rock’n’rollers, while his list of duet 
partners — from Ray Charles to Julio 
Iglesias and Miranda Lambert to 
Wynton Marsalis - demonstrates 
his broad appeal. 

Any career that thrives for eight 
decades will have more than its 
share of wild stories, inside jokes 
and hairy moments. In celebration 
of his 90th birthday, we asked some 
of his friends, collaborators and 
disciples to regale us with their best 
Willie tales. STEPHENDEUSNER 
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Toke that: Willie, 

aweedsmoker 

since 1954, палеа 
5 


upinthe200 
N / just getting his 
Е thing going. We 

would play these small 200-seat 
clubs. We would doa one-hour set, 
then he would do a one-hour set, 
then we'd do another set and he'd do 
another set. One night at this funky 
kind of place in Dallas, he went 
onstage and he didn’t get off for 
three or four hours. He just played 
and played and played. He loved it, 
and the crowd loved it. The nightlife 
people - the strippers, the 
waitresses, the waiters, the guys 
at the bar all night - they just 
worshipped him. Willie sang songs 
about their lives: *The nightlife ain't 
no good life, but it's my life". 

It was amazing to see him become 
successful, but it didn't really 
change him. All ofus liked to play 
golf, but we couldn't afford the 
membership fees at the golf courses. 
And he didn’t want to adhere to the 
dress code anyway. So he just 
bought his own golf course. He'd be 
out there in shorts and a tank top 
playing golf with his buddies. I 
remember one time it was 35 degrees 
out, just freezing, and he wanted to 
play golf. So he hopped into his 
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Imet Willie in 1971 
when Asleep At 
The Wheel were 
backing up country 
singers and he was 


Mercedes, threw the clubs in the 
trunk, and was driving his car 
down the fairway like it’s a golf cart. 
He said, “Well, it’s my golf course – 
Ican drive on it if] want to.” 


After I dropped out 
of high schoolin 
1972, Isaw Willie at 
a place in Houston 
that I think was 
called the Half 
Dollar. “Whiskey 
River” had become his opening and 
closing song, and he played it three, 
maybe even four times that night. It 


STEVEEARLE 


was an unbroken set, too – he didn't 
like to take breaks. By that time 
Willie was starting to get a big hippie 
following, but they didn’t really 
know what they were walking into. 
They’d never been in what people 
back then called hat joints — places 
where people in cowboy hats would 
go dance to country music. There 
was a small group of long-haired 


kids who went up and sat cross- 


| legged on the dancefloor, right at 


the foot of the stage. They weren’t 
really bothering anybody, but it 


| pissed the cowboys off. Some of 


them started kicking people in the 
back when they danced by. Willie 


| stopped the show right in the 
| middle of the song and he yelled at 


them: "There's room up here for 
some people to sit and for some 


| people to dance. So cut it out." 
| And they stopped. 


Culturally, nobody was more 
important in Texas than Willie. I had 
long hair, but I also had cowboy 
boots. I got my ass kicked. But I'd 
say within a year ofthat show, I 


| found myself standing outin a cow 


pasture with the very same guys 
who would jump out of their trucks 
and beat my ass. We were all 
listening to the same music, and 
that's all because of Willie. 


Itwas probably 
1976. Mickey 
Raphael, Willie's 
longtime 
harmonica player, 
was a good friend 
of mine, and I'd 
played him a newly written song 


| called “Till Gain Control Again” 
| ataparty onenight. Mickey gota 


version of it to Willie. I didn’t think 


| much ofit, but time goes by and 


With Trigger, his 
amplifiedMartin 
N-20nylon-string 
classicalacoustic 
guitar, in 2019 


Willie's playing the Palomino 

in North Hollywood. Mickey told 
me I really needed to come down. 
The place was packed, everybody 
was just squeezed in. And Willie's 
onstage and says, “I’m gonna do 
a Rodney Crowell song. Come on 
up, Rodney!" 

This was the 70s, so I had imbibed 
some ofthe greenery that was 
available at the time. I was topped 
off, as they would say. I remember 
thinking as I walked up to the stage, 
‘Wow, I’ve been knighted. Iam truly 
asongwriter now. This is what I’m 
supposed to be doing with my life.’ 
And then Willie starts singing, and 
I’m trying to match his phrasing. We 
all know that his phrasing is as 
original as it gets! And he’s looking 
over at me like he knows exactly 
what's happening. He knew I was 
trying to sing with him, and he 
wasn’t gonna let me! So much for 
being knighted. Backstage, I say to 
him, ‘You were tricking me!’ And he 
said, ‘Man, I was tricking myself!’ 
He was just having fun with me. 


WithMargoPrice 
andMatthew 
McConaughey 
inAustin, 2016 


When I worked 
with him on 
[1998's] Teatro, 
Ispentsometime 
with him on the 
bus planning out 

* what we were 
going to do. I asked him, “What was 
it like when you got started?” He 
said, “We were pretty much a dance 
band that provided a romantic night 
or maybea night oftwo-stepping. 
Saturday night was really important 
for those audiences, 'cause they've 
been working hard all week." I was 
renting a theatre in Oxnard at the 
time, andIthought I would set it up 
like an old Texas dance club, one of 
the places Willie played when he 
was a kid. We had risers for Willie 
and Emmylou Harris, another riser 
forthe drummers, andall these 
benches from the Mexican 
restaurant across the street. 

What's interesting about Willie is, 
he never questions anything. He's 
just happy that people are devoted 

to himand trusts that we'll all 
look after him. I put the band 
up in this beautiful hotel 
nearby, but Willie never went 
in. He just stayed on his bus, 
said he didn’t want to haul his 
luggage. He’d come in when 
we were ready for him. He’sa 
master singer and phraser, and 
once he has a grip on a song, he 
can deliver itin one or two 
takes. And he played a Gibson 
ES330, alovely instrument from 
the'60s; we just wanted a little 


Withhis 
sonsLukas 
andMicah 


A a 
mo” 27 1 ý д 
variety. I said, “If you’re nice to me, 
ГЇЇ give you that guitar.” But he said, 
“No, Trigger would get jealous.” 


[Recording 
“Learning To Lose” 
from All American 
Made] was the 
most surreal, 
amazing 
experience ever. 
They told me when we got into the 
studio that Willie only ever does one 
or two takes, but he did it probably 
four times and it was so hard to pick 
which one we were going to keep 
because they all had sucha 
different brilliance to them. 

He has a studio in Spicewood, 
Texas that’s on his golf course. 
When we went there, Trigger, his 
guitar was allsetup next to his 
stool, and there was another stool 
that had an ashtray and a couple 
joints sitting there waiting to be 
smoked. We just sat there in awe 
andlistened. We hung out for the 
whole rest ofthe day and listened to 
him record his album God's Problem 
Child. I couldn’t believe that he just 
let us sit there and listen to the rest 
of the session. And when we got 
done, he came out and shook my 
hand and shook Jeremy’s hand and 
said, “Thatisa great, well-written 
song.” And Jeremy said, “Well, we 
were stealing from you, Willie!” And 
he goes, “Yep, but I didn’t write that 
song — you wrote that song, and it’s 
a good one.” And that means more 
to me than any award or accolade. © 


Evenat 90, Willie ain't 
slowingdown. This year 
hesgotafull calendar of 
events, including... 


IDon't Know A Thing 
AboutLove: The 
Songs Of Harlan 
Howard (outnow on 
Legacy Recordings) 
celebrateshis old 
friendandhero 
with 10new covers. 
Howard wrotehits for 
Patsy Cline, Waylon 
Jennings andBuck 
Owens-andmore 
thanó0 yearsago, 
hegaveanew-to- 
Nashville Willie his 
firstsongwriting gig 
atPamper Music. 


WillieNelson &Familyis 
anupcomingfive-part 
series directedby Oren 
Movermanand Thom 
Zimny.Mixingnew 
interviews with archival 
footage,itrecountshis 
triumphsas wellashistragedies, 
including therecent death of his 
beloved sister Bobbie Nelson. 
“Willie was completely open 
abouteverything,” says Zimny. 


LongStory Short: Willie Nelson 
90, which takes place on April 29 
and 30 atthe HollywoodBowl, 
brings together aslew of artists 
whodemonstrate the breadth of 
Nelson’sinfluence, including Neil 
Young, Kacey Musgraves, Leon 
Bridges, Orville Peck and fellow 
weedenthusiast SnoopDogg. 


me Assembledby 
Т? 5 є innovative Austin 
| 4 1 label TheNext 
Lx 27! Waltz, OneNight 
aves In Texas: The Next 
Waltz's Tribute To The Red- 
Headed Stranger, includesnew 
covers of Nelsonsongsby Robert 
EarlKeen, Steve Earle, Nathaniel 
Rateliff & The Night Sweats, 
Phosphorescent, and Margo 
Pricesingingaglammed-up 
cover of “Shotgun Willie". 


The Outlaw Music Festival rides 
again. Since 2016 Williehas been 
bringing friends out ontheroad 
toshowhow the outlaw impulse 
thatanimatedso much country 
musicin the ‘70s still thrives today. 
This year'sroster features Robert 
Plant and Alison Krauss, John 
Fogerty andKurt Vile, among 
others. The tour starts on June 23 
attheSomerset Amphitheatre, 
Wisconsin, criss-crossingtheUS 
until mid-August. 
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“I'mstillshockedby how 
longl'vebeendoing this’: 
Merchantprepares for the 
release of hereighthsolo 
album,Keep Your Courage 


“Pm not a fan of 

edgy guitar. l'm 

more interested 
in subtlety” 
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AN AUDIENCE WITH... 


INSTANT KARMA 


Natalie 
Merchant 


HERE'S no training for 
this,” observes Natalie 
Merchant, reflecting 
onasingular career 
that’s taken her from 
the dive bars of Jamestown to the Library 
Of Congress, where she was appointed 
to the American Folklife Center’s board 
of trustees by Senator Chuck Schumer in 
November. “That was a great recognition. 
It doesn’t have the same kind of visibility 
as an award ceremony. But to me it was like 
winning a prize for a career of distinction." 
Along the way there have been sodden 
sleeping bags, Bronx street parades and 
a trip to Berlin just as the wall was 
falling. Nothing was planned or 
mapped out in advance. “The first 
work that I did with 10,000 Maniacs, 
Thad no clue of what I was doing. 
And we did it so quickly – we made a 
whole album in less than a week and 
Iwas writing lyrics on the fly.” 
Merchant compares that to her 
impressive, fully orchestrated new 
album Keep Your Courage, which 
“took a year to write, four months to 
record and involves 35 people”. She’s 
currently knee-deep in plans for the 
accompanying tour, which promises to 
bea lavish, rousing affair. “Iexpandeda 
lot ofarrangements from the past to add 
woodwinds and brass, whichis exciting. 
Butit hasn’t been simple – last Monday I 
think we spent 13 solid hours just sorting 
paper. I keep asking everyone, ‘Is this 
what Beyoncé does?’ while I’m crawling 
around on the floor trying to put things in 
alphabetical order!” 


66 


Your work has been so vast and your 
research so deep. What was your 
process for this new record? 

Sharon Goldberg, Brooklyn 

Well, this record didn’t require that much 
research, itjust required time and space. 

I feel that songwriting is a very solitary 
activity, so I put it aside for most of the time 
my daughter was growing up. Sometimes 


‘The voice of America’s 
conscience talks Greek 
myths, pickled vegetables 
and why you shouldn't 
disturb her when she’s 
writing lyrics: “Рол like 
an angry animal!” 


Interview by SAM RICHARDS 


I’m inspired by something I’ve 

read in the newspaper orina 

book or overheard on the airplane; 
other times I go and seek out 
information after I start writing. In 
the case of Aphrodite and Narcissus 
[who are namechecked on the new 


doing during the pandemic was 
reading a lot of myths, because it 
felt like we were living througha 
mythological event. 


Ё 
"llearnedso 
much": with 
10,000 Maniacs, 
New York, 1988 


album], one of the things I had been 


The weather's 
incredible, it's a 
weekend in the 
countryside and 
you're having guests 
(across time!) come to 
stay. Who's invited? 


STAR QUESTION 


Michael Stipe 

Michaelobviously wants me to come 

up with something clever there! Like, 
Radclyffe Hall and Virginia Woolf and 
Djuna Barnes might be fun. Butthe truth 
is, I could come up with an amazing list 
of people, and Га probably hide in the 
kitchen all weekend because I wouldn't 
know what to say to them. 


Now that you have audiences from 
several different generations, how 
does that influence your point of 
view in your lyrics? 

Jill Canfield, via email 

Idon'treally think about that so much. I've 
always hada pretty varied audience, age- 
wise. For years I’ve had people approach 
me and say, *My mother took me to your 
concert" — and now they're not children 
any more, they might have children of 
their own. I’m still shocked by how old I 
am and how long I’ve been doing this! My 
guitar player camefor an audition and 
once I gave him the job, he said, “Oh, my 
mom is going to be so excited about this – 
she used to play me your record Tigerlily 
while she drove me to pre-school”... 


STAR QUESTION 


If youcoulddo anything 
other than music and be 
guaranteed acareer, 
what wouldit be? 
Rhiannon Giddens 
Maybe an English teacher. 
Inspiring kids to write —1 
think I would have been good at that. I’ve 
done a lot of volunteer teaching, but I have 
no qualifications. I’ve heard them say that 


| my methods are unorthodox, butIget > 
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The flowering of 
freedom: withBilly 
BraggandMichael 
Stipein1990 


great results! But I think also when 
you're not responsible for the quotas 
or the curriculum, you've got it easy. 


STAR QUESTION 


You are an 
accomplished 
needlewoman. 
What do you 
listen to while 
youare sewing? 
Kirsty Wark 
Iisten to books on tape. Islogged my 
way through The Golden Notebook 
by Doris Lessing. And Pm listening 
toalot of the books that I read when 
Iwas young but didn’t really fully 
understand, like Mrs Dalloway and 
The Yellow Wallpaper. 


Back in 1990 there was a video 
of you singing with Michael 
Stipe and Billy Bragg, covering 
John Prine’s “Hello In There" in 
the UK. Can you say abit about 
how that came about? 

Andy Swapp, via email 

Billy asked Michael and me to go 
with him to Eastern Europe; the 
wall was coming down. We went to 
East Germany, and we went to 
the Czech Republic. We were 
there when Vaclav Havel was 
elected, which was thrilling 
tosee history unfolding like 
that. But the first stop was this 
European city of culture thing 
upin Glasgow, so that’s how 
that came about. And then 

we went from there to Berlin 
and played some very strange 
shows in East Germany in 
community centres and very 
soulless concrete industrial 
towns. It didn’t seem too 
jubilant in Germany. There 
were a lot of people coming 

to the border to sell their 
possessions for cash to get 
some hard currency. It wasa 
very eye-opening experience 
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“Iremember 
hitting myself 
in the head 
with a croquet 
mallet” 


—and the food was awful! Iwas 
vegetarian, so there was nothing 
to eat but fried cheese and pickled 
vegetables out of cans. 


Would you ever consider 
collaborating with Michael Stipe 
again and put out a full album? 
Geno Boney, Mays Landing, NJ 
No. Ilove Michael, but Idon't think 
we'd be great collaborators. It 
wouldn't come down to ego, I think 
it would come down to taste – what 
kind of music he'd be interested in 
making and what kind of music Га 
be interested in making. And also 
Icouldn’t imagine collaborating 
onan entire album with anybody. 


InNew York, 
November 2001, 
abouttorelease 
thirdsoloalbum 
Motherland 


I wrote a couple of songs with Billy 
Bragg years ago, and that’s the 
extent of it. It was fun but I also felt 
like we were both driving each other 
crazy by the end ofit. There were 
some croquet mallets in the studio, 
and I remember picking one up and 
hitting myselfin the head because 
Icouldn’t come up with anything. 
Even when I wasin 10,000 Maniacs, 
we didn’t write together. Ilook at 
songwriting as a very individual 
practice - when I’m in the lyric- 
writing phase, I need to be left alone. 
I’m like an angry animal, you don't 
wanna mess with me! 


What period of your time with 
10,000 Maniacs do youlook 
back on most fondly? 

Robin J, Wodonga, Australia 
Ithink the very beginning: '83, '84, 
'85. It was my first time away from 
home and I meta lot of friends that 
Tm still close to. [learned so much 
about culture and different ways 

of life. We had alittle school bus 
that we drove around in, and an old 
World War II tent made of canvas. 
There was a showin Virginia when 
only three people came and we 
ended up having to pitch the 
tenton the beach. And then 
there was a massive storm 
andalloursleeping bags 

got soaked. But I remember 
waking upin the morning and 
the atmosphere was really 
clear, crabs running around, 
and I was the only person on 
this giant beach. 


Поуе the edgy guitar 
songs yourecorded 
earlier in your career.Do 
you ever see areturn to 
some of thatin the future? 
Nick Pallotta, via email 
No, I’m nota fan ofedgy 
guitar. I have tinnitus, so I 
avoid loud noises ofany sort 


these days. When young musicians 
ask me for advice, all I sayis: protect 
your ears. These days, I’m more 
interested in subtlety. 


How does it feel to have other 
people perform your songs? l'm 
thinking of when the children 

at Irving Park Elementary 
School sang “Kind & Generous” 
in honour of National Teacher 
Appreciation Day. 

Andreu Clarke, via email 
Ifoundthat very touching. I feel like 
*Kind & Generous" belongs to the 
people now, it's part ofthe culture. 
Itgets used so often by people who 
want to just show appreciation for 
family members or institutions. 
Montefiore Healthcare System used 
it to thank their frontline workers, 
because their hospital in the Bronx 
lost the most people in the city 
during the pandemic, and the video 
they made was really moving. At one 
point there's a band with drums and 
horns playing “Kind & Generous” 
marching through the streets and 
people are out on their balconies 
cheering, апа thought it was so 
great that this thing that Iinvented 
in my living room is out there in 

that way. One of my other favourite 
things that happened to one of my 
songs is Christy Moore recorded 
“Motherland”. And when І go to 
Ireland and I play “Motherland” 
people think, ‘Gosh, she’s doing one 
о” Christy’s tunes’. And Joan Baez 
recorded it too. 


STAR QUESTION 

What would 

the Natalie of 
today want to tell 
the Natalie just 
starting out, about 
the big themes: 
artistic success, 
the true purpose of life, the 
things to watch out for, what to 
appreciate and celebrate? 
Alain de Botton 

It’s interesting that the famous 
people are asking these kinds 

of metaphysical, hypothetical 
questions! I think there were times 
when І felt a lot of resistance from 
the people around me because! 
was “difficult” or “stubborn”. And 
it would have been great to have 
had someone more experienced to 
tell me, ‘Trust your instincts, you’re 
doing all right. And it’s OK to make 
mistakes, you’re learning from 
them. Just hold to your guns.’ Yeah, 
Ijust would have encouraged her. 
And told her to protect her ears, for 
God's sake! © 


Natalie Merchant tours the 
UK and Europe in November. 
Seenataliemerchant.com 
forthefulllist of dates 


IMMATERIAL POSSESSION 
MERCY OF THE CRANE FOLK 


FIRE RECORDS LP / CD 
‘Mercy Of The Crane Folk’ is the beautifully accomplished 
2nd album from Immaterial Possession. A theatrical 
soundscape littered with subconscious flashbacks, retro 
keyboard flurries, wandering Morricone-esque guitar & 
dreamy Sumac-like harmonies. 


Ё 
ПЕГАКТ 
Wald 


TV SMITH AND RICHARD STRANGE 
A DFFRNT WRLD 
MOLECULAR SCREAM 200 
TV Smith, frontman of The Adverts and Richard Strange, 
frontman of Doctors of Madness release “A DFFRNT 
WRLD”, a DOUBLE CD set of songs for the Digital Age. 


CALEB ELLIOTT 


WEED, WINE & TIME 
SINGLE LOCK RECORDS LP / CD 
Between its joy, heartache, expertise & timeless feel, 
ҮМІТ is a veritable gumbo of great music. It is a sonic 
dish carefully prepared with affection & served with the 
intent to move & to please, begging you to taste & see. 


FRUIT BATS 
A RIVER RUNNING TO YOUR HEART 


MERGE RECORDS LP / CD 
"Twenty years into Eric D. Johnson's journey with the 


Fruit Bats project, his smooth, dreamy melodies still feel 


so singular and all-encompassing." —No Depression 


CARGO COLLECTIVE: AN 


AMALGAMATION OF 


THE CHURCH 
THE HYPNOGOGUE 


EASY ACTION 21Р / CD 
“Entering their 4th decade in music The Church deliver 
what is arguably one of their finest albums“ 


ARBORIST 


AN ENDLESS SEQUENCE OF DEAD ZEROS 


KIRKINRIOLA RECORDS LP / CD 
“А staggering debut of depth and substance” - 8/10 
UNCUT // “An instant classic” - 4-stars The Guardian // 
“Devastatingly bleak. . .upliftingly beautiful” - 4-stars 
Mojo 


ALL HANDS_MAKE LIGHT 
“DARLING THE DAWN” 
CONSTELLATION 1806 LP / CD 
Ariel Engle (Broken Social Scene) and Efrim Manuel 
Menuck (Godspeed You! Black Emperor) combine 
voices on а resplendent debut LP of modular-synthed 
electro-shoegaze orchestral-punk. Traditionals played 
on scavenged electronics after the collapse. 


MODERN COSMOLOGY 
WHAT WILL YOU GROW NOW? 


DUOPHONIC SUPER 455 LP / CD 
Modern Cosmology is a musical ensemble composed of 


Brazilian and French musicians. Frontperson duties are 
handled by Laetitia Sadier - a solo artist and Stereolab’s 


vocalist/ lyricist, plus Felipe S. 


RECORD SHOPS 


CARGO COLLECTIVE 


AND LABELS 


e 


AUTOBAHN 
ECSTASY OF RUIN 
TOUGH LOVE LP / CD 
With their first album in 5 years, AUTOBAHN carry the 
torch for the long tradition of crepuscular music to 
emanate from Northern Britain, be that the transgressive 
activities of COUM Transmissions, Sheffield Steel City or 
the gothic history of their hometown, Leeds. 


NEEV 


KATHERINE 
TRAPPED ANIMAL LP 
‘| Just adore her voice’ Sian Eleri - BBCR1. Scottish 
artist Neev presents a debut album full of beautiful 
indie-folk songs. FFO Laura Marling, Celtic vibes and 
disarmingly deep pop songs. 


EL MICHELS AFFAIR & 
BLACK THOUGHT 
GLORIOUS GAME 
BIG CROWN RECORDS LP / CD 
EMA team up with Hip Hop legend Black Thought of The 
Roots. Thought's pure lyrical skill are on full display over 
Michels’ trademark production. “These songs are like 
scenes from a film that is my life. 


DAVID TATTERSALL 
ON THE SUNNY SIDE OF THE OCEAN 
WHERE ITS AT IS WHERE YOU ARE LP 
David Tattersall, the Wave Pictures guitarist and 
frontman, releases a solo album of interpretations of John 
Fahey tunes, recorded live in the studio. 


DEDICATED TO 


ITAL TEK 


TIMEPROOF 
PLANET MU LP / CD 
Ital Tek's album ‘Timeproof’ hints at brutality and 
menace whilst also pulsing and evolving softly with a 
more refined interior life. It's expansive and elegant, 
neatly balanced between light and dark. Electronic 
music at its finest. 


RUDY DE ANDA 
CLOSET BOTANIST 
KARMA CHIEF LP / CD 
Recorded in Austin, Texas at the Electric Deluxe 
recording studio & produced by Adrian Quesada (Black 
Pumas), Rudy De Anda’s sophomore album invites you to 
wander through an analog garden of a flourishing latin 

psych diaspora. 


CIAN NUGENT 


SHE BRINGS ME BACK T0 
THE LAND OF THE LIVING 


NO QUARTER LP / CD 
Seven years since Nugent’s previous album, “She Brings 
Me Back...” merges the previously explored styles of his 
prior records. Mixed by Cooper Crain (Bitchin Bajas) in 
Stereolah's Press Play Studios in London. 


SHADOWGRAPHS 
SHADOWGRAPHS 
ROYAL OAKIE CD 
Highly anticipated 3rd album from Shadowgraphs. 
Equally inspired by classic psychedelic pop & modern 
indie rock, the album finds the band branching out & 
incorporating shoegaze, post-punk, & dream pop 
influences into their sound. 


BRINGING YOU NEW MUSIC 


IRELAND: DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER 1 AND: DUNDEE - ASSAI / EDINBURGH - ASSAI / EDINBURGH - THORNE RECORDS / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL W^: Е: ABERYSTWYTH - ANDY'S RECORDS / CARDIFF - SPILLERS / NEWPORT 
- DIVERSE / SWANSEA - DERRICKS 22774 :/-- BARROW-IN-FURNESS - TNT RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / NANTWICH - APPLESTUMP RECORDS LTD / PRESTON - ACTION RECORDS NORTH-EAST 
BINGLEY - FIVE RISE / HARROGATE - P & C MUSIC / HEADINGLEY - VINYL WHISTLE / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - REFLEX / SHEFFIELD - BEAR TREE / SHEFFIELD. 
- RECORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STOCKTON ON TEES - SOUND IT OUT М0 CAMBRIDGE - LOST IN VINYL / CAMBRIDGE - RELEVANT / COVENTRY - JUST DROPPED IN / LEAMINGTON SPA - HEAD / LEAMINGTON SPA - SEISMIC / LEIGHTON BUZZARD - 
BLACK CIRCLE / LETCHWORTH - DAVID'S MUSIC / LICHFIELD - STYLUS RECORDS LTD / LOUTH - OFF THE BEATEN TRACK / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK STORE / OXON - STRUMMER ROOM RECORDS / WITNEY - RAPTURE © 17: BEXHILL ON SEA - MUSIC'S МОТ 
DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / GODALMING - RECORD CORNER / LEIGH-ON-SEA - FIVES / LONDON - BANQUET GRAVITY / LONDON - CASBAH / LONDON - FLASHBACK / LONDON - ROUGH TRADE 
EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / LUTON - VINYL REVELATIONS / NORWICH - SOUNDCLASH / NORWICH / VENUS VINYL / ROMSEY - HUNDRED / SOUTHAMPTON - VINILO / SOUTHSEA - PIE & VINYL / SOUTHEND ON SEA - SOUTH RECORDS / ST 
ALBANS - EMPIRE RECORDS / WATFORD - PARADE VIBES / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / WINCHESTER - ELEPHANT RECORDS 502 | WEST BOURNEMOUTH - VINILO / BRISTOL - ROUGH TRADE / CHELTENHAM - BADLANDS / FALMOUTH 
- JAM FROME - RAVES FROM THE GRAVE / MARLBOROUGH - SOUND KNOWLEDGE / TOTNES - DRIFT MAILORDER AND INTERNET ONLY STORES: BEEEP.COM / BOOMKAT.COM / NORMANRECORDS.COM / PEBBLE RECORDS CO.UK / REVEALRECORDS.CO.UK / RECORDSTORE.CO.UK 


17 HEATHMAN'S ROAD, LONDON SW6 4TJ - CARGORECORDS.CO.UK - INFO@CARGORECORDS.CO.UK CARGO 


| RECORPS 


GRANTGEE 


18-UNCUT - JUNE2023 


"Your goldshall count as dust when that youare fled/Your absence provesmelost andstrikesme dead" 


SHIRLEY COLLINS 


Archangel Hill 


DOMINO 


Old and new brought to life with pathos and 
subversive intent. By Louis Pattison 


HAT England’s greatest 
living folk singer, Shirley 
Collins, would still be 
making records in her ninth 
decade was by no means 
preordained. There are many 
reasons why an artist might give 
up the ghost - dwindling inspiration, the rigours of 
age, a music industry that can be careless towards the 
legacy ofits elders. Besides, Collins’ departure from 
the live stage had seemed complete – a three-decade 
absence that began early in the 1980s, after a divorce 
from her husband and collaborator Ashley Hutchings, 
leader of the Albion Country Band. 

Following the divorce, Collins was diagnosed with 
vocal dysphonia - even if she'd wanted to sing, the 
words just wouldn't come. But much like the folk 
songs that she's made her own over the years, voices 
like Shirley Collins’ havea 
habit of coming back around. 
In 2014 at the encouragement 
of her friend David Tibet, 
she tentatively sang a couple 
of songs before Current 93’s 
performance at London’s 
Union Chapel. Then camea 
couple of albums - first 2016's 
Lodestar, then 2020's Heart's 
Ease - through which you 
could hear her confidence 
grow, her powers return. 

And now there is Archangel 
Hill. Like its two predecessors, 


it was produced by Collins’ musical 
director, Тап Kearey of Oysterband, and 
largely consists ofa mix of freshly arranged 
traditionals, plus a couple of newer 
compositions, all brought to life by Collins’ 
Lodestar Band. The album takes its name from 
aplace close to Collins’ heart. It’s the name that 
her stepfather gave to Mount Caburn, a prominent 
hill just to the east of her cottage in Lewes, not far 
from England’s south coast. She remembers he’d 
tell her tales of when he used to ride it on horseback, 
transporting horses from nearby Bishopstone to the 
Lewes races. 

If Archangel Hill’s title is loaded with personal 
significance, the contents follow suit. These 13 songs 
form the map ofan eventful, well-lived life. Collins 
first recorded “Bonny Labouring Boy” in 1957 with 
her then-partner, the American song collector Alan 
Lomax, but her relationship 
with it goes back further still; 
she recalls her grandfather 
singing it to her during the 
air raids on Hastings during 
the Second World War. The 
instrumental “June Apple” 
isarambunctious reel for 
banjo and fiddle that Collins 
first experienced when it was 
played for her by the old-time 
Virginia musicians Wade 
Ward and Charlie Higgins 
backin 1959. And while “High 
And Away” istechnically X» 
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WithsisterDolly 
(seated)rehearsing 
songsfor their 
album TheSweet 
Primerosesin 1966 


a brand new song, written by Lodestar Band 
member Pip Barnes, its subject – a tornado 
that tears up a town in rural Arkansas - takes 
inspiration from a passage in America Over Тһе 
Water, Collins’ testament of her song-hunting 
travels with Lomax at the end of the 1950s. The 
imagery is shocking - houses smashed like 
matchsticks, cars hurled down the street like 
tin cans. But the keen storytelling is lifted by a 
singalong chorus that’s immediately loveable. 
One of the things that fascinates about 
Archangel Hillis listening to the way Collins’ 
relationship with this material has changed over 
time. Her voice has, of course, aged; alittle frailer 
these days, but capable of conjuring up startling 
pathos, not to mention a sense of mischief that 
sparks like struck flint. The way she sings today 
has much in common with the women she met on 
those early field research trips, greying mountain 
matriarchs whose plainsung takes on these 
hand-me-down songs offered a link back to the 
old ways. Compare the version of “Hares On The 
Mountain” here with the one included on Folk 
Roots, New Routes, her 1964 collaboration with 
the guitarist Davy Graham. Then, Collins was not 
much older than the song’s subjects, wide-eyed 
young maidens lured astray by the boys — or 
taking the sensible option and burying their head 
inaschoolbook. Now, some six decades on, her 
take on the song feels quite different. She sings it 
accompanied by piano, and her tone is mournful, 


Shirley's older sister Dolly is a silent 
butlingering presence. A musician 
andarranger, the pair worked together 
throughout the '60s and ’7os. Several 
of Archangel Hill's songs – “Fare Thee 

. Well My Dearest Dear”, “The Captain 
SLEEVE NOTES With The Whiskers” - were originally 
recorded with Dolly by her side. Thereis 
iFareThee Well ап unexpected blast from the past, too, 
MyDearestDear јр the shape ofa 1980 live performance 
2LostInAWood — of*Hang And Heart”, asong written 
die doc by Shirley and Dolly Collins’ uncle. 
4JuneApple Collins isaccompanied on harpsichord 
5TheGolden by Winsome Evans, but the stately 
Glove arrangement is Dolly’s own, and it still 
6HighAndAway sounds majestic. 
7Oakham Collins' 2020 album Heart's Ease 
Poachers closed with a bold excursion in the 
8 HaresOn The shape of “Crowlink”, a piece about a 
bibis e T" South Downs walk that set her voice 
amidst droning hurdy-gurdy and the 
А ae я 10TheBonny : y 
mysterious, a touch admonishing, as if LabouringBoy crash of distant waves. Archangel Hill 
shenow approaches the song with hard- 11 Swaggering concludes in a similarly atmospheric 
earned wisdom to hand down. Boney fashion. Its title track is an interpretation 
Thisis old-time music, but sometimes 12HowFar Ist ofa poem that Collins’ father wrote 
with subversive intent. Both *The ToBethlehem? while he was serving in the Royal 
Golden Glove" and *Fare Thee Well, 13ArchangelHill ^ Artillery during the Second World War, 
My Dearest Dear” feature a female — which she discovered in his belongings 
protagonist who dresses asa man. In Producedby: after his death. 
theformer, a young lady uses trickery to 2. è The track begins with a gust of wind, 
escape from a planned betrothment to a Metway Studi б; which Kearey captured with a recording 
wealthy squire so she can shack up with Brighton device while on a walk up Mount 
the strapping young farmer who was Personnelincludes; Caburn. It's joined by rhythmic piano, 
dueto give her away. On the latter, a girl Shirley Collins then some gorgeous, glimmering guitar 
decides to stow away on a ship to Venice (vocals), lan work. And then Collins softly speaks the 
with her true love, although as is so Kearey(12-string piece – a tribute to her beloved Sussex 
often the case with these sorts of songs, resonator, guitar, that slow-pans across lanes, fields and 
she ends up bound fora watery grave. bass, celeste, rivers, the rolling Downs and Beachy 
This occasional tendency towards БЕЛЕ spe? Pete неад. Sat right at the nexus of history, 
$ Cooper (viola, ; « am 
the macabre manifested frequently fiddle, mandolin) family and place, “Archangel Hill” has 
on 2016's Lodestar, and is occasionally an undeniable emotional charge. And 
in evidence here too. A take on old Pm | while it may not bea folk song in the 


gypsy song “The Oakham Poachers” 

is delivered with a deliciously morbid sense of 
drama, while “Lost In A Wood” is an iteration 

on the folk song “The Babes In The Woods” that 
Collins found in an old book of rhymes discovered 
while browsing the bookshops of Brighton. It 
begins bucolic, but a twee guitar filigree gradually 
gives way to something darker, revealing asombre 
fatalism all the more shattering for its matter-of- 
fact delivery. 


way that people like Shirley Collins 
might understand the term, its provenance - the 
work of an amateur creator, passed down from 
one generation to the next – positions it firmly in 
that lineage. If, as Collins implies, Archangel Hill 
is her swansong for real, this would feel like an 
appropriate place to draw matters to a close. But 
why wish for that, where there are more songs 
tosing, and tales to tell? This album proves that 
Collins – if she so wishes - still has more to give. 


{SLOWLY BUT SHIRLEY 


Three landmarks from the Collins back catalogue 


SHIRLEY COLLINS & 
DAVY GRAHAM 

Folk Roots, New Routes 
DECCA, 1964 

Releasedin the midst of the 
folkrevival, Shirley Collins' 
collaboration with globetrotting guitarist Davy 
Grahamin fact pointed a number of ways 
forwards. The pair take up folk traditionals like 
"Reynardine" and "Nottamun Town" and 
transform them, Collins' plainsung vocal the 
perfect foil for Graham's spry fingerstyle, which 
draws onmodaljazz and North African scales. 
9/10 
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SHIRLEY & 

DOLLY COLLINS 
AnthemsInEden 

HARVEST, 1969 

Anthems In Edenis perhaps the 
most ambitious of the albums 
Shirley made with sister Dolly. A song cycle 
conceived and arranged by Dolly, it drew on 
music stretching back to the renaissance, the 
pair assisted by musical director David Munrow 
and the Early Music Consort Of London. The use 
of instruments like the sackbut, crumhorn and 
harpsichord gives the music an ancient, archaic 
feel, asif beamed across centuries. 

8/10 


SHIRLEY COLLINS 
odestar 
DOMINO, 2016 
Recordedin the frontroom of 
her Sussex cottage withhelp 
frommusical director lan 
Kearey, and Stephen Thrower and Ossian Brown 
from the post-industrial group Cyclobe, Collins’ 
first album in 38 years tookin macabre balladry, 
droning hurdy-gurdy, anonsense song called 
"Old Johnny Buckle" and the jingling bells of a 
Morris dancer.Her voice, though smaller, had 
alsoattained anew gravity. That Lodestar 
existed at all felt like a cause for celebration. 
8/10 
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qe 
“Гуе got Dolly and my 

dad on the album, which 
is important to me” 


Shirley Collins Now and then: 

“ Т irley Collins 
Idonthavetoworry | EEH 

aboutanythingnow, 

except my voice" 

Ismakingarecordapleasurable 

process? 


SHIRLEY: Well, it's always pleasurable, 
because of the musicians I’m working 
with. It’s a bit slower than it used to be, 
takes a bit of time. But it’s great fun, 
because the musicians are so wonderful. 
We're all good friends and we have 

a good time together. Ian [Kearey, 
producer and musical director] is here 
right now - he comes up to see me 
every week, and we talk about 
music all the time. I choose the 
songs, but it's very informal. 
We don't get together for proper 
rehearsals. The band know the 
songs, and it's поё” ме getin 
the studio that the songs get 
played and possibly changed. 
Ian's the boss, he steers things 
in the right direction. Ian, are 
you the boss? 

IAN[IN THEBACKGROUND]: 
Yes, ifyou say so Shirley! 
SHIRLEY: I’m very happy, and 
Domino аге so generous with 
their time and their efforts. It’s 
apleasure to be on their label. 


The АПС 


T OF LONDON 
WE TARY MUS CONSORT О Осы _ 


lsit adifferent experience 
tohowit wasmaking 
records backin the day? 
SHIRLEY: Back in the day, sucha 
long time ago! It’s always exciting 
to bein the studio, butit's alot 
more relaxed now, because of 
the real, genuine relationship 
between us. If we were recording 
with David Munrow and Early 
Music Consort I felt a hell ofa 


responsibility there. But I 
had Dolly’s arrangements, 
which always fell into 
place so beautifully. So all 
Icould dois sing them the 
best I could. I don’t have to 
worry about anything now, 
except my voice, which is 
considerably lower than it 
was all those years ago. I 
have to accept that lam – 
how old am I now? 87! 

An octogenarian. 


Inyour days of song 
collecting, youmust 
have spoken to and 
collected songs from womenin 
their eighties. And youmusthave 
foundthings to ni Virus in 
their voice anddelivery? 

Yes. Because there's character there, 
andarealunderstanding ofthe songs. 
They’d lived with them along time, as 
Ihave with some ofthese. You get such 
honesty coming through, because 
they'rethinking about the songs, 

and not their voice. It's a profound 
understanding of the songs. I think that 
is what I have got. 


There's one oldrecordingon 
here, alive version of “Hand And 
Heart" recordedin 1980 at the 
Sydney Opera House... 
Iparticularly love the 
song because the words 
were written by my uncle 
Fred, who acted as my 
father really. Dad was 
away during the war, and 
2 whenhereturned he and 
> mymumcouldn'tgeton. 
23  UncleFred was the person 
? whointroduced me and 
| Dollytorecords - he'd play 
| Montiverdi one minute, 
_ Jimmy Yancey's “Boogie 
Woogie" thenext. He 
wrote this poem for 
someone he couldn't 
bewith. He'd fallen 
inlovewith this 
young art student, 
buthewasalready 
engaged to someone 
else. Га always had 
the wordsin mind, 
and finally found 
the right tune for 
them. I wanted to 
include it because 
ithad Winsome 


Evans playing Dolly’s arrangement, and I 
wanted something of Dolly on the album, 
in spirit at least. 


Over thelast few years, there's 
been agroundswellof public 
interestin English folk arts - in 
music, cinema andin traditions 
like Morris. Isitsomething you ve 
noticed, andhowisitto see this 
stuff comeback aroundagain? 
Гуе always loved Morris, ever since my 
sister married a Morris dancer. We've 
had Morris dancers on stage at some 
concerts, and I’m fortunate enough 
tolivein Lewes, near Brighton. The 
Brighton Morris side is just the best side 
I’ve seen. They love the songs, they've 
got plenty of energy - the sight ofa 
bunch of Morris men coming at you with 
sticks raised is still quite a thrill! Inmany 
ways Рт pleased to see the revival. But 
Ihaveto say, the way it's done, the way 
songsare found or the musicis chosen, 
it doesn’t really please me. Some of it 
seems to lack an understanding of the 
tradition, or any respect for the older 
ways of doing the songs. The tradition 

is there, and it’s a wonderful one. I 
suppose some people think they need to 
bring the music up to date. But you don’t 
necessarily have to in my mind, unless 
you havea profound understanding of 
what the music is. It does upset me a bit. I 
dostill care so much. 


Thetitletrackisareadingof a 
em writtenby your father. 
ow did youcome acrossit? 
Ifyousaw my study, you'd just walk out 
straight away because there's so many 
piles of stuff there! As I was sorting one 
day I came across this book that Dad had 
put together, of poems he wrote during 
the war. I think he’d been posted up in 
Yorkshire somewhere in the artillery, 
but memories of Sussex were clearly 
so important to him. I was so touched 
byit. Itwas a wonderful thing to see 
his handwriting. These four verses are 
simple, naive in many ways. But they 
fitted in so beautifully over Ian's music. 
бо уе got Dolly and my dad on the 
album, which is quite important to me. 


You've hinted this might be your 
lastrecord... 

Well, three as an octogenarian sounds 
pretty good. For the next one, I'd bea 
nonagenarian. [Laughs] l'm not sure 
thatis realistic. But as Ian says, you 
never know... 

INTERVIEW:LOUISPATTISON 
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EGACY artists can sometimes become convinced 
that the past - and the sounds and lyrical 
themes that made them famous - should be 
leftin the rearview mirror. Believing their best 
years, and best songs, are in front of them, such 
artists become subsumed in reinvention, trendy 
collaborations or mediocrity, which often renders 
them desperate or tepid. Think Joni Mitchell’s Dog Eat Dog or 
David Bowie’s Never Let Me Down for prime examples. 

At first glance, Graham Nash’s Now hints at these trappings, its 
title suggesting a preoccupation with the present that may mean 
so long to the past. In fact, the record doesn't stray too far from 
the magic of his wheelhouse. Fans of Crosby, Stills & Nash, and 
the singer’s first two 70s solo works – Songs For Beginners and 
Wild Tales — willrecognise this album's touchstones: namely 


% 


? 


love, political outrage, seraphic vocal 
harmonies and a breezy blend of acoustic, 
electric and steel guitars. 

With Now, Nash doesn’t shun his roots, 
but he does update his propensities for the 
modern day, singing of current political 
turmoil, environmental destruction and 
his love for wife Amy Grantham, 37 years 
his junior, whom he married in 2019. The 
artistic geography may be familiar, but the 
material is fresh. 

“Tused to think that Iwould never love 
again/Iused to think that I'd be all on my 
own", hesingsto open thealbum, an 
attention-grabbing misdirect from the 
thematic core ofthe first song, “Right 
Now". Instead of woe-is-me self-pity, the 
song turns defiant, thumbing its nose at 
those who'd wish to steal Nash’s joy or 
criticise his choices. “Here I am/Still Living 
my life/Right now”, he proclaims, like an 
old-growth oak tree weathering a storm. 
“Right now”, he repeats. 

It’s this mix of old and new, and the self- 
awareness and social responsibility that 
comes with age, that propels the notion of 
“now” even as the new songs ring of Nash’s 
musical history. Fifty-two years ago, on 
“Chicago”, Nash detailed the violence and 
racism surrounding the 1968 Democratic 
Convention and the subsequent trial of 
the Chicago Seven, when Black Panthers 
leader Bobby Seale was gagged and 
bound toa chair in the courtroom. Today, 
with “Golden Idol”, a similarly clear- 
eyed account of corruption, steered bya 
tempestuous electric guitar riffinstead 
ofa foreboding organ, he aims his pen 
at the Republican members of congress 
who’ve sought to diminish the terror of the 
January 6 attack on the US Capitol. 

The key difference between the two 
songs isa palpable loss of optimism. 
Instead of proclaiming that “we can change 
the world”, he sings of politicians who are 
bought and paid for by lobbyists. “Tell 
me why”, he begs throughout, relaying 
notan artistic desperation, but a deeply 
human one, an amplification of reasonable 
Americans’ frustrations witha flawed 
system and the inaction that keeps it alive. 

Butit’s not all doom and gloom. 
Threaded through Nowis the hope and 


Graham Nash: “I'm ready to rock" 


Thisrecordis quite personal. 


Itseems thatl'm always vacillatingbetweenbeing 
deeply inlove and deeply pissedoff, andtherecord 
showsit. The openingline["/used to think that! would 


SS SST 
“Tused to think 
that Га beall 
onmy own" һе 
sings to open 
thealbum 


elation brought on by love, and Nash's 
unselfconscious mission to sing of it. If 
“When It Comes To You" and “Follow 
Your Heart" are all dripping, adult 
contemporary-adjacent sentimentality, 
standout love song “It Feels Like Home" 
updates the scene heset in 1970 with *Our 
House". Its sunny blend of harmonica, 
acoustic guitar and pedal steel recall 
Nash's daysin hippie Laurel Canyon, with 
lyrics that reaffirm his fondness for the 
refuge ofa lover’s company. 

“A Better Life", the album’s second 
track, also recalls a moment on Songs 
For Beginners when Nash sings of “Better 
Days". But here he updates his historical 
rumination on broken heartedness to 
acall for collective action, positing the 
notion that society has a duty tomake 
better choices for the sake of future 
generations. A similar historical arc is 
traced with “Buddy’s Back”, a paean to 
the rock’n’roll pioneer that doubles as a 
trip down memory lane, recounting his 
formation of The Hollies with Allan Clarke. 

Given the evident callbacks threaded 
throughout Now, and the earnestness of an 
octogenarian in love, cynics might assume 
Nash is out of ideas. However, there's а 
certain bravery ina songwriter knowing 
his audience, his place in the world and the 
broader cultural conversation. That he’s 
been a working musician for more than 
60 years and has also avoided ill-fitting 
collaborations and other discomfiting 
trends is quite the feat. In making work 
that continues to challenge oppressive 
systems and relay his tender feelings, it’s 
clear Nash is very much alive in the now. 


SLEEVE NOTES 


1 RightNow 

2 ABetter Life 
3Goldenldol 
4Stars And 
Stripes 
5LoveOfMine 
6ThemeFrom 
Pastorale 
7InADream 
8StandUp 
9ItFeelsLike 
Home 
10Buddy'sBack 
11 Follow Your 
Heart 
12|WatchedIt All 
Come Down 
13WhenIt Comes 
To You 
К] 
Producedby: 
GrahamNash& 
Todd Caldwell 
Recordedat: 
Studio 145, 
Brooklyn 
Recording and 
Don Caldwell 
Studios 
Personnel: 
GrahamNash 
(vocals), Shane 
Fontayne (lap 
steel guitar, 
electric guitar), 
Todd Caldwell 
(acoustic piano, 
HammondB-3), 
Thad DeBrock 
(harmonium, 
acoustic guitar, 
electric guitar, 
pedalsteel), 
Adam Minkoff 
(percussion, 
drums, bass) 


he died? Fortunately, yes. We did. We were emailing 
andhecalledme andleft a voicemail about howhe feels 
thatheneeds to apologise for shooting his mouth off, 
particularly about Neil andl. We setup an appointment 


of dayslater, he was dead. 


never love again"] alot of people questioned me aboutit, 


but! think that's anintriguing opening that, if youlisten 
toit youwanttohear the rest of the record, because an 


albumisreally ajourney. 


Itcontinues the politicalnature of your work. 
Ithinkit'saduty of every artist toreflect the times in 
which welive.It'simportantto talk about what's going 


fora while? 


toFaceTime. Unfortunately, he never called. Then, a couple 


Had youbeenbracing yourself for thatmoment 


We've expected David to pass away for the past 10 years. 
Imean, he hadsomuch wrong with him.Holy Toledo, he 


on politically throughout the world and to think about the 


environment and what we're doing. 


Did you andDavid Crosby reconcile before 


had five or six stents in his veins. Obviously, he didn't take 
very goodcare of himself. Buthis death was stilllike an 
earthquake. The initial shock wasjust terrifying. 


Itseemslike you're feeling good at age 81. 


Absolutely. I'mready torock. 
INTERVIEW: ERINOSMON 
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P24 SBT 

P26 ROGERENO 

P28 RODNEY CROWELL 
P29 NEILGAIMAN 

P30 TINARIWEN 

P33 JIMGHEDI& TOBY HAY 
P34 CRAVENFAULTS 

P36 SPARKS 


ALLHANDS_MAKE 
LIGHT 
Darling The Dawn 


CONSTELLATION 
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Montreal experi-rocklinchpins 
craft otherworldlysoundscapes 


Efrim Menuck and 
© Ariel Engle started 
playing togetherin 
the 2021 lockdowns 
with no particular 
ideain mind, but 
quickly settled their focus on “the 
different weights of [dawn’s] radiance”. 
This debut from the helm of both 
GY!BE and Thee Silver Mt Zion... and 
the Broken Social Scene mainstay, 
respectively, is itself luminous — 
seven soundscapes that shift across 
drone, ancestral chant, shoegaze and 
a forlorn take on sacred music, lent 
extra otherworldly heft by Engle’s 
beauteous vocals. Most striking are 
“Anchor”, which recalls the Bad 
Seeds’ Ghosteen, and “We LiveOnA 
Fucking Planet And Baby That’s The 
Sun”, a kaleidoscopic, cosmically 
frazzled union of Patti Smith and 
Spiritualized. SHARONO'CONNELL 


BC CAMPLIGHT 
TheLast Rotation Of Earth 


BELLAUNION 
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Masterfulreturnof Manchester's 
favourite American ex-pat 


е2 Life rarely runs 
smooth for Brian 
Christinzio. 
Deportation, family 
bereavements and 
self-destructive 
tendencies have all informed his 
workas BC Camplight, though the 
results are invariably wondrous and 
blackly comic. The break-up ofa 
long-term relationship feeds directly 
into The Last Rotation Of Earth, the 
lush title track framing his end-of- 
days worldview like a latter-day 
Harry Nilsson transposed onto the 
industrial north. Playful wordplay 
and minor-chord ingenuity abound, 
from the self-reflexive “The Movie” 
(pining over holiday photos, dressed 
ina Kermit The Frog onesie) to droll 
semi-symphony “She’s Gone Cold”, 
featuring members of Liverpool 
Philharmonic. ROBHUGHES 
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Sarabeth 
Tucek akaSBT 


SBT 


Joan Of All 


OCEANOMEN 


9/10 


NEAR the end of the 
first track on Sarabeth 
Tucek’s new album, 
thesongwriter poses 
aquestion. *Should 
Tjust say fuckit to 
everything,” she 
asks, after “Joan Says/Amber Shade” 
has blossomed from ghostly folk to 
Paisley Underground glimmer, “and just 
walk away?" Fora while, it seemed that 
Tucek had done exactly that. After her 
2007 self-titled debut and 2011’s Get Well 
Soon, both duly acclaimed, there were 
12 years of silence. Yet now comes Joan 
Of All, her third album and first under 
the new moniker SBT. Written in LA over 
thelastfew plague years, it's a double 
record that flies offin all directions yet 
somehow remains cohesive through its 
very diversity. You might, if you were so 
inclined, describe it as ‘a journey’, much 
likesimilar voluminous grab-bags Wowee 
Zowee, Physical Graffiti, Sandinista!, any 
YoLa Tengorecord and, of course, the 
‘White Album’, all of which weave a spell 
far greater than the sum of their parts. 
When Tucek started writing songs in her 
early thirties, a late starter after attempting 
to make itas an actor, she seemed to 
havea clear vision: a bit of Velvets and 
asmidgen of Dylan, topped off with the 
steady, slow gravitas of Cowboy Junkies. 
Herrich, languid voice - special however 
it’s showcased - bound these well-worn 
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SLEEVE NOTES 


1JoanSays/ 
Amber Shade 
2TheLiving 
Room 
3CathySays 
4The Gift 

5 The Box 
6Work 

7Make Up Your 
Mind 
813thSt#1 
9Swings 
10Happiness 
11Something/ 
Anything 
12Sheep 

13 The Tunnel 
14Unmade/ 
TheDog 

15 Creature Of 
The Night 
p. 
Producedby: 
Luther Russell 
Recorded 
at:Panoramic 
House, Stinson 
Beach, 
California; 
Electrosound, 
Los Angeles 
Personnel: 
Sarabeth Tucek 
(vocals, guitar), 
Luther Russell 
(drums, lead 
guitars, keys, 
percussion), 
JasonHiller 
(bass), Maesa 
Pullman 
(backing vocals), 
Chris Joyner 
(additional 
keyboards) 


influences together in impressive fashion 
on her debut, especially on the opening 
“Something For You”, shot through with 
the magic ofa’6os classic. Get Well Soon 
was similar, with a touch more Neil Young 
on the “Down By The River” groove 
of “Wooden”. 

Some of Joan Of All could have fit on 
her earlier work: the Reed-y talking 
blues of “13th Street #1”, asnapshot 
of Tucek’s bohemian upbringing in 
lower Manhattan; the slo-mo psych of 
“Happiness”; the folk-rock drone of “The 
Box”. Yet things have changed. “Work” 
begins with echoing, droning ambience, 
Тосек sleepily intoning “What can I 
do with the sun and the moon?”, before 
it switches toa stately, very Beatles- 
esque ballad complete with massed 
vocal harmonies, piano, Mellotron and 
spiralling lead guitar. “Make Up Your 
Mind” is a whimsical folk waltz led by 
Tucek’s acoustic guitar, echoed marimba 
and electric harpsichord, while first single 
“The Gift” begins as major-key folk pop, 


but transitions into a dark, gothic groove 
àla The Cure’s Pornography. It ends with 
astellar guitar solo from producer Luther 
Russell, who handles the majority of 
instrumental duties on Joan Of All. 

There are moments of great quiet — 
“Cathy Says" begins with just a sparse 
electric guitar accompanying Tucek, 
butsuchisthe preternatural tone of her 
voice, it never sounds minimal – while at 
other times, the album bursts into lush, 
multi-tracked life. Elsewhere there are 
experimental textures, such as the field 
recordings that subtly colour the intros 
and outros, or the growling wild animal 
that appears later in “Cathy Says”. The 
mood darkens considerably in the album's 
final third: the songs extend and there's 
ап eeriness akin to Big Star’s Sister Lovers. 
The dramatic “The Tunnel” and the softer 
“Unmade/The Dog”, like а tranquilised 
Calexico, Tucek falling asleep with her dog 
“at my feet/Breathing deep”, together total 
almost 15 minutes. 

There’s a lot to unpick, but at the heart 
of Joan Of All, Tucek is looking at her Ше, 
taking stockas she gets older; it’s no 
coincidence that her original title for the 
album was ‘The Middle Ages’. The Joan 
of the final title is her mother, while her 
father is a central figure in “13th Street #1”. 
Asis often the case when we look back, 
these songs are shot through with the grief 
that comes with reminiscing: “Joan Says” 
begins witha picture Tucek’s mother gave 
to her – “I wish уои could have always 
stayed" — while “The Living Room" finds 
thenarrator examining the sum of her 
time on Earth: “Idim the lights on parts of 
the truth... stare into the black 'til something 
answers back". 

Despite these dusky, confessional 
themes, Joan Of All rarely feels ordinary: 
there's poise here, an obliqueness to 
Tucek's writing and persona that perhaps 
stems from her experience in acting. As 
awhole, thisis a work of strength and 
variety, given even greater depth through 
the sheer number of years it's been 
gestating in Tucek’s head. Time well spent, 
for its creator and the rest of us. 


E OL 


Sarabath Tucek: 
“Thisrecordis more 
existential...” 


Didyouever worry 
about the gap between 
Get WellSoon and 
Joan Of All? ididworry 
aboutit, and! wishlcouldbe 
someone who couldjust put 
outrecordafterrecordafter 
record.ljustcan'tdoit.Butif 
Ineededtospend 10 years 
making arecordto have this 
one,thenl'm OK with that. 


though|'mnotsitting witha 
penandpaper, | think there's 
always work being done 
[mentally].Everything 

1$ее or feel goesinthere 
and gets processed, and 
then thesesongsseemed 
tokindofarrive.|think 
that's aresult of your mind, 
your subconscious, doing 
allthis work over the years. 
Andthen when youhave 
amoment-andwe were 
allaffordedagoodlong 
moment with thatlockdown - 
things can cometo you. 


Idon'tknowifthere's new 
influences.Duringlockdown, 
llistenedtoProcolHarum's 

A Salty Dog so much, and 
Fear by John Cale, too. 
Thisrecordisfar more 
representative of wholam, 
andofmy influences fromthe 
beginning. Му concerns were 
somuchmore specific when 
Istarted writing, but this 
recordis more existential - it's 
really just concerned with 
time, whathas happened, 
andlife andchoices and 
disappointments and 


How longwere you resignations andhumour. 
actually workingon Have youpickedup Allthe things thatlifeis 
thisalbum for? Notthat any newinfluences made of. 

long.|'ve realised thateven since thelastrecord? INTERVIEW: TOMPINNOCK 


THOMAS BANGALTER 


Mythologies WARNERCLASSICS/ERATO 
8/10 


Adifferent kind of dancemusic for 
Daft Punkman 
22 This ballet score 
7 was Bangalter's first 
post-Daft Punk act. 
Hisfullorchestral 
debut places him in 
43 a broader lineage, 
referencing baroque music but with an 
essentially romantic sensibility. The 
mythological themes are sometimes 
oblique: “Zeus” gets minimalist, 
looping woodwind of withheld power, 
"Le Minotaure" a plaintive violin 
solo. “Arès” buzzing, vertiginously 
diving strings and lurching drumrolls, 
the storm-cloud darkness, layered 
tension and final, shivering mystery 
of "L'Accouchement", rampant, 
smashing orchestral power of “Les 
Gorgones” and gracious bliss of “Pas 
De Deux” show diverse finesse, as 
Bangalter visits his subjects’ airy, epic 
other worlds. As with Daft Punk’s sleek 
1970s upgrades, his accomplished 
1780s meditations go past pastiche. 
NICKHASTED 


ANDY BELL & MASAL 
TidalLove Numbers 


SONICCATHEDRAL 


8/10 


Ridemanunveils spellbinding 


collaboration 
Pharoah Sanders’ 


Promises, Essex- 
Ld based duo Masal 
илм and the increasingly 


prolific Andy Bell have pooled their 
talents for this transfixing journey 
into ambient sound. The four 
instrumentals are governed by the 
hypnotic interplay between Bell’s 
guitar, Alastair Johnson’s analogue 
synths and Ozlem Simsek’s classical 
harp, while the real wonder lies in the 
unexpected fluctuations in timbre 
and mood. “Tidal Love Conversations 
In That Familiar Golden Orchard” 
ventures from rippling lullaby to 
heliocentric jazz; “The Slight Unease 
Of Seeing A Crescent Moon In Blue 
Midday Sky” trades swooping 
electronica for discordant, semi- 
industrial drones.ROBHUGHES 


THEBLUEBELLS 
InThe 21st Century 


LASTNIGHTINGLASGOW 


== 


Bonding over 
Floating Points and 


9/10 


Joyousretum for post-Postcard 
hitmakers 


One of the great 
1980s Scottish bands, 
Glasgow’s Bluebells 
narrowly escaped cult 
( status оп Postcard 
ES Records and had 
hitsinstead. Occasional Rewind 
reunions have prompted a full reboot, 
blending soulful reflection and punk 
energy ina way that re-establishes 
them as a creative force. The opening 


THE BLUEBELLS 
In the 214 century 


“The Ballad Of The Bells” is the 
autobiographical tale ofa band caught 
between The Velvet Underground and 
the Govan subway. Elsewhere, they 
flit between folky soulfulness (“Living 
Out Loud”), the Robert Forster-ish 
intimacy of “Daddy Was An Engineer” 
and the unapologetic punk of “Anyone 
Could Be A Buzzcock”. ALASTAIRMcKAY 


BOYGENIUS 
The Record ғохоовлмтевѕсоре 
9/10 


The 21st-century CSNmake good 
onthe promise of 2018 EP 


“Without You 
Without Them”, 

the heartrending 
acappella opener 
on the long-awaited 
album from the indie 
supergroup comprising Julien Baker, 
Phoebe Bridgers and Lucy Dacus, 

has the feel of some beloved family 
homerecording, demonstrating the 
uncanny close harmonies of siblings 
who've grown up braiding their 
voices. As suchit’s a great illustration 
of how the trio are even more than the 
sum of their considerable parts. On 
highlights like “Not Strong Enough” 
(which tips its hat to The Cure at their 
most poppy: “Drag racing through the 
canyon/Singing ‘Boys Don't Cry”) it 
feels like Dacus’s metaphysical grace, 
Baker’s bittersweet bite and Bridgers’ 
mordant wit have hit some perfect 
equilibrium, like a perfect three-way 
high-five. STEPHEN TROUSSE 


PETERCASE 


Doctor Moan sunsetewo 


8/10 


Bluesyand folksy; first set of 
originals since 2015's HWY 62 


JP For this 11-song 
Й release, Plimsouls 
composition master 

ffl Peter Case returns 

to the pre-punk/pre- 
power-pop basics, 
explaining what life's missing in 
“That Gang Of Mine”, and taking quiet 
acoustic blues into the spotlight. In 
some ways, Doctor Moan -a piano 
concerto, with harmonica – goes 
deepinto pre-electric Southern blues 
or delves into the historic, pre-Dylan 
Village folk scene. In one case, “4D”, 
no words are needed at all; in others, 
especially highlights “The Flying 
Crow” and “Wandering Days”, Case 
takes deep emotional tolls into the 
human states of life. LUKETORN 


CATT 
Change LISTEN 
8/10 


Sweetvoiced, gentlehearted, 
hotly tipped 


More contemplative 
than 202075 Why, Why, 
Catharina Schorling’s 
second reflects her 
recent move from 
counterculture capital 
Berlin to Weimar, former capital of the 
German Enlightenment. Not that she’s 


NEW ALBUMS Ө 


EN REVELATIONS ШШШ 


ANDY BELL 


The Ride man onhis collaborationwith Masal 


his whole thing just kind 
of happened,” says 
Andy Bell of TidalLove 
Numbers, his inspired collab 
with Essex-based twosome, 
Masal. “It's nicely serendipitous 
in my life. Youmeet like-minded 
people and the next step is to 
make music together." 
TheRide co-founder first 
hitit off with Masal- aka 
electronica-rooted Al Johnson 
and Turkish classical harp 
player Oz Simsek - when they 
supportedhim at an Andy Bell 
Space Station giglast year. 
Beforelong they were 
swappinginstrumental 
ambient pieces over the 
internet, informed by Alice 
Coltrane, Floating Points and 
Pharoah Sanders, Prince Lasha, 


Turkish prog-folk and more. 

"Aldid an amazingjob," Bell 
explains. "Не was the Holger 
Czukay of the band.He edited 
thesetracksright down from 
much longer pieces. Soit's 
avery Can way of working, 
improvisingin the moment over 
someone else, then having one 
designated person shaping it 
into something that makes 
sense, musically.’ 

TidalLoue Numbers is the 
latestin aseries of leftfield 
recordings that the increasingly 
prolific Bell has put his name to 
recently, solo or in tandem with 
others. “Ilove feeding music into 
the world when|'mnot tied up 
with Ride,” he says. "You just 
never know where things 
willlead." ROBHUGHES 


always introspective, as “No One Ever 
Tells You”’s joyful synthpop and the 
bouncy, Feist-like “Wild Heart” attest, 
while the irresistibly smooth title 
track flawlessly celebrates late-’70s 
Fleetwood Mac. But she’s even better 
when quieter, sighing forlornly as 
“Honesty Lies” adds trumpets and, 
later, keyboards to its acoustic guitars 
and Carpenters melodicism, while 
"Seven Wishes"' vocal style nods to 
Joni Mitchell. Slowly swelling piano 
ballad *Spell Me Free", furthermore, 
packs an emotional punch worthy of 
Carole King. WYNDHAM WALLACE 


BRIGHDE CHAIMBEUL 
Carry Them With Us такті 
8/10 


Pioneering Gaelicpipist's second 


Brighde Chaimbeul's 
instrument of choice 
istheScottish 
smallpipes, a 
younger cousin ofthe 
Highland bagpipe 
witha slightly softer and gentlertone. 
In Chaimbeul's hands, the smallpipes 
areno mere folk tool. Carry Them With 
Us – co-produced by and featuring 
Candian saxophonist Colin Stetson — 
finds the Isle Of Skye pipist pushing 
theinstrument to its limits. “Tha Fonn 
Gun Bhi Trom” and “‘S Mi Gabhail 

An Rathaid” are duets with Stetson 


that collide dancing melodies with 
scintillating minimalist repetitions, 
while “Piobaireachd Nan Eun” isa 
Gaelic folk song swaddled in swirling, 
textural tones. It’s experimental, but 
curiously accessible too. LOUISPATTISON 


CLARK 
Sus Dog THROTTLE 
7/10 


Restless UK producer svocal- 
centric 10th 


Ataste for drama, 
extreme dynamics 
and the unexpected 
has long marked 
Clark out from the 
pack. His new, voice- 
focused album, made with guide 
(and singing guest) Thom Yorke, is 
the answer to his question “What 
would it sound like if The Beach 
Boystook MDMA and made arave 
record?” Unsurprisingly, the result is 
far less prescriptive than that, though 
the balancing of melancholia апа 
euphoria, the intimate and the epic, 
isafeature. Opener "Alyosha" gives 
gaseous vocal drifts (Clark's own) 
abug-eyed, juddering synth drive, 
while there's a groovy sweetness at 
workin "Clutch Pearlers”, and “Bully” 
is anything but – a woozy, neon- 
pastel comforter with a head-nodding 
pulse. SHARONO'CONNELL 
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ANDREE MARTIS 


ALICEFARRINGTON; EDWARDBISHOP 
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ANGELBAT DAWID 
RequiemFor Jazz 


5/10 


Thefourth LP 

from this Chicago 
clarinetist, composer 
and "spiritual 

ll jazz soothsayer” 

— isinspired by an 
intriguing 1959 documentary called 
The Cry Of Jazz, which explores the 
music's racial politics. Quotes from the 
film ("Jazz reflects the improvised life 
thrust upon the Negro”) arerecited in a 
Dalek-like computerised voice, backed 
by wonky, trap-style beats, and then 
developed for strings, woodwind and 
anoverwrought four-piece gospel-to- 
operachoir. The raucous ragtime of 
"Offerturium Hostias: Humility", the 
ecstatic squalls of “Recordare: Recall 
The Joy” and the parping, Nyman- 
esque minimalism of “Confutatis: 
Repression” are interesting, but most 
of this album is more laudable than 
listenable. JOHNLEWIS 


LANA DEL REY 
Did YouKnow That There's 
A Tunnel Under Ocean Blvd 


POLYDOR 


7/10 


At16 tracks and 
almost 80 minutes, 
Lana’s ninth album 
sees the once 
impeccably poised 
and composed poet 
laureate of 21st-century decadence 
letting it all hang out. There are tracks 
dedicated to her family (“The Grants” 
hymns both her sister's baby and her 
grandma’s smile), field recordings of 
the megachurch pastor Judah Smith, 
anda track, “Margaret”, dedicated to 
Jack Antonoff's fiancée. If you've not 
already bought into the LDR mythos, 
it’s like joining a long-form TV show 
midway through its difficult fourth 
season. Only “Let The Light In”, a 
‘White Album’-y duet with Father 
John Misty, offers a reminder of her 
hallucinatory way with a soft-rock 
ballad. STEPHEN TROUSSÉ 
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y Amy May 
Ellis:sounds 
of theland 


FATOUMATA DIAWARA 
London Ko 


9/10 


I Diawara has spent 
| ! thalfher 41 yearsin 
n f | Europe, awakening 
С. . hertoawide world 
ЕЯ beyond her native 
Ae Mali’s matchlessly 


rich musical roots, and London Ko 
thrillingly pioneers its 21st-century 
sound. Albarn’s close collaboration on 
six tracks is one crucial laboratory of 
sinuous pop. Angie Stone’s neo-soul, 
Roberto Fonseca’s hustling Afro- 
Cuban jazz piano, the bright glitterball 
groove of “Seguen” and "Damba"'s 
brooding dub add to the exhilarating 
brew, with hard messages sheathed in 
the velvet melodies. Diawara’s guitar 
and especially vocal are the constant, 
and she lets a cracked, weary grain 
into her singing in “Moussoya”, and is 
profoundly emotive on the concluding 
"Maya". NICKHASTED 


BRENDAN EDER 
ENSEMBLE 


Therapy SELF-RELEASED 
8/10 


Inabitofprank, 
Brendan Eder 
initially passed off 
his Erik-Satie-meets- 
Vince-Guaraldi Cape 
Cod Cottage LP as 
the long-lost work of a jazz-loving 
dentist from the 1970s. He's dropped 
the mask for Therapy, but his sense 

of playfulness remains. Afterall, 

how many chamber ensembles are 
covering Aphex Twin these days? Two 
superbly rendered Richard D James 
songs show up here, alongside Eder’s 
own meditative and lovely originals. 
Recorded primarily in an LA church, 
thealbum has a spacious atmosphere 
featuring masterfully interlocking 
woodwinds, pipe organ and alto sax. 
It'san absorbing, cinematic affair — 
nosurprise since Ederis a frequent 
collaborator with Midsommar auteur 
Ari Aster. TYLERWILCOX 


AMY MAY ELLIS 
Over Ling AndBelliostmap 


8/10 


X Afterreleasing a 
_ series of EPs inspired 
by water, fire, earth 
and wind, Amy May 
Ellis was inspired 

= by something just as 
elemental for her debut album: the 
North Yorkshire Moors in which she 
was raised. Over Ling And Bell draws 
on the sounds of the land - birdsong, 
dropped logs, a tumbling pinecone — 
local mythology and the songwriter’s 
own resilience; falling somewhere 
between pastoral folk (“Day Divine”) 
and evensong (gorgeous closer 
*Mondegreen"). While Ellis’s voice — 
weary yet hopeful, “trying my best” 
on “Rain From The East”, asong of 
stoicism and comfort — is her most 
powerful tool, it’s her use of rhythm 
that sets her work apart, “Wild Geese’ 
in particular mesmerising in its clever 
simplicity. LISA-MARIEFERLA 


AVALONEMERSON 
& THE CHARM 


AvalonEmerson & The 
Charm anotervove 


7/10 


J 


ForaDJ accustomed 
torewiring 
dancefloors, Avalon 
Emerson's new 
projectis a curiously 
subdued affair- a 
retreatinto her record collection, 
ifyou like, in thatits crepuscular 
moodis shaped by Arthur Russell 
and Cocteau Twins, rather than the 
psychedelic techno with which she 
made her name. With Bullion as her 
executive producer, Emerson has 
indulged her love of outsider pop 
— she once covered The Magnetic 
Fields – shifting from cello-laced 
shoegaze (“Sandrail Silhouette”) to 
garage (“Hot Evening”) and pulsing 
electronics (“Dreamliner”), her 
voice never too expressive. Bullion’s 
smooth, rounded sound burnishes 
whatis a dynamic collection of songs. 
PIERS MARTIN 


TOMMY EMMANUEL 
Accomplice TWO cepsounps 
8/10 


The title of 
Emmanuel’s 


2018 duets album 


— which featured, 
among others, Jason 
Isbell, Rodney Crowell and Mark 
Knopfler - certainly hinted that there 
was more come. Now, on Accomplice 
Two, Emmanuel lends his freakish 
gifts toacast including Molly Tuttle, 
Little Feat, Yasmin Williams and 

the Del McCoury Band. As ever, 


though Emmanuel’s playing strikes 
acombination of awe and shame into 
anyone who has ever picked upa 
guitar, he does no more or less than the 
song requires or deserves. The version 
of Merle Haggard’s “Daddy Frank” 
with Jamey Johnson is a particular 
mordant joy. ANDREW MUELLER 


ROGERENO 


Rarities овитоснеовАмморном 


8/10 
Roger Eno has 
always been a more 
тен classically minded 
“78222 composerthan his 
==.  eldersibling, as this 
collection of recent 


EPs underscores. Opening with an 
elegant solo piano reworking of “The 
Turning Year”, which foregrounds 
Eno’s compositional precision, it leads 
into “Still Day” - transcribed from 

an improvisation by violinist Rosie 
Toll over which Eno adds droplets of 
piano. “Bells (Grand Piano Version)", 
meanwhile, is almost ambient 
baroque; he later revisits the piece 
accompanied by his daughters Cecily 
and Lotti, who add hymning vocals. 
The quartet Scoring Berlin bring 
strings to several pieces, including 
the swooning, reflective “Venerable 
Dilemma”. A deeply nourishing record. 
MICHAEL BONNER 


EVERYTHING BUT 
THE GIRL 


Fuse vireineuzzin ri 


6/10 


| Basedon their 
impeccable track 
record, Tracey Thorn 
and Ben Watt are 
widely and correctly 
revered as national 


treasures. A mere 24 years since their 
laststudio album, thelong-married 
duo havereactivated their musical 
partnership, building on their post- 
rave ’905 releases with a high-calibre 
blend ofskipping dance beats, bluesy 
chansons and silky electro-soul 
torch songs. The exquisitely crafted, 
dubstep-infused "Nothing Left To 
Lose” is an instant classic, while 
“When You Mess Up” balances 
glitchy vocal textures with lush 
orchestration and “Interior Spaces” 
finds Thorn in husky, velvet-voiced 
Nina Simone mode. Alas, some 
tastefully lightweight, pleasantly 
inessential filler ultimately makes 
Fuse a minor late-career coda. 
STEPHENDALTON 


Everything 
But The Girl 


NEIL YOUNG 


SOMEWHERE. NEIL YOUNG WITH NILS LOFGREN, 
UNDER 


BEN KEITH, BILLY TALBOT & 
RALPH MOLINA RECORDED 
THE ke THIS 14 SONG SET AT 
“ы ~ NOW, LONDON'S RAINBOW THEATRE 
Һ/ ИГИ Че” ON NOVEMBER 57: 1973 
] " ' 
AY, OUT 14" APRIL 


vy , 2CD / 2LP / DIGITAL 


э 
lofgren & young 
all roads lead home 


D 


rew , ‚лиш. recorded by 


THE DUCKS 
HIGH Feri 


The Ouchs featured Пей Young, Bob Mosley, 
Jeff Blachburn & Johnny Craviotio. 

This 25 trach live album features highlights 
from several shows across California in ІЗІ. 


OUT ІП" APRIL 
CCD? 3LP * DIGITAL 


JAMIEKELTERDAVIS; DANNY CLINCH 


O NEW ALBUMS 


RODNEY CROWELL was 


= driving home one night when 
he heard Jeff Tweedy’s “I Know 
What It’s Like" on the radio. 


Suitably floored, he introduced 

himself when they both played 
the Cayamo Cruise in February 2020, at which 
point Tweedy invited him to record at The Loft, 
Wilco’s Chicago headquarters. It transpired 
he'd been a fan since first seeing Crowell in 
Heartworn Highways. 

The Chicago Sessions is the highly agreeable 

result of this mutual love-in. Produced by 


it’s aloose, live-in-the-room experience centred 
around the two main protagonists and a trio of 
trusted Crowell players: guitarist Jedd Hughes, 
pianist Catherine Marx and bassist Zachariah 
Hickman. Tweedy’s son Spencer, along with 
John Perrine, share the drumming. Perhaps 
unsurprisingly, given the locale, bluesis the 
dominant force here, though it’s filtered through 
Crowell’s natural country leanings. “Lucky” 

is driven by Marx’s wonderfully barrelling 


EARLY June sees the welcome 
return of Jason Isbell & The 
400 Unit with Weathervanes 
SOUTHEASTERNRECORDS/ THIRTY TIGERS. 
Written and produced by 
Isbell at Nashville's Blackbird 
Studio, the album features 
guest appearances from his 
partner Amanda Shires on 
fiddle and background vocals, 
renowned harmonica player 
Mickey Raphaeland strings wizard Morgan 
O'Shaughnessey, among others. The 13 
tracks are thematically diverse, addressing 
ageing, nostalgia, regret and redemption. 
"There's something about boundaries on 
this record,” explains Isbell. "As you mature, 
youstill attempt to keep the ability to love 
someone fully and completely while you're 
growinginto an adult andlearning how to 
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Tweedy (who also adds vocals, guitar and banjo), 


Albumof the month 


1 AMERICANA 


RODNEY CROWELL 


The Chicago Sessions 


NEWWEST 


vevered Texan's late-career surge continues, 
overseen by admirer Jeff Tweedy 


piano, superseded by “Somebody Loves You", 

a satirical commentary on racial injustice and 
aruinous world, marked by a big sideswiping 
guitar solo. A sly blues shuffle motors the 
percussive “Oh Miss Claudia”, saluting Crowell’s 
wife of the past 25 years and her transformative 
effect on his wayward life. But Crowell truly 
shines on an unbound duet with co-writer 
Tweedy, “Everything At Once”, which moves 
along like a coltish Wilco. 

There's alovely, yearning acoustic ballad in the 
shape of “Loving You Is The Only Way To Fly", 
while a sensitive *You're Supposed To Be Feeling 
Good" finally makes its originator's studio debut 
some 46 years since Emmylou Harris covered it 
on Luxury Liner, which featured Crowell in her 
Hot Band. A further nod to the past is provided 
by “No Place To Fall”, the Townes Van Zandt song 
that Crowell first heard when the late songwriter 
unveiled it around Guy and Susanna Clark’s 
table halfa century ago. At 72 years of age, 
Crowell remains both a vital link to Van Zandt’s 
classic sensibility and an enduring force whose 
vitality shows few signs of waning. ROBHUGHES 


love yourself.” Later that 
month, This Far South тнівтү 
tigers marks the debut of 
Tommy Prine, 27-year-old 
sonofthelate great John. An 
existential diary of triumphs 
and tragedies in his life, the LP 
promises a dynamic spread of 
textures, from cathartic jams 
tonostalgic storytelling. Also 
due that weekis Yellow Peril 
EASY EYESOUND, the first release from Korean- 
American blues poet Nat Myers. Dan 
Auerbachsignedhim and brought Myers 
downto Nashville, recording a dozen songs 
in three days. Myers back-porch blues 
confronts socialinjustice, as embodied 

by the title track, featuring Auerbach. 

Blues veteran Alvin Youngblood Hart also 
makes a guest appearance. ROBHUGHES 


FACS 


Still Life In Decay TROUBLEINMIND 
8/10 


Chicagotrio's focused fourth 


There's a lot to be said 
for aband that evolves, 
fine-tuning their sound 
instead of pursuing 
laboured reinvention. 
Since 2017, FACS have 
released four records, each one edging 
towards proving the hypothesis they 
pondered for the first time in a Chicago 
rehearsal room. Still Life In Decay hones 
the glacial grooves and industrial 
intricacy of 2021’s Present Tense, stripping 
away any excess distractions. “New Flag” 
isahighlight, carving asimilar chasm to 
the much-missed Lungfish. It’s the most 
FACS record they've made so far, leaning 
into the monolithic rhythms that make 
them such a compelling live band. 

JACK MILNER 


JAMES ELLIS FORD 
TheHum 


8/10 


Simian Mobile Disco man gets minimal 
and delicate ondebut solo LP 


Stepping out from 
danceduoSimian 
Mobile Disco and being 
producer to big hitters 
like Arctic Monkeys 
and Depeche Mode, 
James Ford's debut solo record is more 
reserved understatement than it is bold 
proclamation. It's all the better for it too. 
From the serene yet stirring opening 
of “Tape Loop#7”, thisisa gentle, 
deeply textural, beautifully layered 
record. It’s one that occupies a middle 
ground between ambient and art-rock, 
unashamedly paying tribute to Another 
Green World-era Eno on tracks like 
“I Never Wanted Anything” or the 
leftfield pop of Robert Wyatt on the lush 
and hazy “Golden Hour”. 
DANIEL DYLAN WRAY 


JOHN FOXX 
The Arcades Project 


METAMATIC 


8/10 


Enchanting homage to the golden 
age of the flaneur 
777 John Foxx's ambient 
piano works, notably 
1928 Cathedral Oceans 
andhis Harold Budd 
collaborations, have 
= produced his most 

evocative music, so it's heartening to 
hear himreturn to this form for The 
Arcades Project. Inspired by Walter 
Benjamin's writings under the same title, 
in which the philosopher mused upon 
the city life of 19th-century Paris, Foxx 
casts himself as the curious fláneur, 
glimpsing stolen moments and odd 
juxtapositions as he strolls the streets. 
This results ina gorgeous, deep sigh as 
Foxx conjures Angelo Badalamenti-like 
pieces suchas “Last Golden Light”, 
drawing on the melancholy optimism 
of what might have been. 
PIERS MARTIN 


ROBBIE FULKS 


Bluegrass Vacation compass 
8/10 


Alt.country wisecracker digsup 
hisroots 


The title 


' notwithstanding, 
= abluegrass 
4-5 album is moreofa 

7 homecomingthana 

М holiday for Fulks. As 

his liner notes acknowledge, bluegrass 
was the first music that properly 
sang to him, and he earned his spurs 
playing guitar in Greg Cahill’s Special 
Consensus. Fulks surrounds himself 
here with a band of supreme players, 
including Ronnie McCoury, Chris 
Eldridge and Shad Cobb, and delivers 
aset which observes the tropes and 
traditions of bluegrass while losing 
none of Fulks’ signature lyrical wit 
and warmth. “Longhaired Bluegrass” 
isa grateful shoutout to the musicians 
he first tuned into, and the gorgeous 
lament *Momma's Eyes” also serves as 
anti-gospel ballad along the lines of his 
previous “God Isn’t Real”. 
ANDREW MUELLER 


NEIL GAIMAN 6: 
FOURPLAY STRING 
QUARTET 


Signs Of Life instrumentaLrecorDINGs 
7/10 


Poetryandmusic collaboration, at 
turns comic and terrifying 


Gaiman and FourPlay 
first collaborated at 
a2010 comic-book 
festival in Sydney, 
4 where the Australian 
ada - — string quartet 
backeda reading ofa novella by the 
British writer. Here they provide 
suitably quizzical accompaniment 
while Gaiman recites his humanistic 
poetry, at turns comical, spooky and 
thought-provoking. “Mobius Strip" is 
whimsicaland Ivor Cutler-ish; *The 
Wreckers" is a mini-horror movie, 
whilethere are also flirtations with 
reggae, bubblegum pop, Bach-like 
fugues and some soulful vocals from 
thequartet's violinist Lana Goodridge. 
Most effective is Gaiman’s poem 
about the “casual genocide” of the 
Aboriginal Australians, and a strident 
tango that accompanies a meditation 
about Joan of Arc. JOHNLEWIS 


GALEN & PAUL 
Can WeDo Tomorrow 
Another Day? sony 


7/10 


Playful collaboration between Paul 
Simononand Kevin Ayers’ daughter 
When lockdown 
began, Simonon 
headed toa Mallorcan 
fishing village where 
he spent his time 
painting and writing 
songs with Galen Ayers, who grew 

up on theisland. His stay lasted 18 
months, and after finally heading 
back to London the duo recorded 10 of 
the songs with guitarist Simon Tong, 


GALEN 


PAUL 


Polar Bear drummer Seb Rochford and 
Damon Albarn, his trusty melodica 
filling out the sound, with Tony 
Visconti producing. Ayers duets with 
Simonon in Spanish and English ona 
set of quirky compositions oozing the 
kind of playful charm her dad was so 
known for, while the chanson/reggae/ 
Iberian/global beat vibes evoke the 
mercurial spirit of Manu Chao. 

NIGEL WILLIAMSON 


ALISON GOLDFRAPP 
The Love Invention 


7/10 


Solodebutreturnsthe singer- 
songwriter tothe dancefloor 
withconuiction 


Differentiated 

from her work with 
long-term sidekick 
Will Gregory by 
theinclusion of her 
Christian name, 
Alison Goldfrapp's first official solo 
album aims repeatedly for the kitchen 
disco sweet spot. “Gatto Gelato" hasa 
supremely funky synth motif driving 
itasGoldfrapp coos seductively over it 
and insists “I can make you feel like... 
Ilike you”. “Never Stop” is similarly 
infectious, benefiting from a therapist- 
like voiceover to introduce a creamily 
hypnotic electro-pop confection. As 
was the case on 2010's poptimistic 
Goldfrapp LP Head First, she relies on 
relatively conservative house music 
tropes sometimes, but the hooks never 
fail to cut through. JOHNNY SHARP 


BEN GREGORY 
Episode 


8/10 


Former Blaenavon man’s solo debut 


When indie-rock trio 
Blaenavon drifted 
apart after their 
second albumin 
2019, frontman Ben 
Gregory spiralled 
somewhat, suffering psychiatric 
problems. As part of his recovery, 
however, he penned the eight tracks 
ofthis solo debut, whose arrestingly 
zig-zagging mood (and title) perhaps 
reflect his state of mind. “Blue Sea 
Blue” mines a neurotic, chattering 
electro-funk groove accompanied by 
faintly hysterical near-falsetto before 
breaking down to build back up into 
almost Coldplay-like piano anthem 
territory. Elsewhere, “Smoke” isa 
simpler, beautifully ghostly lament, 
while “Deathbed Hangover”’s 
warped lo-fisynth riffsuggests the 
inner turmoil beneath a vocal full of 
disembodied, Auto-Tuned melancholy. 
Startling stuff. 

JOHNNY SHARP 


HAWKWIND 
The Future Never Waits 
CHERRY RED 


8/10 


Veteranband' s 35thstudio album 
maintains purple patch 


NEW ALBUMS O 


ШЕШЕ REVELATIONS M 


JAMES ELLIS FORD 


Producer finds going solo “trickier than I thought” | 


wanted to discover 
whatit would be like to 
make music onmy 


own," says James Ford. “I 
collaborate all the time, which 
Поуе, but to find out where not 
collaborating would take те." 
Butthe producer and one half 
ofelectronic outfit Simian 
Mobile Disco foundit "trickier 
thanlthought" he says. 
"Iminthe privileged position 
of having lots of equipment 
and the knowledge of how 
toput arecord together, but 
| wasn't prepared for how 
difficult it would be to get 
over myself andsing and 
write lyrics. As a producer, 
I'm always telling people to 
leaninto their vulnerability - it 


was good to get a taste of my 
own medicine." 
Thesongsonthe album 
beganlife in the form of 
"drones, drum patterns or little 
melody sketches" and were 
builtinto complete pieces of 
music that shift from ambient- 
leaning immersion to tenderly 
sung pieces of art-pop. As with 
many records that began life 
duringa vastly different time, 
it's onethat evokes the quiet 
introspection andreflection 
many ofus were experiencing. 
"Itreminds me of lockdown 
andbeinginalittle bubble," he 
says. “Trying my best to find 
moments of beauty amongst 
all the existential dread." 
DANIEL DYLAN WRAY 


Hawkwind’s strong 
recent run continues 
with The Future Never 
Waits; it’s a wild ride 
through time that has 
galloping rockers like 
“The End” and “Rama (The Prophecy)” 
alongside skronky prog symphonies 
(“Outside Of Time”) and elongated, 
jazz-synth instrumentals such as 
“They Are So Easily Distracted”. 

The dystopian theme peaks with 
menacing AI study “The Beginning”, 
which balances out an earlier, more 
optimistic sample-heavy piece 
“Aldous Huxley”. With core trio of 
Dave Brock, Richard Chadwick and 
Magnus Martin now augmented by 
Timothy “thighpaulsandra” Lewis 
and Doug MacKinnon, the band’s 
creativity, imagination and power 
remain undimmed. PETER WATTS 


THEE HEADCOATS 
Irregularis - The Great Hiatus 


DAMAGEDGOODS 


8/10 


R&Bfirebrandsride again 
Nowin his seventh 
decade, the musician, 
poet and visual artist 
Billy Childish remains 
a prolific creative 
force. Irregularis 

— The Great Hiatus marks the first 

release in 22 years from perhaps his 

greatest group, garage rock trio Thee 


Headcoats. “The Kids Are All Square” 
and “The Leader Of The Sect” stick 

to the template, rowdy airings of 60s 
R&B peppered with scorching leads. 
It wouldn’t hit like it does were it not 
for Childish’s spiky charisma. See 
especially “Full Time Plagiarist”, 
where he lists every insult and brickbat 
thrown his way. Then, with glee: 

“But pretty original/Never the less...” 
Amen to that. LOUISPATTISON 


ROBYNHITCHCOCK 
Life After Infinity TINY GHOST 


8/10 


Inthesonguwriter’s 70th year, his first 
instrumental album 


Delve into Hitchcock’s 
voluminous catalogue 
and you'll find the 
occasional courtly, 
dour instrumental: 
“Chinese Water 
Python” on 1990’s Eye, say, or “The 
Wolf House” on 2003's Luxor. This is 
his first fully instrumental release, 
ajoyfully ragged exploration of 

the (mainly acoustic) guitar, and a 
reminder of his oft-overlooked six- 
string skills. Improvis the main game 
here: "Daphne, Skipping", named 
after Hitchcock's dog, is a fanfare 
ofecstatic acoustic picking, while 
“Tubby Among The Nightingales”, 
the title referencing one of his cats, is 
asprightly raga topped with chiming, 
woozy Telecaster. TOMPINNOCK 
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PIPBOURDILLON 


MARIEPLANEILLE 


TINARIWEN 


Amatssou 


WEDGE 


Desert rockers still militant 
but more approachable, 
says John Lewis 


WE’VEcome to 
expect protest music 
to be straightforward, 
acase of goodies 
against baddies. In 
geopolitical terms, 
protest music means 
the colonialised against the colonialists, 
the Global South against the Global 
North. But the long history of the Tuareg 
rock band Tinariwen is an object lesson 
in how messy and complicated rebellion 
can be. “Crazy things are happening/ 
Incomprehension and confusion/Truth 
mixed with lies”, croons Abdallah Ag 
Alhousseynion their latest album, over 

a wonderfully complicated 6/8 beat on 
“Tket Adjen" (Too Many Things). 

Tinariwen see themselves as the voice of 
the Tuareg people who, spread out among 
several historically hostile countries, have 
been fighting multiple foes for decades, 
perhaps centuries. Their enemies include 
the governments of Mali, Niger, Libya, 
Algeria, Burkina Fasoand Nigeria; the 
Kremlin-linked Russian mercenaries the 
Wagner group (hired by Mali's military 
to dotheir dirty work); and the region's 
many Salafist fundamentalists, like IS and 
Boko Haram, who would happily outlaw 
musicians like Tinariwen. 

It means Tinariwen's default setting is 
that of perpetual insurgency against pretty 
much everything. What are Tinariwen 
rebelling against? To quote Marlon Brando: 
whaddya got? It’s an outsider position 
that fits in with the spirit of rock’n’roll. We 
might not understand what they're saying 
in Tamashek - nor might we necessarily 
support or even understand their cause — 
but there’s no mistaking the urgency and 
defiant swagger that pervades their music. 
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SLEEVE NOTES 


1Kek Alghalm 
2TenereDen 

3 Arajghiyine 
4Imzad (interlude) 
5Tidjit 

6 Jayche Atarak 
Тітісіууап 
Mahitinam 
8lmzad2 
(interlude) 

9 Ezlan 

10 Anemouhagh 
11lket Adjen 
12Nakldnizdjam 
13Tinde(outro) 
[il 
Producedby:Daniel 
Lanois 

Recordedat: Tassili 
N'Ajjer National 
Park, Algeria; Daniel 
Lanois's studios, 
LAandToronto; 
StudioDelta, Pantin, 
Paris; Studio MMM, 
Marseille 
Personnel: Ibrahim 
AgAlhabib (vocals, 
guitars), Abdallah 
AgAlhousseyni 
(vocals, guitar), 
TouhamiAg 
Alhassane (vocals), 
Eyadou Ag 
Lechebass (claps, 
background vocals, 
guitars), ElagaAg 
Hamid (guitars, bk 
vocals, claps), Said 
AgAyaddjembe 
(calabash, 
darbouka, bk 
vocals, claps), 
HichamBouhasse 
(guitars, perc), 
Amar Chaoui 
(perc), Miloudi 

Mad Chaghliluth, 
Machar Aicha 
(vocals), Machar 
Fatimata (imzad), 
DanielLanois 
(pedalsteel, piano, 
guitars), Fats Kaplin 
(pedalsteel, banjo, 
violin), Wes Corbett 
(banjo) 


Amatssou translates as “beyond 
the fear” and this album reflects the 
increasingly parlous state of the Tuareg 
people across Saharan Africa. The 
opening track, “Kek Alghalm" (The World) 
is alive favourite they've performed for 
years, but one that here sets the mood 
of militancy. “Why so much silence, 
allover the world?” sings Abdallah Ag 
Alhousseyni over a galloping boogie riff. 
“Only spilt blood, only brave men killed”. 
The defiant mood continues with “Tenere 
Den” (The Desert), a piece of country rock 
that edges into Appalachian folk territory 
(including a fine fiddle solo from Fats 
Kaplin), where the desert is described as 
“white at times, and at other times red with 
the blood of the martyrs”. 

You'd think the mood of militancy would 
lead to ferocious and uncompromising 
music. But this is a weirdly approachable 
album, one where Tinariwen’s desert 
blues fuses perfectly with American 
rock guests. They havea long history of 
collaborations, of course. It was the British 
producer Justin Adams who helmed their 
international breakthrough around 20 
years ago, and they’ve since recorded with 
the likes of Warren Ellis, Mark Lanegan, 
Kurt Vile and Josh Klinghoffer. This album 
was initially meant to be recorded in the 
Nashville studio owned by Jack White — 
one of Tinariwen's many big-name fans – 


but this was foiled by Covid and lockdown. 


Instead, the band set up a makeshift 
studioina tent in ап Algerian national 
park (a Unesco World Heritage Site) and 
were produced remotely by Daniel Lanois. 

Where some of Tinariwen’s previous 
transatlantic collaborations haven’t 
quite worked, Lanois seems to have the 
balance right. The Canadian sits in, just 
as he’s sat in with the likes of U2, Dylan 
and Peter Gabriel over the years, playing 
guitars, pedal steel and piano. But his 
contributions are subtle, and Lanois, 
along with the other western guests, fits 
organically into Tinariwen’s desert blues. 

The collaborations help even the 
most furious lyrics slip down nicely. 
“Arajghyne” (The Traitors) expresses 
anger about the growing spread of Islamic 
fundamentalism but, instead of some 
grimly militant marching song, we have 
Lanois’s pedal-steel guitar soaring over 
Alhabib’s fiddly, Johnny Marr-style guitar 
riffs. Likewise “Jayche Atarak” (Tareq’s 
Group) is a hymn toa unit who confronted 
French soldiers and ends with the line 
“the martyrs will be avenged”. Yet it's a 
wonderfully limpid piece, one where 
Lanois’s pedal steel provides a sighing 
astral wail that complements the eulogy. 
Likewise, the opener “Kek Alghalm” 
sees Wes Corbett’s fiddly bluegrass 
banjo playing weaving perfectly with 
Alhousseyni's grinding blues riffs. 

The mood isn't just fiery electric blues, 
though. “Ezlan” (Glory) is a soft, shuffling 
ballad that’s oddly reminiscent of Davey 
Graham or Pentangle, based arounda 
fingerpicked acoustic guitar riffin 6/8, 
softened with Fats Kaplin’s sustained 
fiddle lines. The opening line, “Ezlan 
aimzad”, translates as “Glory to the 
violins”, but the instrument, theimzad, 
to which they're referring is a one-string 
bowed fiddle that's traditionally played 
only by women. As it happens, there are 
two imzad interludes here, played by 
Machar Fatimata. There's also a female 
presence on the wonderful final track 
“Тіпде”, where melismatic female voices 
floatover a thunderous waltzing rhythm 
played on hand drums. It suggests that 
Tinariwen’s all-boys club is opening up, 
andallthe better for it. 


because of the pandemic, we 
had torecordthemremotely. 


How didit work with 
Daniel Lanois? Wemethim 
inNew York, where we played 
ashow onthesamenightas 
him. He also didaremix of one 
ofour songs. It's apity that we 
had torecordremotely but we 
hope to play with him when 
we play America. 


ni; "We play 
songs for years before 
recording them” 


You've collaborated with 
Americanmusicians 
before: what was 
different this time? The 
idea was tobring Tinariwen's 
music to Nashville and 
collaborate withcountry 
musicians as we feel there's 
astrongconnection. Fiddles, 
slide guitarsandbanjoare 
usedinour musicin the north 
of Maliand Algeria. The life 

of the first cowboys andthe 
Tuareg are quite similar. But, 


You've recordedseveral 
pieces called "Tinde" - 
whatisit? Tindeistheoldest 
traditional Tuareg music. Itis a 
music played only by women 
aroundapercussion, with 


oneleadsinger anda choir of 
women. This musicis the first 
inspiration of Tinariwenmusic. 


Whatis your writing 
process? Usually each 
songwriter is working onhis 
song by himself.Me, Ibrahim, 
Hassan, Eyadouareliving 
indifferent areas, so we 
compose andplay our songs 
alone and when wemeetall 
together, we play the songs 
live during shows or around 
the campfire when we meetin 
thebush. Sometimes we play 
these songs for years before 
recording them for analbum. 
INTERVIEW: JOHNLEWIS 


HOUSE OF ALL 


House Of All tnyctosat 
8/10 


Scribbled minutes from Fall 
survivors’ group 


Mark E Smith might 


have balked at the 
— notion of The Fall 
without him, but 
Martin Bramah (ex- 
Fallandstilla Blue 
Orchid) has harvested the group's 
improvisational urge in tandem with 
Fallveterans Steve and Paul Hanley 
(bass and drums), Simon Wolstencroft 
(drums) and Pete Greenway (guitar). 
Double drums and Hanley's 
thundering bass provide а sturdy 
platform on which Bramah’s distorted 
word salads - he mentions “sardonic 
scrambling" — acquire a Smith-ian 
snap. The big hit is “Magic Sound”, a 
“Curious Orange”-like rumble in which 
Bramah witters about the “Bay City 
Pistols, guitars carelessly agitated”. 
Great-uh. ALASTAIRMcKAY 


IANHUNTER 
Defiance Part 1 sun 
7/10 


All-star rockers fromRundgren 
toRingoheedthe Mott dude's call 


“WhenIwas 30,1 


was over the hill", 
Hunter sneers on 
“This Is What I’m 
Here For”. “WhenI’m 
through, I'll notify 


you”. The guestlist here testifies to 
his enduring standing. Guitarists 
include Jeff Tweedy and Slash, while 
Jeff Beck’s elegiac wails support “No 


Hard Feelings" meditation оп ап 
oppressively macho father. Memories 
of Hamburg’s Star-Club inform the 
swaggering “Bed Of Roses”, sketching 
vignettes of “local gangsters and their 
weekend brides” over Ringo’s steady 
beat. Ifit lacks the politicised urgency 
of previous 21st-century Hunter 
albums, or much surprise, his faithin 
arock'n'roll cause first signed up to 

іп (һе о has its own majesty. 
NICKHASTED 


NABIHAH IQBAL 


Dreamer 

NINJA TUNE 

7/10 

Secondtime'sacharmfor writer 

andbroadcaster 
Written after a first 
draftwasstolenina 
burglary and Iqbal 
was forced into 
lockdown in Pakistan 
while visiting a sick 


grandfather, Dreamerisirrefutably 
dreamy, from Slowdive-like opener 
“Іп Light”’s breathy vocals and 
chiming guitars to the finale, “Closer 
Lover”’s hazy, hypnotic monotony. 
Nonetheless, she strays into other early- 
to-mid-'9os styles, with “Sunflower”, 
despite its benumbed spoken-word 
delivery, evoking 808 State’s acidic 
“Pacific State” and “Gentle Heart” 
veering offinto Underworld territory. 


Indeed, “Sky River” recalls The 
Field’s second-generation shoegazing 
techno, though “Sweet Emotion (Lost 
In Devotion)” suggests, in contrast, 
aminimalist, New Age Julee Cruise. 
WYNDHAM WALLACE 


HANNAH JADAGU 


Aperture ѕоврор 
7/10 


Texasbedroompop goeswidescreen 


Jadagucaughtthe 
ears of Sub Pop with 
songs recorded 
on heriPhoneand 
self-released on 
Soundcloud when 
she was stillin high school. Her debut 
full-length retains the intimacy of 
those bedroom recordings while 
making good on their promise, with 
cleaner melodies and production 
texture pulled from the pop, hip-hop 
andindie musicthat soundtracked a 
suburban Texan childhood. Aperture 
isJadagu's coming-of-age mixtape, 
chronicling bad breakups (scuzzy 
garage rocker “What You Did"), 
sibling allyship (the glitchy “Admit 
It”) and leaving behind а religious 
upbringing (distorted diary entry 
“Letter To Myself”); while opener 
“Explanation”’s hazy vocals and 
synthesised strings is Mazzy Star 
updated for the TikTok generation. 
LISA-MARIEFERLA 


OLIVIA JEAN 


Raving Ghost roman 
6/10 


Surf-rockEnyacovers, Sabbath 
riffs and more besides 


Goth queen Olivia 
Jean'sthird studio 
album for Third Man 
sees her expand 

on her surf-guitar 
origins witha 
broader palate that still explores 
various shades of black through 
aretro lens. Jean plays a mean guitar 
and the trademark rockabilly romps 
of “Fate” and “Trouble”, or heavier 
numbers such as “Godmother”, 

are perfectly fine. But the set’s 
undoubted highlights are the 

glitchy “The Spider”, which combines 
John Carpenter synth and crawling 
Sabbath riffs with a brilliant 

femme fatale vocal, and the wild, 
carnivalesque cover of Enya’s 
"Orinico Flow” – a novelty but a 
thoroughly enjoyable one. PETER WATTS 


: ETHRO TULL 


RókFlóte nspzour 
6/10 


Theykeep youwaiting 20 years, 
thentwotumup... 


ta! Ian Anderson 

7 delivered the firstnew 
; Tull album in nearly 
20 years with 2022’s 

| The Zealot Gene, and 

! now a year later comes 
a Tapid follow-up with an umlaut- 
heavy concept based on the pagan 
gods of Norse mythology culminating 
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HANNAH JADAGU 


The Texan onher debut's journey from phone to studio 


OME of Hannah 
Jadagus favourite 
musicians are “people 


whoare doing things that 
soundlike they shouldn't even 
work together" - like 
experimental hip-hop artist 
Jean Dawson or indie 
maverick Steve Lacy. It’s an 
approach she wanted to 
emulate onher debut album, 
"pulling little pieces from 
anything and everything listen 
to to fitinto what! have to say’. 
The “sonically more 
adventurous’ approach the 
20-year-old hadin mind meant 
flyingtoParisto workina 
studio for the first time, 
alongside co-producer Max 
Robert Baby. "I knew the only 


way to achieve that was to 
openup my worldalittle bit 
andletsomeone else come in 
andhelp me figureit out in a 
studio setting,” she says. 

In Jadagu's words, it's a 
"levelling up" from 2021 EP 
“What Is Going Оп?" which 
collected five tracks self- 
recorded on aniPhone 7 in her 
bedroomin Mesquite, Texas, 
the summer she finished high 
school. "The easiest outlet for 
me was to come home from 
school, openup GarageBand 
onmy phone andstart making 
asong," she says. "Now l'm 
crafting anew sound for anew 
era, апа! hope thatit connects 
withlisteners in some way." 
LISA-MARIEFERLA 


with therebirth ofthe world after 
Armageddon. The subject matter 

sits somewhere between Wagner's 
Gotterdammerung and Led Zep, as 
Odin, Loki, Freya and Thor strut their 
stuffin Anderson’s sword-and-sorcery 
lyrics. Yet the sound owes little to 
either as flute and mandolin lenda 
folk-rock ambience and John O’Hara’s 
keyboards and Joe Parrish-James’ 
guitar essay '70s prog tropes like they 
never went away. NIGEL WILLIAMSON 


DURAND JONES 
Wait Till Get Over peapoceans 
8/10 


Durand Jones & Thelndications 
singer's ecstatic gospel-soul 
homecoming 


Jones’ solo debut 
centres on his 
upbringing in slave- 
founded, smalltown 
Hillaryville, 

2 Louisiana, joining 
Jake Blount and Fantastic Negrito 
ina form of roots Afrofuturism. The 
concept is implicit in the music's 
gospel-soul communion, the lyrics’ 
yearning and reckoning, and the 
rousing, towering power of Jones’ 
purposively nostalgic soul vocal. He’s 
aone-man gospel choir on the title 
track, tambourine and hand-claps 
helping the music float free, while 


violent work-song splinters of drums 
haunt “I Want You”. “That Feeling” is 
an intimate, queer love song carried 
by Jones’ undeniable voice. At last, the 
only sound is the baptismal balm of 
the rippling Mississippi, washing 

him clean. NICKHASTED 


ВЕКЕ LEE JONES 
Pieces Of Treasure smc 
7/10 


Back tothe standards with an 
oldpalforcompany 
Forher second 


consecutive (fifth 
intotal) covers 
project, Jones turns 
tostandards from 

the Great American 
Songbook, with the assistance of a key 
figure from her earliest success. Russ 
Titelman, co-producer of the singer’s 
Grammy-winning 1979 eponymous 
debut and its follow-up Pirates two 
years later, returns to shepherd Jones 
through intimately jazzy terrain. The 
smoky drawl and casual phrasing 

of her vocal often seems to channel 
Billie Holiday, especially on Wes 
Montgomery’s “Here’s That Rainy 
Day” and the Rodgers & Hart ’40s 
show tune “It Never Entered My 
Mind”, while “Nature Boy” gets 

an atmospheric mystical Eastern 
makeover. TERRY STAUNTON 
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ALEXLAHEY 
The Answerls 
Always Yes 


7/10 


Australianupstart singer- 
songwriter makes stridestoward 
much-deserved breakthrough 


"mE Though Alex Lahey 
was hardly stingy 
when it came to the 
supply of ear-catching 
hooks and well-honed 
zingers on her first 
two albums, the Australian singer- 
songwriteris almost generous to 
a fault on her third album. Throughout 
The Answer Is Always Yes, Lahey 
excels at crafting chewy pieces of 
bubblegum-punk whose exuberance 
and smarts are often matched by 
their emotional potency. Especially 
striking is "They Wouldn't Let Me 
Іп”, a thrilling exercise in high- 
tension power-pop that doubles as a 
surprisingly poignant account of 
whatit feels like as a young queer 
person stuck on the outside of the 
kinds of teen experiences they make 
teen movies about. 
JASONANDERSON 


LAUREL CANYON 
LaurelCanyon 


7/10 


Gleefulgarage-rockdebut from 
Philly three-piece 

Fuzz fans, look 

no further than 

this extremely 

entertaining debut 

by Philly’s Laurel 

Canyon, who drop 
10 perfectly crafted bombs of hairy, 
heavily distorted poppy punk. The 
trio draw оп all stages of great garage- 
rock, from the obvious influence of 
the Stooges through stoner Sub Pop 
sludge (the tremendous “Eczema”) 
right up to the present day, with 
“A Man About Town" carryinga 
trace of skewed OSees/King Gizzard 
wildness. Highlight is the two-minute 
epic “Tangiers”, which draws on 
Nirvana and the Melvins but with 
asurly tone that brings all those 
influences right up to date. 
PETER WATTS 


THELEMON TWIGS 
EverythingHarmony 


CAPTURED TRACKS 


9/10 


Captivating fourthoutingfrom 
siblingpolymaths 

On the accurately 
titled Everything 
Harmony, The Lemon 
Twigs have jettisoned 
the outré impulses 
that dominated their 
two previous LPs and embraced the 
innate purity of their aesthetic. The 
template-setting first track, “When 
Winter Comes Around”, opens with 
gilded acoustic guitars and Brian 
D’Addario’s angelic tenor before 
brother Michael adds a blood harmony 
on verse two en route toa glorious 
cloudburst of stacked voices and 
strings. The tender, Carpenters-like 
chorus of “Corner Of My Eye”, the 
Surf’s Up melodic intricacy of “Any 
Time Of Day” and the Spector- 

and Bacharach-inspired pocket 
symphonies “What Happens To A 
Heart” and “Born To Be Lonely” 
confirm that the brothers have fully 
absorbed their influences in a work 

of stunning sophistication. BUDSCOPPA 


LIES 


Lies rov. 
8/10 


Cousinsplayto their strengths 


Forthosefamiliar 
with the Kinsella 
family megacosm 
(and for many who 
aren't), emo band 
American Football 
loom large. Brothers Mike and Tim, 
and their cousin Nate, have had their 
fingerprints on numerous projects 
since breaking out in the'9os, all of 
which have been overshadowed by 
thetotally unexpected, viral revival 
of Mike's college band 14 years after 
itended. And so it's refreshing to 
receive Lies, the debut collaboration 
from Nate and Mike, which refracts 
Mike'scentral preoccupation with 
loveand relationships through 
Nate's remarkable gift for far-out 
arrangements. It's a luminous, 
goth-adjacent update to his work 
intheunderrated group Birthmark, 
and it’s delightful. ERINOSMON 


Ex-Football 
players:Lies 


The Lemon 
Twigs:in 
harmony 


Na 
KV #4 
MANDY. INDIANA 


I'veSeenA Way FIRE TALK 
7/10 


Manchester band channelvivid 
nightmares and post-punk 


Forall the post-punk 


A revivalists of the 
century thus far, 
[ few tap into the 
era’s propensity for 
brutalist, nightmarish 
soundscapes that somehow filled 
smoky dancefloors with shuffling 
nihilists. Manchester four-piece 
Mandy, Indiana fill the gap with 
some fresh horrors. Singing her 
lyrics in French through a haze of 
distortion, Valentine Caulfield holds 
the foreground amid the scrapes and 
squalls of guitarist Scott Fair, doom- 
laden electronics and rhythms that 
give shape and force to the 11songs 
here. As muchas the likes of “Injury 
Detail” and “Peach Fuzz” evoke Clock 
DVA and early Psychic TV at their most 
unnerving, the group nevertheless 
achieve a grimy grandeur that feels 
modern, too. JASONANDERSON 


BILLIEMARTEN 


Drop Cherries ғстом 
8/10 


Martentakesthereinsonclassy, 
thoughtfulfourth 


Co-producing for the 
first time alongside 
Dom Monks, who’s 
worked with the 
like-minded Laura 
Marling, Marten 
modifies the approach that won 2021’s 
Flora Fauna acclaim. Only “Nothing 
But Mine” approaches its energetic 
peaks, and instead acoustic guitars 
lead, if rarely unaccompanied, 
with clarinet on “Willows”, strings 
on “Devil Swim Meadows” and 
wheezing organ on “I Bend To Him”. 
Lyrically, relationships dominate, if 
unconventionally: “Give те my sin 
again” demands “God Above” with 
double-tracked, trilling vocals, while, 
on the Radiohead-like “Just Us”, her 
effervescent voice like a muted Liz 
Fraser, she admires how “Your legs 
stick out like sycamore trees”. 
WYNDHAM WALLACE 


ROB MAZUREK & 
EXPLODING STAR 
ORCHESTRA 
Lightning Dreamers 


8/10 


Invigorating freejazz from 

Chicago trumpeter-composer 
Rob Mazurek’s new 
album is heavy and 
heady, free jazz shot 


through with the 
3 urgency of spoken 
word and pleasure of 


experimentation. The trumpeter 
is joined by contemporary 
heavyweights guitarist Jeff Parker, 
vocalist Damon Locks and drummer 
Gerald Cleaver, among others. The 
ultra-catchy “Future Shaman” isa 
groovy sci-fi jazz fantasy; moody 
“Dream Sleeper” is eternally uneasy, 
nearer to nightmare than dream. But 
it’s the penultimate track, “Black 
River”, on which the musicians stretch 
out the most, 14 bold minutes of 
mesmerising movement through 
space and time inspired by the Rio 
Negro in Brazil. 

ANA GAVRILOVSKA 


MEGABOG 
EndOfEverything 


MEXICANSUMMER 


8/10 


Avant-pop auteur mines shared 
chaosand personalhealing 
Erin Birgy has been 
making experimental 
popofauniquely 


unbounded nature 

as Mega Bog for 13 

years, pullingin 
repeat collaborators Meg Duffy and 
Will Segerstrom of Hand Habits and 
Big Thief drummer James Krivchenia. 
They’re back again for her seventh 
LP, whichis dominated by vintage 
synths and Birgy’s remarkably 
expressive voice. The songs tap’80s 
electronic pop, art-house soundtracks 
ofthe same era, psych-prog and 
house and constitute a compelling 
set-piece, though standouts are 
the bid for dancefloor uplift that 
is “Love Is” (featuring Westerman) 
and “Anthropocene”, asaturnine 
fever dream with sax and the 
winning interjection “alligator, 
what the fuck”. 
SHARONO'CONNELL 


METALLICA 
72Seasons 


7/10 


Teenageflashbacksfromgrizzled 
metaloverlords 


The title refers to 


our first 18 years, 
forJames Hetfield a 
fundamental phase 
youcan never really 
escape. Metallica 
aresimilarly haunted by their early, 
heedless intensity and inevitably 
fading generational power. 72 Seasons' 
perspective on adolescent depression, 
oppression and rageis now one of 
pastoral care, Hetfield pleading, “He’s 
just a boy...someone’s little boy” on 
“Chasing Light”, and battling the 
self-loathing of “Screaming Suicide”, 
an almost Southern rock interlude 
where guitars whip and whistle 
through the air. On an album begun 
in lockdown, “Lux ZEterna" revels in 
gig catharsis, "full speed or nothing". 
It'stherestlessly inventive guitars, 
from silvery solos to swaggering 
glam rock, where Metallica find 
ageless redemption. 
NICKHASTED 


Reunited: 
Ghedi(left) 
andHay 


Jim Ghedi & Toby Hay 


TOPIC 


Daring, vibrant second from two skilled 
folk guitar adventurers. Ву Rob Hughes 


THE Hawksworth 
Grove Sessions (2018) 
marked the first 
studio collaboration 
between Jim Ghedi 
and Toby Hay, their 
weeks of touring 

asa duo spilling over into an exquisite 
set of fingerstyle instrumentals loosely 
informed by community, tradition 

and place. The follow-up was initially 
earmarked for 2020, but, like almost 
everything else, was thwarted by 

the pandemic. 

Both men subsequently threw 
themselves into other projects. Sheffield's 
Ghedi expanded his reach with In The 
Furrows Of Common Place, fronting a 
four-piece band and supplementing his 
agile guitar-playing with vocals that 
often served as an allusive commentary 
on the travails of modern-day Britain. 

In the Welsh market town of Rhayader, 
170-odd miles to the south-west, Hay got 
busy with a couple of solo works, drawing 
shade and sustenance from the rolling 
seasons and the power ofthe natural 
landscape around him. He madea lot 
of music during lockdown, yet craved 
collaboration. Electric and acoustic bassist 
Aidan Thorne dropped by in the summer 
of2021to conspire on After The Pause, due 
soon on Hay's own Cambrian label. But 
itwasn'tuntilearly last year that he and 
Ghedi finally managed to reconnect. 

Over the course of three days at Giant 
Wafer Studios in mid-Wales, Ghedi 
and Hay (the former on six-string; the 


SLEEVE NOTES 


latter on 12-string) recorded together, 
spontaneously, with no edits or overdubs. 
The upshot is a fabulously alive, organic 
work brimming with vigour and verve. 
Each player is a virtuoso, though pliable 
and sensitive enough to weave in and 
around the other’s space, whorls of notes 
encircling rolling motifs, dispersing and 
returning at will. 

“Seasoned By The Storm" feels suitably 
elemental, a nimble guitar figure buffeted 
by repeated strikes of the bass strings, 
like waves lashing rock. A steady drone 
keeps the song moored to its centre, 
before loosening its grip and rushing 
toward an urgent finale, Ghedi and Hay 
finally locked in hydrous rhythm. The 
same pressing sense of discovery drives 
“Skeleton Dance”. Devised entirely on 
the spot, it rings with an almost savage 
physicality, channelling what Hay refers 
toasa “slightly dark, chaotic energy”. 

Other songs appear to be more 
considered. “Moss Flower” is roomier, 
pastoral іп tone, a little softer too, at 
least to begin with. Its light melody 
eventually grows legs, picks up apace 
and becomes deeply intense. Similarly, 
the contemplative “Bridget Cruise 3rd 
Air” (originally by Irishman Turlough 
O'Carolan, a blind 17th-century Celtic 
harp player) is a gorgeous succession of 
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circular flurries that rise and subside like 
leaves in a current. It’s one of two covers 
here, the other being Welsh lullaby *Suo 
Gan”. Dating back over 200 years, it's a 
meditative, graceful piece, Ghedi and Hay 
feeling their way through itin a way that 
suggests an intimate understanding of the 
source material, while, in parts, bringing 
to mind the mournful drift of Marijohn 
Wilkin’s “Long Black Veil". 

This instinctive ability to locate the 
emotional heart of these compositions is a 
constant throughout. The softly cascading, 
raga-like “Swale Song” salutes the majesty 
of the fast-flowing North Yorkshire river 
ofits title, plus attendant valleys and 
waterfalls. But it can also be taken asa 
bitter protest against neglect and abject 
corporate failure, arriving at a time 
when Britain's rivers and waterways are 
routinely used as handy sewage dumps. 

Hay wrote *With The Morning Hills 
Behind You” for his late grandmother. 
It'sathoughtful, intuitive piece, one that 
begins like a quiet study in grief, but 
then moves somewhere altogether more 
celebratory and joyful, a life measured in 
unchained chords and shifting cadence. 
The closing “Gylfinir” is another song 
for a departed soul lost during the 
pandemic. Written in tribute to mutual 
friend Keith How — artist, writer, musician, 
bookshop owner, vinyl enthusiast and 
an unstinting champion of both men (he 
appears in the video to Ghedi’s “Beneath 
The Willow”) – it takes time to open 
out, the pair guarded at first, allowing 
notes to hang in the stillness. Finally it 
blossoms into vividly articulate colours 
and transforms itselfinto a lustrous kind 
of daleside reel, as ifacknowledging a 
kindred spirit. Given the context, the 
music is both moving and intoxicating. 

It seems entirely fitting that this album 
arrives via Topic, the great bastion of 
homegrown folk music that’s housed 
everyone from Shirley Collins, Martin 
Carthy and The Watersons to Nic Jones, 
June Tabor and Martin Simpson. And nor 
are these two young guitarists unduly 
flattered by such company. Rather, Jim 
Ghedi & Toby Hay feels like a kinetic part 
ofa growing continuum. 


jjmGhedi& Toby IMGHE 
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Standers | 


THELEAFLABEL 


Cairn you dig it? More modular synth 
marvels, hewn from solid rock. 


By Sam Richards 


IN lieu of a photo 
ofits anonymous 
creator, the cover 
stars of Craven Faults’ 
second album are the 
Nine Standards – or 
Standers – of Hartley 
Fellin the North Pennines. Nobody knows 
for sure when or why these giant conical 
cairns were built, but local historians 
reckon them to be at least 800 years old; 
some even believe they were built by 
the Romans, to resemble a distant army 
battalion keeping watch from the hilltop. 

Whileobviously manmade, the 
structures have been around long enough 
to feel like a part of the landscape, ап 
ancient geological quirk. You don’t have 
to trek far from Hartley Fell to find more 
recent examples of this phenomenon: 
abandoned quarries resembling limestone 
fault scarps and disused industrial tracks 
snaking down the hillsides like mountain 
streams. This is the psychogeographical 
terrain of Craven Faults, whose minimalist 
electronic throb — proceeding with slow, 
unshakable purpose across tracks that 
can last up to 18 minutes - can initially 
seem as enigmatic and forbidding as the 
Standers themselves. The more you listen, 
though, the more familiar, warm and 
human it begins to feel. 

It’s all created on a huge and ever- 
expanding modular synthesiser, 
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Iwantmoor: 
CravenFaults 


housed ina tin shed on an industrial 
estate in a Yorkshire mill town, within 
hiking distance of both the fells and 

the defunct factories that provide the 
visual inspiration. Other instruments 
are occasionally deployed, including 
aFarfisa organ, a heavily reverbed guitar, 
or the electric grand piano line that 
lends an epic, Vangelis quality to “Idols 
&Altars”. But Craven Faults prefers to 
paint with a limited palette, relying on 
the modular synth for rhythm as well as 
texture and melody. 

Thename itselfrefers to the geological 
fractures that cross the Pennines, 
exposing the limestone features at 
Malham Cove and Gordale Scar, while 
their first series of EPs were named after 
defunct mills in Guiseley. As with The 
Beta Band, those three EPs were such 
a perfect statement of his MO that the 
subsequent debut album, Erratics & 
Unconformities, felt like a little bit of a 
disappointment. But Craven Faults didn't 
waver, didn't callin any guest vocalists. 
Ifanything, his 2020 EP *Enclosures" 
was even more uncompromisingly stark, 


hintingata political dimension to his 
stoical moorland surveys. 

Standersis his finest work to date 
becauseit manages to expand his 
emotionalrange without introducing 
new sonic elements that might dilute 
theoverall vision. *Meers & Hushes" 
assumes the melancholy grace ofa 
lovelorn folk ballad, while the bouncing 
bassline of “Severals” is almost breezy. 
Adda thudding beat to “Sun Vein 
Strings”’s sense of rising euphoria and 
you could imagine people dancing to it 
inafield at dawn. 

Craven Faults' iconography rejects the 
usual depiction of synthesiser music as 
futuristic, spacey or psychedelic. And for 
good reason - these tracks feel earthy and 
primeval, as though they've been dug up 
from belowrather than beamed down 
from the cosmos. The presentation is a 
shrewd conceit, providing a focus for your 
imagination as these monolithic pieces 
unfurl. But it's notlike a conceptual art 
show, where you need the gallery notes to 
make sense of it. Despite the ascetic vibe, 
thisis visceral, emotional music, forged in 
the white heat of rock'n'roll and post-punk 
rather than the academic avant-garde. 

Craven Faults himself references 
“Tomorrow Never Knows”, 
“Radioactivity” and “Sister Ray”, as 
well as Charles Ives’ “The Unanswered 
Question”, a haunting piece of deeply 
existential music for strings, flutes and 
trumpet first performed in 1946. Tune 
into the right frequency, and you begin 
to hear all kinds of other - presumably 
subconscious — resonances: the main riff 
heralding “Sun Vein Strings” that sounds 
like a synthesised version of “TV Eye”; 
“Odda Delf”’s passing resemblance to 
Radiohead’s “Street Spirit”; the offbeat 
‘pling’ throughout “Hurrocstanes” that 
suddenly puts you in mind of “Superfly”. 

But the beauty of Standers is that it 
invites you to consider these lightning 
flashes of2oth-century transcendence 
onamuch longer continuum, stretching 
backinto the mists of time. Tune out 
again, and all you can hear is the low, slow 
grumbling of those fault systems, grinding 
infinitesimally beneath our feet. 


ALFA MIST 
Variables 


8/10 
Brit-jazz pianistina melodic mood 


The second album by 

east London pianist 

Alfa Sekitoleko, 

aka Alfa Mist, 

addresses a key 

weakness insomuch 
contemporary jazz - it actually has 
some decent tunes. He's helped by 
his guests — bassist Kaya Thomas 
Dykesings the Latin-tinged "Aged 
Eyes”; Shekinah Anosike leads the 
Afrobeat of “Genda”; Johannesburg’s 
sweet-voiced Bongeziwe Mabandla 
co-writes the wonderfully angular 
“Apho”. But Alfa himself (who 
raps ona couple of tracks) can also 
develop a compelling melodic idea, 
mostly weaving his Fender Rhodes 
improvisations with the excellent, 
edgy guitarist Jamie Leeming on 
thecomplicated time signatures of 
"Cycle" and on the epic, horn-heavy 
“The Gist”. 
JOHNLEWIS 


MODERN COSMOLOGY 
What Will YouGrow Now? 


DUOPHONICUHF DISK 


7/10 


Engaging South Americansojourn 
for Laetitia Sadier 


Aside from issuing 
fine albums under 
; her ownname, 

ОМ @ Laetitia Sadier has 
ЎЎ used Stereolab’s 
ДІ long hiatusasa 
platform for serial collaborations, 
from Tyler, The Creator to Mercury 
Rev to Jarvis Cocker. Her involvement 
with Brazilian quintet Mombojó dates 
back neatly 10 years, though this 
effort — billed as Modern Cosmology 
-is their first full-length recording. 
The bewitching tone varies from the 
languid to the experimental, its twin 
poles illustrated by the fabulously 
slinky “Making Something” (her 
low, cool voice warmed by bossa 
nova space-pop) and “A Time To 
Blossom”, whose bright synth motif 
is fractured by jarring electronica. 
ROBHUGHES 


NASHVILLE AMBIENT 
ENSEMBLE 
Light And Space 


CENTRIPETAL FORCE 


8/10 
Harmonious New Age Americana 


On their second LP, 
„ the Nashville Ambient 
Ensemble searches for 
і the sublime – and, for 
the most part, finds it. 
Led by keyboardist/ 
composer Michael Hix, the Music City 
collective creates unabashedly lush 
New Age-inspired reveries, meshing 
LukeSchneider's luminous pedal 
steel with Kim Rueger's delicate piano, 
Deli Paloma-Sisk's Elizabeth Fraser- 
esque vocals and the neo-classical 
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NASHVILLE AMBIENT 
ENSEMBLE 


Michael Hix on a "loosely knit rotating cast of friends” 


ou might not think that 
Y moving to Nashville 
would be a wise move 


foramusician who makes 
primarily solo synthesiser 
music. But it's worked out just 
fine for MichaelHix. Since 
shifting his base of operations 
fromNew York City to Music 
City in 2018, he's discovered 
a"small but mighty" 
underground scene, with 
several players joining him in the 
Nashville Ambient Ensemble. 
“Мете aloosely knit rotating 
castof friends, notreally a 
traditional band," Hix says. 
“There are so many good 
people with a variety of amazing 
talents whoare allenergised 
tocollaborate and organise 
together. The Nashville 
experimentalscene runs the 


gamutin terms of genre: 
ambient, experimental- 
electronic, noise jazz, crime jazz, 
modern classical and all manner 
of guitar-oriented music." 

The NAE expertly tie together 
virtually all those various 
strands on their two gorgeous 
LPs, the latest of which, Light 
And Space, has just emerged 
onCentripetal Force Records. 
Hix revels in the free-flowing 
nature of the collective. "Dur 
musicis semi-improvised," 
hesays."We draw uponjazz 
andbluegrass forms where 
thereisabasic series of 
chords or a theme that 
servesasthe base for around 
of solo improvisations. Our 
performances always sound 
abit different each time as 
aresult." TYLERWILCOX 


violin stylings of Alicia Enstrom. 
It'san ego-free zone; nosingle 

player dominates the proceedings. 
Instead, the Ensemble is all about a 
heavenly blend. And though they lack 
a percussionist, there's more than 
enough forward momentum to keep 
things from dissolving into mush. 
TYLERWILCOX 


CIANNUGENT 
SheBrings MeBack To The 
Land OfThe Living 


NOQUARTER 


9/10 
lrishfolk-rocker's subtlefourth 


Төсі Ж. Cian Nugent doesn’t 
У come out with all 
А guns blazing on 
ЖА”; 2 She Brings Me Back 
SSS To The Land Of The 
е 2%) ж Living, his firstalbum 
in seven years. A wise move, since 
the eight understated songs here 
find their considerable strengthin 
subtlety. The Dublin-based Nugent 
first came to prominence as an 
instrumentalist – his 2013 Born With 
The Caul LP remains one of the best 
guitar records in recent memory. But 
he's gradually developed into an ace 


singer-songwriter to be placed in 
league with Cass McCombs and 
Kevin Morby, as country-rock- 
inflected arrangements brush 

up nicely against classic Brit-folk 
accents. Though there’s no blown- 
out epic here, have no fear: Cian’s 
stinging, Richard Thompson-esque 
six-string prowess is on display 
throughout. TYLER WILCOX 


PETER ONE 
Come Back ToMe 


VERVE 


8/10 


AnAfricanstar's comeback record, 
more than 30 yearsinthe making 
| % 1980s, playing ТУ 
shows and stadiums. 
In the mid-90s, however, he emigrated 
to America to escape violence back 
home, giving up music for a careerin 
nursing. His first record in nearly 40 
yearsis a wonder: 10 songs that reflect 
the duality ofhis life as an African and 


asan American while mixing styles 
from both continents. He ponders the 


Along with his friend 
Jess Sah Bi, Peter One 
wasastarin West 
Africa during the 
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idea of home soberly on “Kavudu” and 
“Birds Go Die Out Of Sight”, a gentle 
country duet with Allison Russell. 
STEPHENDEUSNER 


THE ORB 
Prism 
COOKING VINYL 


6/10 


Moreinner-space vibrations from 
AlexPatersonslong-running 
dubtronicaodyssey 


After three decades 
exploring the 
sonic cosmos, Alex 


Paterson's ever- 

growing intergalactic 

sound system 
continues to throb toits own eccentric 
rhythm. Bookended by lengthy, 
expansive, richly layered stretches of 
luxuriant Eno-ish ambitronica, the 
18th Orb album is an immersive but 
familiar aural banquet. Paterson’s 
playful English surrealism shines 
through dub-infused pastoral “Picking 
Tea Leaves & Chasing Butterflies”, 
while Andrew Weatherall’s spirit 
seems to haunt polished chugger 
“Why Can You Be in Two Places At 
Once, When You Can’t be Anywhere 
At All”, which never quite lives up to its 
deliciously wonky Philomena Cunk- 
style title. Ultimately, too much easy- 
listening stoner-tronica makes Prism 
yet another pleasant but inessential 
late-career Orb album. STEPHENDALTON 


BILL ORCUTT 
Jump Onlt 


PALILALIA 


9/10 


US guitar master's superbninth 


= Every six months 
brings around 
another unmissable 
Bill Orcutt album. 
Whilelastyear’s 

n ** Music For Four Guitars 
and his duo LP with drummer Chris 
Corsano reached for the stars, it's on 
his solo acoustic records where the 
guitarist mines a quarry as rich as you 
could hope for. Each song is concise 
and perfectly formed, unravelling 
with cascading flurries. Orcuttis so 
confident and comfortable in his own 
skin that he has become a master of 
phrasing and economy. “The Ocean 
Will FindIts Shore", in particular, 

is a beautiful piece of restraint and 
counterpoint. JACKMILNER 


BillOrcutt: 
cascading 
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BUDDY KITE; JIM HENSLEY 


KORY THIBEAULT 


O NEW ALBUMS 


ANGELICA ROCKNE 
TheRoseSociety 


LOOSE 


8/10 


Californiansinger-songuriter's 
radiant second 


Іше 


Angelica Rockne 
seemed to 
disappear after 
2017’s impressive 
debut Queen Of San 
Antonio, though 
ittranspires that she was undergoing 
various life changes (including 
motherhood) and a prolonged self- 
reckoning. As such, The Rose Society 
offers a more modulated vision of 
lambent Americana, hersensory 
songs, pitted with subtle details, 
unfurling at their own unhurried 
pace. Pianist and organ player 
Patrick McGee helps nudge gorgeous 
desert ballad “The Distance Is High" 
into Southern soul territory; a delicate 
string arrangement adds drama to 
“Ripe To Ruin”; “Protection, Prayers 
And Vigilance” showcases Rockne’s 
dream-weave voice to quietly 
dazzling effect. 

ROBHUGHES 


SHONENKNIFE 
Our BestPlace 


8/10 


Four decades on, Japan's greatest 
punk-poppers onfine form 
WH This year, Shonen 


3| Knife embarked 
н т? ) ona belated 


4oth-anniversary 
world tour. It’s 
actually been 42 
years since the trio formed in Osaka, 
in love with the punk spirit of the 
Ramones and the Buzzcocks. 

Over the decades, members have 
come and gone: the only original 
member of the group still remaining 
is Naoko Yamano. But it shouldn't 
take too mucha leap of logic to 
grasp that Shonen Knife, in their 
reduction of rock’n’roll to its 

bare necessities, are the ultimate 
rock gang: three chords and the 
truth; songs about food; feminist 
anthems; playful, totally sussed 
anti-attitude. 

JONDALE 


Ў, 4 


nonem Kmita 


SPARKS 
The Girlls CryingIn Her Latte 


ISLAND 


8/10 


Popseternaloddcouplereturn for 
their victorylap 


Having made good 
on their ambition of 
writing a big-screen 
musical, had their 
own Edgar Wright 
documentary and 
become universally beloved pop-art 
treasures, you wonder what worlds are 
left for Sparks to conquer. Their 26th 
studio album, and their first for Island 
in halfa century, feels alittle like an 
encore, reprising their signature styles 
old (“Nothing’s As Good As They Say 
It Is” is an old-time anti-natalist romp 
in the manner of “Something For The 
Girl With Everything”) and new (“We 
Go Dancing” winningly imagines the 
No1disco song in North Korea). As 
always they are best when singing of 
brief encounters and regret, as on the 
closing “Gee, That Was Fun”, with its 
deathless couplet, “You were a bit too 
good for me/Didn’t take long ’tilyou 
agreed”. STEPHEN TROUSSE 


SQURL 


Silver Haze sacrepsones 
8/10 


Indie director's drone-rock debut 


SQURL have 
been active in Jim 
і Jarmusch’s films 
| for over a decade, 

contributing music to 

movies such as Only 
Lovers Left Alive. But now his slow- 
burn psychedelic drone-rock band, 
incollaboration with Carter Logan, 
releases a Randall Dunn-produced 
studio album. There are guests like 
Charlotte Gainsbourg and Mark 
Ribotand therecord unfurls via fuzz- 
driven guitars and slowly pounding 
drums on opener “Berlin 87", setting 
thetone foran album heavy on 
moody atmospheres and dense riffs. 
However, from Jarmusch's sombre 
spoken word on the apocalyptic "The 
End Of The World" to Gainsbourg's 
hushed whisper on the dreamy “John 
Ashbery Takes A Walk”, there’s also 
pleasing variety to this immersive and 
enveloping debut. DANIEL DYLAN WRAY 


ST PAUL & THE 
BROKENBONES _ 
Angelsin Science Fiction 
8/10 
Alabama-based octet continue 
their quest toreinvent soulmusic 
After radically 
retro-soul expertise 
оп 2021’s audacious 
TW buttortured The 
Alien Coast, St Paul 
producer Matt Ross-Spang (Jason 
Isbell, Margo Price) have fashioned 
anintimate, ballad-dominated song 
cycle that melds their vintage and 
birth ofa daughter inspired Paul 
Janeway to dash offa brace ofallusive, 
existentially fraught songs including 
“City Federal Building”, “Sea Star" 
delivers with newfound subtlety. The 
evocative arrangements turn on pliant 
basslines from band co-founder Jesse 
Phillips that amplify the emotionality 
accrued thematic weightiness is 
counterbalanced by the dreamily 
funky “Wolf In Rabbit Clothes" and 
blissful closer “Marigold”, a string- 
BUDSCOPPA 
TERRY 
CallMe Terry UPSET THERHYTHM 
7/10 
dark heart 
CALL ME TERRY Withits tipsy tunes 
and singalong 
choruses, Terry’s 
e Me Terryisallfun 
Wil and games until you 
realise that their songs – much like 
Midnight Oil and Pond before them 
corruption carried out by successive 
Australian governments and 
institutions. “Gold Duck”, for example, 
one of 2023’s finest earworms, takes 
“Miracles” — also addictively slapdash 
— mocks god-bothering ex-PM Scott 
Morrison. Terry — which consists of 
two couples - can’t quite keep up the 
abundance of melody and sardonic 
humour makes this their most 
compelling statement yet. PIERSMARTIN 
KASSI VALAZZA 
FLUFF&GRAVY 
8/10 
ThisPortland, Oregon-based 
singer-songuriter knows quite 


ATO 
subverting their 
& The Broken Bones and returning 
experimental sides. The impending 
and “Oporto-Madrid Blvd", which he 
of Janeway’s performances. The 
swathed lullaby to Janeway's baby. 
Antipodean Abbaskewer Straya's 
im fourth album Call 
- addressissues of colonialism and 
ashotatmining giant BHP, while 
momentum over 10 tracks, but the 
Kassi Valazza Knows Nothing 
abit itturnsout 


Kassi Valazza has 
avoice that's hard 
to describe: with a 
folksy timbre and 
subtletwang, it's 
conversational and 
intimate, yet poised and precisein 


enunciation, as though long vowels 
andsharp consonants convey more 
thanthe words themselves. With 
fellow Portlanders TK & The Holy 
Know-Nothings providing gently 
psychedelic folk-country backing, 
Valazza draws inspiration from 
both the natural world she loves 
(“Shadow mountains and the 

pale greenrivers”) and the urban 
world she inhabits (“We’ve got 
aroomin the city, its yellow walls 
keep me company”). Her songs are 
wise, eccentric examinations of 
emotional restlessness, culminating 
ina bittersweet cover of Michael 
Hurley's *Wildageeses". 
STEPHENDEUSNER 


WHATITDO ARCHIVE 
GROUP 


Palace Of A Thousand 
Sounds 
RECORDKICKS 


7/10 


Eclectic exotica: more sonic catnip 
for committed crate-diggers 


2021 debut The Black 
Stone Affair was a 
note-perfect pastiche 
of’7os thriller 
soundtracks. For 
their next trick, this 
Reno, Nevada trio have been seduced 
by instrumental exotica, weaving in 
’60s lounge muzak with Tropicália, 
Turkish funk and seditious salsa 

sway. The title — and very deliberate 
cover art — tell you all you need to know 
about the music herein. But unlike 

its many retro influences, Palace Of 

A Thousand Sounds is consistently, 
darkly funky, witha grittiness even 
glockenspiels and the odd ‘open 
sesame’ gong won't shift. Classily 
kitsch – and on “Sun Harp”, Alexander 
Korostinsky and co even manage to 
sound like Tortoise, circa TNT. 

MARK BENTLEY 


JON WILKS 
Beforel Knew What Had 
Begun|Had Already Lost 


SELF-RELEASED 


7/10 


EruditefourthfromHampshire- 
basedfolkie 


' Very much part 
oftheUK'sliving 
folk tradition, 
Wilks excels at 
reanimating 
broadside ballads 

and antique pieces with a scholar's 

ear for vernacular and a dashing 
sense of verve on fingerpicked guitar. 

Recent duet partner Jackie Oates is 

among the guests, adding viola and 

vocals to a number of tunes, most 
notably the gentle “Haymaking 

Song” and “The Fowler”, the 

latter a smartly weighted curiosity 

abouta man who accidentally 

murders his lover, mistaking her 
for a swan. Wilks also showcases 
atrio of original compositions, at 
his eloquent best on poetic Soho 
encounter “Greek Street”. 

ROBHUGHES 


— 


SEE THE DARK IN A WHOLE NEW LIGHT. DARKADELIC. YOUR NEW FAVOURITE DAMNED ALBUM. 


TET NO 


AVAILABLE 
FROM APRIL 28 


"SOME OF THEIR FINEST RECORDED PERFORMANCES. THE DAMNED HAVE PULLED A BLINDER.” -vive Lt воск ў 
"BALANCING PRIMAL ROCK'N'ROLL, PSYCHEDELIC FREAKERY AND POST HAWKWIND TOUGHNESS. INTENSE AND ENIGMATIC.” -uncut 
“А LATE-ERA JOYRIDE FULL OF GRACE AND POWER." ил = 
CD Digipak | 11Р (1809, black) | Ltd. Transparent 11Р (1809, incl. Slipmat) | Download | Stream 
www.officialdamned.com | www.ear-music.net | www.ear-music.shop |@ @ earmusicofficial'| @ earmusicofficial | @ earmusic ear © music 


Ё "BLUE JAEFIOT RATES 


D-—-— 
PLus- THE WAVE PICTURES (konpon pare onty) NEW ALBUM (Ё 


FRI 2157 APRIL CCA GLASGOW на 
FRI 28™ APRIL ELECTRIC BALLROOM LONDON | 28" APRIL 


GIEKNAEPS/GETTY IMAGES 


38-UNCUT - JUNE2023 


"Ifyoudidn'tuwantmeto wantyouthisway/Younever shouldhaveseenmyrock'n'rollbandplay" 


JONATHANRICHMAN 


Jonathan Goes Country (reissue, 1990) 


ROUNDER 


Indifferent to expectations, the punk progenitor hooks up 
with rootsy sessioneers in Missouri. By Pete Paphides 


HIRTY THREE years after 

its original release, it’s 

worth pondering why a new 

Record Store Day reissue 

offonathan Richman's sole 

foray into country music has 

already generated much more 
excitement among fans than it did the first time. 
And in order to answer the question, we could do 
worse than take a look around the musical landscape 
0f1990 and remind ourselves of what had yet to 
happen. Uncle Tupelo had only just released their first 
album. Americana and alt.country had yet to enter the 
lexicon. It's notas though the post-punk generation 
had been swerving country altogether, but it's worth 
noting that LA punks X felt the need to change their 
name to The Knitters when they decided to make a 
country album. Violent Femmes dressed in John-Boy 
Walton's cast-offs, but their thing 
was punkangst on a back porch, 
minus voltage. 

And Jonathan Richman? 

Well, for Jonathan Richman to 
release an album called Jonathan 
Goes Country... for many that 
constituted the final straw. 
This was the culmination ofa 
decade in which the sometime 
Modern Lover had exhausted 
the patience of early adopters for 
whom “Roadrunner” affirmed 
him as founding father of punk. 
Pablo Picasso, the subject of one 


of his most celebrated early songs, spent an 
entire lifetime trying to see the world as he 
had once done asa child. With songs like 
“Ice-Cream Man" and “Buzz Buzz Buzz”, 
Richman was merely following suit. Whether 
or not you got this was of no interest to him. 
He refused interviews and, at gigs, requests to 
play early songs were met with a firm but friendly 
assurance that he won't be going there tonight and if 
you'd like to leave at this point, then that's fine too. 
Asaresult, Richman's profile all but flatlined in the 
1980s. The view that he had “lost it" since the original 
lineup of Modern Lovers disbanded was surprisingly 
prevalent. His 1980s output had a polarising effect. 
Irredeemably twee to some; but to others, these were 
the albums that presented the tao of Jonathan in its 
purest form. William Blake saw the world in a grain 
of sand; Jonathan saw the universe in a discarded 
chewing gum wrapper and 
double chocolate malted 
milkshakes. And yet, reviewing 
1983's Jonathan Sings!, Musician 
magazine wrote, "It's great that 
Jonathan Richman wants to be 
rock's great innocent, but does 
that mean he hasto sound like he 
hasn'tbeen toilet trained yet?" 
Throughout it all, Richman's 
dogged disregard for your 
approvalor mine, continued 
apace. At the tail-end of that 
decade, he decided to take up 
an offer extended his way > 


Norequests: 


Richmansticks 

strictly tothe 

setlistinBrussels, 

September 1990 
ғы... 
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some years previously by the producer 
Lou Whitney and guitarist Donnie Clinton 
Thompson. Richman’s connection with 
the two had come via a mutual friendship 
with Steve Forbert - the Mississippi 
songwriter who himself had been tipped 
for great things after scoring a US hit 

in 1979 with “Romeo’s Tune”. Whitney 
and Clinton were both members of The 
Skeletons, who had long presided over 
the roots- and country-dominated scene 
of Springfield, Missouri. Their albums 
were knocked out between sessions for 
visiting musicians. Richman’s brush with 
stardom after “Roadrunner” had long 
entrenched in him the idea that there’s 

no better life than the anonymous life of 
ajobbing musician. 

Andas if to authenticate that belief, he 
even wrote a song about it en route to the 
sessions that would yield Jonathan Goes 
Country. With lines such as “Pepsi cans 
rolling round the bus/Add newspapers and 
grit and you've got slime”, “You're Crazy 
For Taking The Bus" atomises the Jojo 
worldview in two-and-a-half minutes: 
you know all the stuffthat most name 
musicians pay to avoid when travelling 
from A to B? That's where the gold is! And 
for proof oftheory, try and resist smiling 


as you hear Richman’s 
ensemble tasked with 
the job of calling out, 
“But Jonathan! You’re 
crazy for taking the 
bus!” so he can tell 
them how indifferent 
heis to other people’s 
judgements about 

his character. 

It’s an indifference 
thatalso acts as the 
wellspring of “The 
Neighbors”, in which 
anearby friend, voiced 
by Jody Ross, expresses 
concern that Jonathan’s 
neighbours might get 
the wrong idea and 
tell his wife ifthey see 
him emerging from 
her house late at night 
-to which he makes it 
clear that a life lived in which you let your 
neighbours dictate your behaviour is по 
life at all. Richman had recorded the song 
previously, but its lugubriously sweet 
setting here — in particular, the plangent 
accordion of longtime Jojo sideman 
Ned Claflin interweaving with Clinton's 
acoustic guitar - demands special 
mention. As you'll seein theinterview 
beside this review, Richman's wife Gail 
insisted Ross redo her vocal to sound “less 
sexy”; although you have to assume her 
insecurities were assuaged by the tender 
intimacies of “I Must Be King" and “You’re 
The One For Me”. On the latter, Richman 
sings, “Ifyou didn’t want me to want you 
this way/You never should have seen my 
rock'n'roll band play/Never should’ve seen 
the Lovers play” as the band bring it home 
at asoftly sublime rockin’ stroll. 

It’s unclear whether the opening song 
“Since She Started To Ride” is directed at 
a lover or a friend. Infer the former and 
itcarries a patina ofuncharacteristic 
resentment — the husband supplanted 
by his wife’s new-found obsession with 
horses. Inferring the latter brings you 
closer to the empathetic Richman of other 
JR classics like “That Summer Feeling" 
and “Walter Johnson”. Over an exquisite 


synergy of Tom Brumley’s lap steel and 
Thompson’s lead, the picture that forms 
in your head is one ofa protagonist who 
has finally found the thing that completes 
them. And Richman’s affectionate 
narration exhorts you to feel the same. 
Amid the down-home ambience supplied 
by Richman’s Missouri sidemen, “Corner 
Store” — his prescient paean to the impact 
that the rise of shopping malls was already 
having on local businesses — assumes a 
elegiac tone that’s compounded by the 
prescience of lines like, “But I spot a trend 
that has got to stop/I want them to put back 
my old corner store”. 

Perhaps the most emphatic measure 
of the album’s success, though, is the 
seamless manner in which old standards 
blend with Richman’s own songs. In fact, 
what strikes you, listening to his version 
of Joe “Red” Hayes and Jack Rhodes’ 
“Satisfied Mind” — a song which contends 
thattheonly metric ofreal wealth is inner 
peace - is just how Richman-esque the 
sentiments are. But it's the version of 
Marty Robbins' *Man Walks Among Us" 
that comes closest to eclipsing Richman's 
own compositions, its arrangement pared 
back, just the sparest of harmonica and 
guitar embellishments toilluminate the 
enormity ofthe desert plain it evokes. 

Perhaps the generation offans who 
discovered Richman through his 
Modern Lovers era were always going to 
struggle with the work that followed in 
theensuing decade. However, thelong 
view of hindsight has a way of levelling 
out the quixotic legacies of artists like 
Richman. Hindsightis also our best tool 
for understanding where Jonathan Goes 
Country sits in its creator's mythology. 
It's perhaps best viewed in the same way 
that Mark Eitzel's The Ugly American 
and Bruce Springsteen's The Seeger 
Sessions are viewed in the canons of their 
respective creators. Fleeting encounters 
with inspired scratch bands that manage 
toimmortalise a moment of divine 
serendipity. When the needle drops, 
youre right there in the room, willing this 
moment ќо last forever. And as long as 
we have these records with these songs, 
played this way, by these people, it can. 


f MODERN ARTIST 1 


1 Three more of Richmans most unusual records Í 


Rockin AndRomance 
ROUGHTRADE, 1985 
Thesecondin the classic 
trilogy of albums 
Jonathan recorded for 
Rough Trade in the "805 
evokes simpler times, using the turbines 
of memory and melody to create 
something that could just as easily һауе 
emerged from smalltown Americain the 
wake of rock'n'roll. 

9/10 
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jJonathan, Te Vas 
AEmocionar! 

_ | ROUNDER, 1994 

By 1994, Richman felt 
that his mastery of both 
Spanish guitar and the 
accompanying language warranted ап 
album of its own - andlistening to 
jJonathan, Те Vas A Emocionar!, it's hard 
to disagree, although on “The U.F.O. Man”, 
whether the Spanishlanguage can 
throw up arhyming couplet to match “hit 
acactus'/"flying upside down for 
practice" is amoot point. 8/10 


Ishkode! Ishkode! 
BLUEARROW, 2016 
Richman'srecent 
releases are hard to 
track down, but the 
starlitintimacy of 
albums like/shkode! Ishkode! (named 
after the Native American Ojibwe word 
for fire) amply repays the effort. With 
long-serving drummer Tommy Larkin on 
handto animate cosmic ruminations 
suchas “О Sun” and “But Then Ego Went 
Away", there's plenty to meet the needs 
of bothheart andhips. 8/10 


SLEEVE NOTES 


1Since She 
Started To Ride 
2Reno 

3 You're The One 
For Me 

4Your Good Girl's 
GonnaGo Bad 
5IMustBeKing 

6 You're Crazy For 
Taking The Bus 
7Rodeo Wind 
8Corner Store 
9The Neighbors 
10Man Walks 
AmongUs 
111Can'tStay 
Mad At You 

12 Satisfied Minds 
a 
Producedby: 
Donnie Clinton 
Thompson and 
Lou Whitney 
Recordedat: 
ColumnOne, 
Springfield, 
Missouri 
Selected 
Personnel: 
Jonathan 
Richman (vocals, 
guitar), Donnie 
Clinton Thompson 
(electric guitar, 
acoustic guitar), 
Lou Whitney 
(bass), Bobby 
LloydHicks, Ron 
Gremp (drums), 
Ned Claflin 
(accordion) 


Donnie Clinton 
Thompson 


Can youremember the first time 
youmet Jonathan? 

Sure. Lou Whitney and I were playing 
with Steve Forbert in San Francisco. 
Jonathan was there too. He came back to 
the hotel afterwards. We befriended him 
and he ended up sleeping on the floor of 
the hotel room. We got along with him 
fromthe get-go. 


If Jonathan Goes 
Countryis anything 
togoby, youseemed 
toclick immediately in 
thestudio. 

Well, pretty much – although, 
ifyou'retoo thin-skinned, don't 
askJonathan what he thinks 
about something. Because he 
willtell you exactly. The album 
was donein two separate 
week-long sessions, and during 
the first one Jonathan said 

he wanted to do a record that 
sounded like Nashville. So we 
didaninstrumental of *Your 
Good Girl's Gonna Go Bad" and 
after Jonathan had left the first 
session, I added a solo on the song that 
was kind ofa cross between Chet Atkins 
and Hank Garland. It sounded kind of 
alittle bit jazz, because there's always 
been alittle bitofjazzin country since 
the1930s. Anyway, Jonathan came back 
totown, we're sitting there listening, 
and he goes, “That’s the worst guitar 
solo I ever heard you play!” I was kind of 


"Idon'twanttobe 
big":happy camper 
Richmanatthe 
Borderlinein 
London, 1989. 
Below:Donnie 
Clinton Thompson 
callsitasheseesit 


hurt and offended at the same time, but 

I didn’t get mad. I explained to him that 
he wanted Nashville so I was just trying 
todoasomething which honours that 
part of country that's a bit jazz - I mean, 
most of the big-name singers’ back-up 
bands would make instrumental records 
and they were really jazz. He kind of 
accepted that. That’s the only time 
things got crossed. 


How did the average day 
together pan out? 
I don’t have too many specific memories 
of things that happened, because 
everything pretty much went according 
to plan. You remember the 
unusual things, though. For 
“The Neighbors", our friend 
Jody Ross camein to do the 
girl part. Jonathan went home 
and played it to his wife, who 
said, “Whoever you've used 
for the girl part, she sounds 
too sexy. You gotta change 
that." So we brought Jody 
backin and he asked her to 
cool it down. I thought that 
was really funny. 


“Corner Store" isan 
incredibly prescient 
song. The dominance 


ARCHIVE Ө 


of shopping malls 
andretail chains 
-it'sall predicted 
by asong that 
was writtenin the 
тісі- 8065, when 
Starbucks stillonly 
hadsixstores. 
Sure, he sawitall 
coming down the line. 
We were working on 
that song and I was 
really trying hard to 
get the solo right. Lou 
says, "Let's go eat and 
we'll try again later.” 
We went toa Mexican 
restaurant and I 
ordered a margarita 
thatturned outto be 
sobigIhadtouseboth 
hands to pick it up. 
Long story short, I got 
alittle buzzed. I went 
back to the studio, 
picked up the guitar 
and nailed it on the 
first take. 


You all sound like youre having 
ablaston"You're Crazy For 
Taking The Bus". 

We were! And every word of that song 
is true. It’s what he would do. Jonathan 
took the bus from California to Missouri. 
We're right in the middle of the country. 
Once he was here, he came with us in 
our van. He’s always moving around. 
The section of my little black book with 
Jonathan in itis a mess – with lots of 
addresses scratched out because he's 
moving all the time. 


How would youdescribe 
Jonathan to someone who 
doesn'tknow him? 

He's one ofa kind, he really is. I’ve 
never met anybody like him. He's not 
aconventional performer or singer, or 
aconventional thinker. He surprises 
me allthe time. He takes stands on 
certain things and you don't initially 
understand and then over time you find 
he'susually right. And he's always been 
likethat, atleastin the 40-something 
years I’ve known him. I remember one 
time we were talking about [Richman's 
former Beserkley labelmates] The 
Rubinoos - and I said that, in a just 
world, he and The Rubinoos should 

be really big. He said, “No, I don’t 

want to be big. I like what I’m doing.” I 
remember once going toa grocery store 
with him and he just started singing 
and dancing going down the aisle — 
that’s just the way heis. Are we still in 
touch? Sure! Jonathan doesn't do email. 
You gotta write letters to him.Igeta 
postcard or a letter from him every now 
and then. You know, I've got a lot of 
musical heroes, but Jonathan is the only 
one J actually get to calla friend. 
INTERVIEW:PETEPAPHIDES 
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TIMMKOLLN 


_ Asenseof 


_ displacement: 
Calexico's John 
Convertino (left) 
and Joey Burns 


Feast Of Wire: 20th 


Anniversary Deluxe Reissue 


CITY SLANG 


EAST OF WIRE is where 
Calexico’s music truly 
started to match the 
sometimes terrible 
grandeur of the landscape 
it described, and the 
human dramas being 
played out init. The broiling desert, sun- 
baked, cracked earth beneath the bleeding 
feet of the endless migrant shuffle, the 
refugee wind that blows and never stops. 
There wasn’t much between them that 
multi-instrumentalists Joey Burns and 
John Convertino couldn’t play, but on 
1998’s The Black Light, the first album they 
made as Calexico, loosely an album set in 
the duo’s adopted home of the American 
Southwest, the hard land along the 
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Mexican border, the duo were augmented 
on key tracks by pedal steel, mariachi 
trumpets, jazzy horns. There were lots 
of twanging guitars, Latin rhythms. 
Critics were quick to describe the 
songs as “cinematic”, the music as 
“widescreen”. There were tracks that 
made them think of unmade westerns 
by Leone and Peckinpah. Morricone’s 
spaghetti western themes were often 
mentioned. It was certainly music that 
spoke more than one language. 

The mariachi trumpets and sundry 
horns were at full blast on parts of 
2000's Hot Rail, gaudy and tremendous 
when they weren’t drowning out the 
album’s moodier 
atmospherics, more 
Elmer Bernstein 
than Ennio 
Morricone. Was the 
Mexicali vibe being 
abit overplayed? 
Something for the 
tourists, basically, 
the musical 
equivalent ofa 
souvenir sombrero, 
especially when the 
lyrics to songs like 
standalone single 


“Crystal Frontier” often sounded like 
ChatGPT rewrites of The Treasure Of The 
Sierra Madre or Cormac McCarthy’s Blood 
Meridian with added melodica. Calexico 
fans, however, proved unexpectedly 
partial to Tijuana brass knees-ups. The 
album sold more than 100,000 copies in 
Europe alone. At this point, they could 
easily have turned into a crowd-pleasing 
spectacle, a mariachi EStreet Band. 
Burnsand Convertino instead turned 
down the mariachi blare on 2003's Feast 
Of Wire, their masterpiece, some would 
say, now given a 20th-anniversary release, 
the original album, with one added track, 
and More Cowboys In Sweden, 10 tracks 
recorded live in Stockholm. The trumpets 
and horns here were more variously 
deployed, not just exotic set dressing. 
Pitched against chattering sub-Saharan 
guitars, they added a piercing urgency to 
the prevailing panic of *Quattro (World 
Drifts In)", were woozy and cataleptic 
on "Attack El Robot! Attack!" and on 
“Crumble” recalled a shrieking jazz score 
from alurid film noir with a title like The 
Big Heat or Shock Corridor. Elsewhere they 
broughta burnished heartbreak to the 
album's several anguished ballads. On the 
windswept instrumental *Close Behind", 
another theme for an imaginary western, 


their staccato interventions evoked Love's blistering 
“Maybe The People Would Be The Times Or Between 
Clark And Hilldale”. 

Calexico songs had long carried a sense of 
displacement, journeys that captured the nomadic 
drift of desperate migrants across the blighted deserts, 
hunted by search helicopters and border patrols. 
Nothing previously, however, was as agonisingly 
vivid or poignantas tracks here like “Sunken Waltz" 
and “Quattro (World Drifts In)”. The feverish “Black 
Heart” is positively discordant with fear, strings 
building against a cascade of drums, storm tossed 
and askew. “Across The Wire” is both sublime and 
terrifying, with its lakes of dead children, catastrophe 
everywhere. “Woven Birds”, hushed, spine-tingling, 
was about rebirth and resurrection, but the album’s 
mood generally was downcast, distressed. Even the 
sunny folk-pop of “Not Even Stevie Nicks...” wasa 
song about suicide, a man driving a car offa cliff, 
Fleetwood Macon the radio, as ifthings weren't 
bad enough already. “No angels, dear, will find us 
here", Burns sings on album closer *No Doze", an 
apocalyptic hymn, whispered by a refugee huddle 
consumed by shadow and hopelessness. 

Calexico's delirious cover of Love's "Alone Again 
Or", recorded for a 2004 EP with Lambchop's Mark 
Nevers, is added to the album's original tracklisting, 
and alsoa highlight of the sensational live disc. If 


Joey Burns: “It's so super eclectic” 


DidFeast Of Wire seemlike alandmark album 
when youmadeit? 

Inever thoughtit wouldresonate with as many people 
asit did. Nor didl foresee doing а 20th-anniversary 
release and tour. We were just focused on making 
good songs andarrangements. It's so super 
eclectic, l'm surprised when people say it's their 
favourite Calexico album. 


Did youapproach the album any differently 
tothepreviousrecords? 
Wecombinedelements of both previous albums, 
broughtin components oflo-fihome recordings 
andinterspersedthem withlush analogue 
studio tracks. We'd touredalot prior to this 
albumandthelive showsinfluencedthe 
character and vibe of thissession.Onething gn oey Burns: 
that's differentis that werecordedafew focusedon 
tunes witha fullband, livein the studio. 


Pn 
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DISC1 15Whipping The melodica, vocals), (synthesiser, tympani, 9BlackHeart 

Feast Of Wire Horse's Eyes John Convertino backing vocals, 10 Alone Again Or 
1Sunken Waltz 16 Crumble (drums,percussion, trumpet),Fernando —— 

2 Quattro (World 17NoDoze piano),PaulNiehaus Valencia, Michael Recordedby: Swedish 
Drifts In) Е] (pedalsteel), Fan, DavidRife, Carla RadioattheChina 
3Stucco Producedby: Jacob Valenzuela Ecker, George Blum Theatre, Stockholm 
4BlackHeart Joey Burns, John (trumpet), Martin (violins) on April 25, 2003 
5Pepita Convertino and Wenk (trumpet, Personnel Joey 
6NotEvenStevie Craig Schumacher accordion, bowed DISC2 Burns (guitar, vocals), 
Nicks... Recordedat: vibes), Volker Zander MoreCowboysin John Convertino 
7CloseBehind WavelengthStudios, (uprightbass), Sweden (drums), Paul Niehaus 
8WovenBirds Tucson, AZ EdKay (flute), Nick 1Pepita (Pedalsteel), Volker 

9 The Book And The Personnel: Joey Luca(synthesiser, 2 Across The Wire Zander (bass), Jacob 
Canal Burns (guitar, upright piano,vibes,electric — 3Quattro(World Valenzuela(trumpet), 
10 Attack El Robot! bass, accordion, guitar), Eddie Drifts In) Martin Wenk 

Attack! percussion, cuatro, Lopez (button 4DubLatina (trumpet, accordion), 
11 Across The Wire cello, orchestra accordion), Jeff 5Sunken Waltz Nicolai Dunger 
12DubLatina bells, pump "Fruitpie" Marchant, | óNotEvenStevie (vocals on "Alone 

13 Guero Canelo organ, mandolin, Joseph Valenzuela Nicks... Адаїп ог”), Thomas 
14 Alone Again Ог bowedbanjo, (trombones), 7 Woven Birds Tjarnkvist (guitar on 
(bonus track) vibes, synthesiser, Craig Schumacher 8GüeroCanelo "Alone Again Or”) 


Eg 
Nothing previously 
was as agonisingly 
vivid or poignant 

as “Sunken Waltz” 


they weren't as good now as they were then, you'd be 
tempted, in fact, to describe their 2003 tour as Calexico 
atashowstopping concert peak. “Pepita”, originally 
amoody instrumental, now unfurls like a vaquero 
dream, gives wings to everything that follows. *Guero 
Canelo” sounds more than ever like a rave-upin a 
ghost town. *Black Heart" is a musical blast zone, 
churning, concussive. Burns' voice everywhere 
sounds stronger than in the studio, where he's prone 
to sound wispy, especially on a suddenly raging 
“Across The Wire" and “Not Even Stevie Nicks...”, on 
which he drops the falsetto for a version even better 
thanthe studio original, the band around him on fire 
and wholly resplendent. 

Extras:8/10. Remastered audio, bonus track and live 
disc More Cowboys In Sweden. 


How didyoucome torecordacoverofLove's 
“Alone Again Or"? 

Wewere touring with Black HeartProcession. At The Black 
Catin Washington DC, their drummer Joe Plummer saw 
thesongon the club'sjukebox and said, ‘Yo, you 
should cover this. You'dkillit. We recordedit 
onthenext tour in Nashville at our friend Mark 
Nevers’ home studio. A few years after we 
recordedit, we got asweet thank-younote 
from[Love guitarist and songwriter] Bryan 
MacLean'sfamily. 


What's changed on the border since 
you wrote "Sunken Waltz" апа 
“Across The Wire"? 
The situation at the USA/Mexican 
{ border hasbecome more 

politicised and conditions for 
migrants more challenging. 
|wishit were the opposite. 
INTERVIEW: ALLAN JONES 
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ALBERT AYLER 


SUARASAMA 
DEBBIEHARRY 
PERNICEBROTHERS 


NEIL YOUNG 


10cc 

The Original 
(reissue, 1975) 
PROPER 


8/10 


SISTERS OF MERCY 
SHARON VANETTEN 
JAH WOBBLE 


Soundtrack 


my An early taste of “I’m 


2 
= 


Ex, 
E 1 


Í Not In Love" was 


enough to convince 
Phonogram to sign 
up the song’s creators 
fora five-album deal 


in 1975, thereby much improving 
10cc’s declining fortunes (alas, the 
band had hoped to sign to Virgin 
instead). Nowreissued alongside 
1978's Bloody Tourists, the group's 
third album marksa significant 
advance in several respects, with 
their experimental soft-rock smash 
pointing toward future subversions 
ofform. Nine-minute opener *Un Nuit 
A Paris" remains the best realised of 
theirstabs at prog-operetta, and the 
glam pomp of “Life Is A Minestrone” 
is equally exhilarating. That said, 

the racial epithet that mars “The 
Second Sitting Of The Last Supper” is 
one of several aspects that mark The 
Original Soundtrack as a product of 
its era, the album’s arch music-hall 
trappings being less compelling than 
its displays of post-Beatles innovation 
and proto-Britpop brashness. 

Extras: 6/10. 180g vinyl comes 
packaged in faithful replica of 
original Hipgnosis gatefold sleeve. 


JASONANDERSON 


Experiments 
insoftrock: 
10ссіп1976 
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ALBERT AYLER 
Europe 1966 oremusic 


9/10 


Saxgreat'ssingular live set 


Taken from the same 
runofshows as his 
acclaimed Lorrach/ 
Paris 1966 LP, this 
lovingly curated set 
represents an artist at 
the very height ofan incendiary career 
tragically curtailed by his death in 
1970. The evidence here is that Ayler 
was only just beginning to unlock 
unmapped stratospheres. The Berlin 
set’s opener, “Truth Is Marching 

On”, isa phasing, juddering, warped 
assault on the brass band, at once a 
brutal eulogy and a revolutionary 
callto arms. TheStockholm version 
highlights the singularity ofthe piece 
with its blurred monophony; the 
highly underrated Donald Ayler on 
trumpet shines until Albert scorches 
attheclimax. It's a marvelthat Ayler's 
technicalability and scope were 
documented with such reverence 
then, and issued here with such care. 
JACKMILNER 


Music For Stowaways сораме 
8/10 


Lostsynthpop statement 
restoredtoprint 


Asthe'80s dawned, 
Sheffield electronic 
vanguardists The 
Human League 
were shucking off 
their experimental 
beginnings and eyeing the charts. 
But vocalist Phil Oakey's pop 
instincts brought him into conflict 
with founders Martyn Ware and Ian 
Craig Marsh, whoin 1980 jumped 
ship to pursue a new vision. British 
Electric Foundation were not just a 
group, buta production company 
working under the auspices of Virgin 
Records, churning out cutting-edge 
electronics оп а project-by-project 
basis. Music For Stowaways was 

the first fruits of this new approach: 
eight sleek instrumentals designed 
to be listened to ona Walkman. The 
cranky industrial funk of “Uptown 
Apocalypse”, featuring Adi Newton 
of Clock DVA, gives a hint of where 
BEF might have gone. We glimpse 
where they actually went on “Groove 
Thang”, which with the addition 

of vocalist Glenn Gregory became 
“(We Don’t Need This) Fascist Groove 
Thang”, the debut single of Ware and 
Marsh’s new group, Heaven 17. 

LOUIS PATTISON 


BEF: bright 
electronic 
facilitators 
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THE FLK 
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Take a chill pill with The FLK's David Owen 


Ehadthe bright idea of 
"W copying Chill Out into 

the computer and 
replacing all their samples with 
our equivalents,” says David 
Owen of the mammoth task 
involvedin assembling The 
FLK's reinterpretation of The 
KLF's meditative masterpiece. 
"Wereplaced their train 
sample with our train sample, 
andtheir goat with our sheep. 
Themain problem was the 
recording was onelong, huge 
file. We were constantly 
forgetting where we were, so 
we had aroll of brown paper 
about 20 feetlong that we 
marked off with all the minutes 
andsamples." 

So successful was their 


remodelling її was mistaken 
foritsinspirers work, anillusion 
Owen happily fostered. "We 
hired the duplicate of the KLF 
car, Ford Timelord, for the 
single cover," he lists, "then 
burntahuge pile of Fairport 
Convention albums just to 
annoy the folk world who hold 
thatalbumin such high 
esteem. It's frequently voted 
‘Best Folk Album Ever’, butit's 
fucking dreadful. Every time 
anyone posted on Twitter or 
Facebook'lsaw Bill 
(Drummond) at this art event 
andhesaidit wasn't the KLF' 
someone else would post 
‘Yeah, but that's exactly what 
the KLF would say..." 

WYNDHAM WALLACE 


CARTERUSM 


30 Something - Deluxe 
Edition cxrysaus 


6/10 


Expandedreissue for bombastic 
busker-punk duo's '91 breakthrough 


Unlikely chart- 
topping, festival- 
headlining 
indie-rock stars 
SOMETHING in the pre-Britpop 
early 90s, south 
London duo James “Jim Bob” Morrison 
and Leslie “Fruitbat” Carter made 
asample-heavy punk-pop racket 
akin to Bo Diddley with a beatbox. 
The bludgeoning power chords 
and pun-heavy wordplay of their 
breakthrough Top 10 album, released 
in 1991, work better live than on record. 
But softer numbers like “Falling On A 
Bruise” and “The Final Comedown” 
better showcase Morrison’s caustic 
humour and omnivorous pop-culture 
plundering. The plentiful bonus 
tracks on this expanded triple-disc 
reissue include agreeably raucous live 
covers of Soft Cell’s “Bedsitter” and 
Pet Shop Boys classic “Rent”, plus a 
long-awaited DVD transfer of the duo’s 
1991 Brixton concert film, In Bed With 
Carter. Even ifits clobbering busker- 
punk cockney knees-up stompers 
have not aged gracefully, 30 Something 


still has a sharp wit anda social 
conscience, laying the foundations for 
Arctic Monkeys and Sleaford Mods. 
Extras: 9/10. Two discs of bonus/live 
tracks; concert DVD. STEPHENDALTON 


CHRIS & COSEY 


Elemental 7 (reissue, 1984) cn 
8/10 


Norfolk synthtitans‘occult 
classics appear onvinyl 


depths of Chris & 
Cosey’s catalogue. 
The soundtrack to 
- anexperimental 
film released on Cabaret Voltaire's 
Doublevision video imprint, it 
saw them (on paper) step away 
from ће synthpop of “October 
(Love Song)” to work with former 
COUM Transmissions member 
John Lacey in 1982 and explore 
that post-industrial, pre-techno 
zone. Its 10-minute opening track 
“Dancing Ghosts" – a sublime 
proto-acid groove - is one of the first 
recordings to use Roland's 303 and 
808 devices together, and though 
its percolating dub still sounds 
futuristic, Carter was digging this 
seam on his 1980 collection The 
Space Between. There are freakier 


passages - the metallic riffs of *The 
Final Calling”, “Sidereal”’s whiplash 
-апа birdsong (“Well Spring Of 
Life"). Elemental 7, out of print on 
vinyl since 1984, joins two other 

C&C albums pressed to wax for the 
first time: Muzik Fantastique! (1992) 
and Carter Tutti’s folk vision Feral 
Vapours Of The Silver Ether (2007). 
Extras: 6/10. Coloured vinyl editions. 
PIERSMARTIN 


THEFLK 
WeKnow Where The 
Time Goes иттек 


8/10 


2011 (What The Folk Is Going On?) 


When, more thana 
decade ago, David 
Owen, a friend of 
Soft Cell in their 
early days, ran into 
Choque Hosein, 
who'd played with him in The Hollow 
Men before forming Black Star Liner, 
he outlined plans for an English folk 
LPconstructed in theimage of The 
KLF's Chill Out. Soon they'd mapped 
outatemplate showing a similar 
disregard for copyright as The KLF 
once had – mirroring, by design, 
folk’s own recycling habits – and the 
results were released in appropriately 
mysterious, anonymous fashion. 
Unlike The KLF's recent digital 
reissue, this limited vinyl run retains 
its edge, leaving intact samples 

from some ofthe genre's biggest 
names as well as more esoteric 
sources, including mouth music, 
John Betjeman, '80s pop and even 
Bill Drummond himself. Whimsical, 
provocative and educationalin 
equal measures, it's an enchanting, 
imaginative soundtrack toa road trip 
from England's north to its south. 
WYNDHAM WALLACE 


THEFREEMUSIC 


The Free Music naseirunk 
7/10 
Funk anddiscofrom ‘70s Libya 


Since 2015, Jannis 
4 Stürtz's Berlin- 

based label Habibi 

Funkseemsto 

haveuncovered a 

емее bottomless pit of 

collectable vinyl from across the world. 
ThisLP collates ninetracks from a 
Libyan funk sextet who recorded 10 
albums in 1970s Tripoli, Naples and 
Milan, fronted by erstwhile gymnast 
Najib Alhoush (who spent two years 
imprisoned by Gaddafi's regime for 
not writing sufficiently pro-Gaddafi 
lyrics). Alhoush's doleful vocals 
employ microtonalintervals from the 
Arabic maqam scale, but the backing 
sounds like that of accomplished US 
session musicians of that era (in fact, 
“Free Music II” and “Hawelt Nensa 
Ghalaak” are dead ringers for “Long 
Train Coming” by the Doobie Brothers). 
“Mathasebnish” moves into ecstatic 
disco territory with Nile Rodgers-style 
rhythm guitar; best of allis the acoustic 
guitar-driven folk-funk of “Ana Qalbi 
Ehtar". JOHNLEWIS 


Timeline (reissue, 2013) 


DRAGCITY 


NOT all band’s names offer 
4 Жүз immediate clues to the 


“Tiela” to North Sumatran band 
Swata Suarasama, whose moniker 
is a combination of two Indonesian words: ‘suara’, 
which means voices or sounds but also opinions, 
and ‘sama’, meaning togetherness and equality. 


interested in ritual music of various 
world traditions, a form that naturally 
produces repetitive, meditative 
sounds. This is particularly evident 

on “Dukka”, inspired by Mandailing 
(Sumatran) and Eastern European 
musical traditions. A drone opens 
thissong and then serves as its spine 
while plucked strings create a romantic 
mood. As the music builds, it starts to 
resemble an English folk song, its whirl 
evoking children twirling around a 
maypole. But the spectral droneis ever 
present, both anchor and connective 
tissue, thelast sound standing as the 
song comes to an end. 

Harahap excelled at numerous 
stringedinstruments: guitar, gambus 
(ashort-necked Malaysian lute), 
hasapi (a two-stringed Indonesian 
lute), the Arabic oud and mandolin, to name just 
afew. This mastery is on display throughout the 
album, but perhaps most prominent on the titular 
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the music. Vocals give the song a 
sense of community and percussive 
elements keep the beat, but lute-family 
instruments are the star ofthe show. 
Thesong charts their history through 
spaceand time by incorporating various 
plucked traditions and techniques 
from around the world. It's also a 
showcase for the 10-stringed saz-guitar 
that Harahap designed himself, an 
instrument that combines an acoustic 
guitar with the Turkish saz, a long- 
necked lute with a round body. 

“Sea Fish” is the song that sounds 
most like you might hear it on one of 
Drag City’s American releases, all 
fingerpicked strings and mounting 
tension. It’s easy toimaginea 
melancholic man mumbling over 
the music, but the Indonesian vocals 
elevate the song to an emotional space 
beyond sadness, reaching towards a 
more nuanced emotional experience. 
"Awesome" is another graceful tour 
de force on strings, catchy in a way 
that feels effortless. Indeed, the entire 
album feels that way, with the clear- 
headed air that a lifetime of meditation 
might yield. 

The second-longest song on Timeline 
is "Journey", 12-and-a-half minutes of 
lute-playing that can only be described 
asthe sound ofa spiral Eschering itself 
intoinfinity. While none ofthe songs 
slouch ("Awesome" is the shortest, 
clocking in at just under five minutes), 
the band is unquestionably at their best 
when they go long on spun-out jams 
that never meander. 

Timeline ends on a quieter note, 
with the peaceful - ifa little inert, at 
least in comparison to the rest of the 
music — folk-pop of “Kita Berbagi (We 
Share)”. But the music of Suarasamais 
suffused with peace and hope from its 


very existence, acomment on the potential and 
possibility of global human connection in sound 
and artistic philosophy. Asa document of the 


Formed in 1995 by ethnomusicology lecturers 
Irwansyah Harahap and Rithaony Hutajulu, 
Suarasama made music that was a joyful 


song, a near-14-minute transcendent odyssey. 
His playing is furiously elegant, fingers seeming 
to dance upon the strings with a lightness that 


band’s desire to fuse disparate yet related musical 
traditions, and as a stunning and pleasurable 
listen without the need for context, Timelineis 


exploration ofthe planet's many musical forms. belies the complicated rhythmic patterns of profoundly satisfying. 

Timeline was their second album, originally 

released in 2013 and now reissued for the first time С 77771 Q & A Е 
on vinyl by Drag City. But this commemoration = 


ofits 10th anniversary is tempered by loss, as 
co-founder Harahap, a major creative force of the 
band who was responsible for all the stringed 
instrumentation, passed away in 2021 at the age of 
бо. To revisit Timeline now is not only to consider 
their music but also to pay tribute to the man 
behind so much ofits spirit and power. 

Timeline opens with the instantly gripping 
“Untukmu Yang Berperang”, asong influenced 
by a traditional West African folk narrative that 
depicts the catastrophic losses of war. Hutajulu’s 
gorgeous voice imbues the song’s anti-war 
message with profound resonance, a communal 
groove built by the interweaving ofthe guitar, 
woodblock and Malaysian percussion. The 
instrumentation is relatively simple, yet the result 
sounds as fullas an orchestra. 

The duo, especially Harahap, were deeply 


Rithaony 
Hutajulu 
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COURTESY OFSUARASAMA 
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SaxgodOrnette 
Colemanatthe 
1971Newport 
JazzFestival 


VARIOUS 
ARTISTS 


This Is Flying Dutchman 
1989219799 


Poet 
turned 
singer 


| Heron 


the 1960s, Thiele produced 
all of Coltrane’s great albums 
including A Love Supreme, as well 
as seminal recordings by Mingus, 
Pharoah Sanders and Ornette Coleman 
among others. However, tiring of the corporate 
machinations at ABC, which owned Impulse!, in 
1969 helaunched his own label with a mission to 
produce jazz-based records that would sell and 
be played on the radio without paying obeisance 
to the all-consuming godhead of rock'n'roll. 

The label’s story is told here over 16 tracks 
that illustrate the breadth and integrity of 
Thiele’s vision. Some of the artists migrated 
with him, including Coleman, whose freaky, 
funky “Friends & Neighbors” was almosta hit 
when released in 1970 as a seven-inch single. 
Other Impulse! refugees included veteran sax 
player Oliver Nelson, whose “125th Street & 
Seventh” is a brass-heavy soul-jazz behemoth 
featuring pianist Lonnie Liston Smith, whose 
own Cosmic Echoes band is represented by a 
brace of mid-1970s spiritual jazz landmarks 
in “Expansions” and “Peaceful Ones”. The 
producer then turned bandleader with an 
ambitious double album as the Bob Thiele 
Emergency, from which we get the stunning 
“Lament For Coltrane” with Joe Farrell’s flute 
performing evanescent miracles over 
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REDISCOVERED 


Uncovering the underrated and overlooked 


GilScott- 


ACE Flying Dutchman 


8/10 ; ) 


“ шеш / Ж A&R man too, and his most 
““ en 
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| . f * : 
Ihe sounds ofa i ES UN <= 
label that changed 4 ~~ БУ 2 
Jazz forever Mom, H E 
ONLYahandful % FRIENDS AND YD NEIGH о 59 ш/ ж 
of producers ever E RS - Part | 6 2 
create their own Te Р с 
identifiable brand, 
and even fewer re, E 
record labels OliverNelson 
establish a quality control andLeon 
so unerring you can safely / gag m 
buy its product unheard. a / Таде,1971 
When Bob Thiele set up i 
Flying Dutchman, these two E tiem 
enviable attributes came d aminimalist rhythm of 
togetherinasingle package. double bass and Elvin 
As head of Impulse! during ў Jones’ brushed drums 


But Thiele was a top 


striking discovery was Gil 

Scott-Heron, whom һе signed 
to make an album of poetry and then 
turned into a singer, represented here by the 
classics “Whitey On The Moon” and “The 
Revolution Will Not Be Televised”. Another 
inspired signing was Gato Barbieri, who had 
been around the free-jazz scene as a sideman 
but whom Thiele liberated and set on the road 
tostardom asa bandleader on the 1973 album 
Bolivia. The magical title track finds Barbieri’s 
melodic sax and flute weaving mystical 
patterns over Stanley Clarke’s insistent bass riff. 

Yet another that Thiele turned into a star was 
Leon Thomas, a jobbing singer who had sung 
with Pharoah Sanders and whose 1969 solo 
debut Spirits Known And Unknown was the 
first of five LPs for the label. “Echoes” from that 
album showcases his unique yodelling style, 
supported by some weightless, flute-like tenor 
sax played by Sanders, billed for contractual 
reasons as ‘Little Rock’. 

Thiele’s label lasted but halfa dozen years, 
butas this foundational compilation eloquently 
proves, in that brief time Flying Dutchman 
changed the sound of jazz forever. 

NIGEL WILLIAMSON 


ROXY GORDON 
Crazy Horse Never Died 
(reissue, 1988) 


PARADISE OF BACHELORS 


9/10 


First ever reissue for 1988 album by 
Indigenous Americanpolymath 


Before this poet, painter, 
novelist, playwright and 
activist drank himself to 
death in 2000, he made 
abrace of extraordinary 
albums on which he recited 
his strikingly poetic lyrics over a mutant 
outlaw-country backing. This was the first, 
and ‘red power’ militancy burns righteously 
on the title track and “The Texan Indian”. 
The latter features one of his few attempts 

at conventional singing, for which he has 
limited aptitude; however, his spoken 
vocals are magisterial and area dead ringer 
for Dylan’s ripe, idiosyncratic 21st-century 
shtick. It’s not only the nasal tonality but 

the phrasing, the timbre and just about 
everything else, while arresting lines 
suchas "Ain't what you see it’s what you 

smell gives уои the sense to keep out of jail” 
could've fitted readily on Rough And Rowdy 
Ways. This is rediscovered treasure of the 
most arresting kind. 

Extras: 7/10. Booklet featuring lyrics, essays 
and Gordon’s drawings for each song. 

NIGEL WILLIAMSON 


GRANT LEE BUFFALO 
Fuzzy/Mighty JoeMoon 


(reissues, 1993, 1994) curysaus 
9/10, 7/10 


Remastereduinyl editions of trio's first 
twoalbums 


GLB’s debut is widely 
regarded as an Americana 
album, but 30 years on, it's 
striking just how inaccurate 
atagthatis – though their 
former folkish art-punk 
incarnation, Shiva Burlesque, showed 

that conforming to one type wasn’tin 

them. Fuzzy is more ofa thick-pelted, 
alt.rock beast, full of grungy electric wailing 
and GL Phillips’ snarling lyrics, as well as 
piano, an overdriven 12-string and nods 

to Dylan. However, it also throws to The 
Velvet Underground, the Stones (on gospel 
rocker “Grace”), The Doors and, with the 
terrific “Jupiter And Teardrop”, both Bowie 
and The Waterboys. The title track endures 
asa perfect balance of tenderness, regret, 
hope and more, tied to a razored Ronson 
riffand with a peculiarly slow-mo rush of 
inevitability. Mighty Joe Moon, a grander, 
poppier set with a far wider range of 
instrumentation, was a creditable follow-up, 
buttherawness, diversity and attitude of 
Fuzzy win out. SHARONO'CONNELL 


DEBBIE HARRY 
KooKoo (reissue, 1981) 


6/10 


Blondieleader'spop-funkLPupdated 
asart tobject 


Between Blondie’s 1980 

78 megahit AutoAmerican and 
эү final album The Hunter, 
band leader Debbie Harry 
released KooKoo, her solo 


— debut produced by Nile 


Rodgers and Bernard Edwards of 
Chic with backing vocals by members 
of Devo. Given the powerhouse 
personnel, Harry’s celebrity and the 
album’s striking visuals by the Swiss 
artist HR Giger, its success (albeit 
modest) was all but foretold. But the 
lens of time hasn’t been as kind to 
KooKoo’s post-disco pop-funk as, 
say, David Bowie's Lets Dance, which 
employeda similar sound three years 
later. Though there's one to be made, 
this double LP reissue doesn't offer an 
argument about KooKoo's ahead- 
of-its-time sonic qualities via liner 
notes; instead, much like Harry's 2019 
memoir, it focuses on the work's visual 
merits, presenting new cover art via a 
lenticular sleeve, with other images 
by Gigerspread throughout. 
8/10.The second disc brings 
extended remixes of *Backfired", 
"Inner City Spillover” and “The Jam 
Was Moving". ERINOSMON 


DoctorDancingMask: 
Pianoisms (reissue, 1983) 
FREEDOMTO SPEND 


Firstreleased as 
smallcassetterunin 
~ 1983 by a 25-year-old 
Neil S Kvern and 
s» distributed among 
friends and tuned-in 
heads in America’s Pacific Northwest, 
Doctor Dancing Mask: Pianoisms is 
one of those intriguing records that 
the intrepid folk at Freedom To Spend 
have a habit of tracking down - like last 
year’s Cheri Knight compilation - and 
which somehow makes more sensein 
its new context, available for all to hear, 
до years later. With its shades of Fourth 
World exoticism, these hypnotic, 
rhythmic pieces – made by Kvern, his 
two brothers anda few friends usinga 
tape machine, piano, guitar, recorder 
andassorted percussion - possess a 
kind ofagricultural elegance. The likes 
of “Purple Scarf” and “Mirror Road” 
set out in the refined manner of Terry 
Riley or Philip Glass only to gradually 
decay as the track ripples out, while 
“The Longer Of Two Nights” captures 
Kvern at one with his piano, impulsive 
and poetic. 
6/10. Released on vinyl for the 
first time. PIERSMARTIN 


Come On Feel The 
Lemonheads (reissue, 1993) 


FIRE 


Кү 5 When you've madean 

E album as concise and 
perfect as It’s A Shame 
4 About Ray, what do 
Ж you do for an encore? 
For Evan Dando and 
his songwriting partner Tom Morgan, 
the answer was to lean into their core 
strengths for sunshine powerpop 
(“The Great Big No”, “It’s About 
Time”) and alluring ballads (“Paid To 
Smile”, “Favourite T”). Overall, The 
Lemonheads’ sixth album is looser 
and shaggier than its predecessor; his 
purpose beginning to waver, though 
essentially Dando is continually saved 
by his songwriting gifts. Sneaky Pete 
Kleinow burnishes “Being Around” 
and “Big Gay Heart” with pedal steel, 
allowing Evan to get in touch with his 
inner Gram, while further cameos 
from Belinda Carlisle and Rick James 
suggest good times in the studio. 
Evan’s gift for goofiness — “If Iwas a 
fridge, would you open the door" – is 
undercut by hints of darkness (“Don’t 
wanna get stoned/But I don’t wanna not 
get stoned”) that foreshadow the issues 
that later derailed him. But for now, the 
songs — beautiful, effortless, joyous — 
simply poured out of him. 

8/10. Bonus tracks, new 

artwork and liner notes. 
MICHAEL BONNER 


Lush Exotica: The Exotic 
Sound Of Arthur Lyman 


RIGHTEOUS/CHERRY RED 


O А deft marimba 
playeranda 

native Hawaiian, 

Arthur Lyman was 

working asa clerkat 


e 
ер ЕЕ 
MAUS Waikiki’s world- 


famous Halekulani hotel when 


he was recruited to playin Martin 
Denny’s ensemble. To their cool- 
jazz compositions he added some 
bird noises, which was an instant 
hit with audiences and became the 
defining element of what became 


known, somewhat problematically, 

as exotica. Lyman soon went solo and 
immediately scored a million-selling 
album with 1958’s Taboo, mere months 
before Hawaii officially became a US 
state. Lush Exotica, which collects his 
first four albums on two CDs, presents 
exotica as a forerunner to ambient 
music: the subtlety of his playing 

and the knowing wink in his 
arrangements (especially his dramatic 
take on Dick Dale’s surf-rock classic 
“Miserlou”) reward close listening, 
but it works best in the background, 
where the songs becomes tropical 
props - alittle bit of the faraway 
islands on your home hi-fi. 


STEPHENDEUSNER 

Seabrook 

WORRIEDSONGS 
Midwest Farm 
Disaster, Bob 
Martin’s debut LP, 
sank withouta trace 
when it was released 


by RCA in 1972. But 
cratediggers spread its gospel over the 
decades, rightly praising Martin’s keen 
eye for lyrical detail and sorrowful 
country rock melodies. Martin’s 
subsequent output was sporadic, 
and he passed away in 2022. But his 
legacy is strengthened by Seabrook, 
along-in-the-making collection 
that shows that his songwriting 
powers were undimmed (or perhaps 
deepened) by age. Produced with care 
by Jerry David DeCicca, it’s arecord to 
be placed alongside John Prine, Kris 
Kristofferson and even Springsteen’s 
folkier moments. A more than fitting 
epitaph for an undersung talent. 
TYLER WILCOX 


RedRose Speedway 
(reissue, 1973) 


UME 


Producer Glyn 

= Johns walked out 
near the start of Red 
Rose Speedway’s 

ШЕ protracted sessions, 

deeming the 

demeanour “lackadaisical” and music 
“shite”, and the copiously pot-smoking 
McCartney barely recalled it. Yet, in 
many ways, it’s the quintessential 
Wings album. “My Love” proved 
McCartney’s undimmed potential, 
with its lush, quiet-storm reverie on 
erotic devotion to his bandmate wife. 
The rest is cheerily chucked together 
from sufficiently charming elements: 
McCartney’s pretty, hustling rock 
voice and gospel harmonies on “Get 
On The Right Thing”, or the balmy 
and barmy “When The Night”, its 
lovely tune collapsing beneath 
scat-singing and kazoos. There are 


ARCHIVE © 


folkish melodies and observations, 
as with “Simple Pigeon”’s birds “over 
Regent’s Park Canal”, and “Loup (1st 
Indian On The Moon)” isa psychedelic 
scrapyard of passing Macca fancies. 
Inhis more benign, isolated way, this 
post-hippie looseness equated to the 
Stones’ similarly characteristic decline 
with Goats Head Soup. Heis still 
unmistakably himself, running 
on Beatlesque embers. 

: 7/10. The original release’s 
12-page booklet. 
NICKHASTED 


Overcome By Happiness: 
25thAnniversary Edition 


NEW WEST 


Eschewing the 
alt.country of the 
Scud Mountain 


Boys - his previous 
M band with brother 
Bob - Joe Pernice 


choseinstead to colour his melancholy 
songs in the hues of Brian Wilson and 
Burt Bacharach on his new band's 1998 
debut for Sub Pop. A quarter-century 
later, Pernice’s songs retain all their 
shine and warmth, possibly because 
their core strengths and sentiments are 
supported rather than smothered by 
the embellishments. Unlike the more 
typically florid chamber-pop efforts 
of the ’90s, Overcome By Happiness 
makes a virtue of restraint. Included 
on the bonus album along with the 
pre-album single “Jimmy Сота”, a 
scrappy cover of the Psychedelic Furs’ 
“Love My Way” and other rarities, 

the demos reveal just how carefully 
crafted the songs were. Likewise, the 
yearning in Pernice’s voice in “Clear 
Spot” and “Dimmest Star” may be 
even more affecting when heard in 
these skeletal versions. 

:8/10. Deluxe double-LP set 
includes 52-page book with extensive 
newnotes by Stephen Deusner, 
unseen photos and track-by-track 
guide by Joe Pernice. 

JASONANDERSON 


GrantLee Buffalo: 
nonconformists 
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SLEEVE NOTES “Little Wing”, which wouldn’t see daylight 
until 1980’s Hawks & Doves. The latter 
THEDUCKS’ is a revelation. The later album cutis a 
HIGHFLYIN’ fragile acoustic reading; here, it becomes 
^ ол something ragged and plaintive out оп 
3Gypsy Wedding the burning electric road to Zuma. Asa 
4 Are YouReady whole, though, High Flyin’ is Ше a snapshot 
ForTheCountry? fromalong-ago holiday romance. Sweet, 
5Hold OnBoys sometimes spine-tingling to recall. But you 
6MyMyMy maybe won't linger over it too often. 
(Poor Man) Somewhere Under The Rainbowis a more 
7límToreDown controversial release. The Rainbow show 
Ducksdeluxe: (lr) Johnny sided Р lies at the heart of the most mythologised 
Осн Bob Morley, Jeff Willing momentin Young s career, the period 
В соса ah а га) 410 Truckin’ Man 22. е Tonight’s The Night LP, the 
Club, SantaCruz,CA, 1977 14Sail Away isillusioned downer masterpiece created 
12GoneDead in 1973after the drug deaths of Crazy Horse's 
Train Danny Whitten and roadie Bruce Berry. 
TH [= D U CKS 13 Silver Wings Less a recording session than a private 
. m ap р 14Human cathartic ritual for Young and the band — 
Highway Horse rhythm section Billy Talbot and Ralph 
H Ig h Flyi n (Official Boot leg Series #2) ттш Love Molina, augmented by Nils Lofgren апа Ben 
7/ 10 È pes pend Keith’s pedal steel – his record company 
18CarTune balked at releasing the album at first, but 
N lE | L YO U N G WITH TH E 19Windward that didn’t stop Young from touring it. 
Passage Following club showsin LA – immortalised 
20LeavingUs on Roxy: Tonight’s The Night Live, released in 
6 АМТА М О М | ( А FF LYE RS Now 2018 - Young took the show through Canada 
= Mr Soul and the UK, playing the album in its entirety 
e TwoRiders i i i 
Somewhere Under The Rainbow ны 2. 
ae A 24 Sailor Man : y d boughta ticket to relive the 
(Official Boot leg Se ries #6) 8/. 10 SHAKEY PICTURES 25 Silver Wings promise of Woodstock, only to be confronted 
with all these sad, wracked, beautifully 
Two very different sides of Neil’s 1970s. By Damien Love ME iiney songs they'd neverheard, about death 


әз THE latest volumes in Мей 
Young’s wilfully wayward 
Official Bootleg Series are live 
sets recorded four years and 
several thousand light years 
apart. The difference in mood 
between the two is suggested 
by whereand when they were 
taped. Somewhere Under 

The Rainbow documents the 
concert Young and the band 
he dubbed the Santa Monica 
Flyers performed at London’s 
Rainbowin November 1973 

— оп Guy Fawkes Night. High Flyin’ compiles cuts 
from shows he played as part ofa unit known as 
the Ducks around Santa Cruz (and nowhere else) 
across July-August 1977. And soit goes: one is dark 
as a foggy winter’s night, with malcontent fires 
burning in the murk; the other is summer, sunset, 
long drinks on the beachfront, everything as 
laidback as a sleepy surfer. 

In his memoir Special Deluxe, Young summed 
up his Ducks stint succinctly: “I was living in 
Santa Cruzin the late ’7os, escaping reality and 
playing with a band known as the Ducks, nota 
normal band." Atthis point, Young seemed to be 
continually in flight from whatever he had just 
done. Like an amnesiac on the run, he suddenly 
popped up living a parallel existence in Santa Cruz 
as hey-just-another-guy-in-a-band. The Ducks had 
started as a local combo built around countryfied 
rocker Jeff Blackburn and Moby Grape bassist 
Bob Mosley. Young had first encountered both in 
his Buffalo Springfield days, and the Springfield 
model seemed to be on his mind as he joined 
forces. All four Ducks, including drummer Johnny 
Craviotto, took turns on lead vocals, splitting sets, 


48 - UNCUT - JUNE2023 


letting Young enjoy being a sideman onstage. Or at 
least imagining he was. The band was like a game. 
Gigs were unpublicised. Never venturing beyond 
city limits, they played word-of mouth shows in 
down-at-heel clubs and backrooms, with fans 
clued in to where the night’s action was by spotting 
Young’s 1950 Packard Woodie parked outside. 

The Ducks played maybe 20 gigs. The brevity 
of the band’s existence, coupled with a dearth of 
documentary evidence (the first decent bootlegs 
only appeared within the last decade) has made 
the episode a hazy mini-legend in Young's career. 
But High Flyin’ isn’t quite a musical Holy Grail. The 
songs fronted by Blackburn, Mosley and Craviotto 
range from decent to generic country-rock and 
barroom-blues: fun, solid, unspectacular, aside 
from Young’s cosmic-Dick-Dale touches on guitar. 

On the five songs where he takes lead, though, 
the shift in tone is patent, whether revisiting 
Harvest’s barnstorming “Are You Ready For The 
Country”, or unveiling then-unreleased tracks 
including Rust Never Sleeps’ “Sail Away”, and 


and everything being fucked. And, what’s 

more, Young talking. And talking. Laying down 
long, rambling, rant-rap confessions, provoking 
unrest and walkouts. Stoking the legend, one fan’s 
description of the Rainbow concert and Young’s 
monologues (“Nixon loves me!”) was printed (in 
Dutch, of course) as liner notes when Tonight’s The 
Night finally appeared in 1975. Yet on this official 
release, most of that stuffis edited out. 

It’s a part-missed opportunity. Where the 
previous Roxy release boasted pristine recording, 
the sound here is closer to the bootleg. But where 
Roxy showcased the band revelling in songs fresh- 
minted, by this stage they’ve had the chance to live 
with them, and hit a deeper, wilder groove. Shorn 
of the between-song talking, however, the picture is 
incomplete; the recording here runs around 30 mins 
shorter than the Rainbow bootleg it’s culled from. 
Impenetrable at the time, Young’s monologues 
are vital vérité context in retrospect. The music is 
spectacular, of course. But if you want to know how 
the deal really went down, you'll still have to go 
under the counter. 


Crazy Horse's Billy Talbot 


we don'tlike to doasongmore 


What was the moodonthe 


on Somewhere Under thanonceor twice, anyway. On road? Like arolling wake. 
The Rainbow Tonight's The Night, we'd doseven 

or eightinarow, straight through, Youwere playing songs 
Whenyourecorded and then acouple of hourslater no-one hadheard. How did 
Tonight's TheNight,itwas comeback anddothemallin audiences react? They putup 
very spontaneous. You arow again. That way, we could withus.Itdidn'tmatter tome that 


weren't allowed togetto 
know songstoo well. Did 


be тоге orless spontaneous, but 
we'dknow songs alittle better 


people were yelling out for other 
songs. That was good, just part of 


things develop when you secondtime. the atmosphere. Neil handledit 
startedplaying themlive? justright, he's always been great 
We got toknow thesongs even NilsLofgrendescribed with the audience, right there with 
better than when we recorded recording Tonight's The them.He feels every part of being 
the album. Recording with Neil, Night asbeinglike awake. onthe stage. INTERVIEW: DAMIENLOVE 
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LA MONTE YOUNG/ 
MARIAN ZAZEELA 


31 VII 69 10:26 - 10:49 PM/23 VIII 64 2:50:45 - 3:11 AM 
The Volga Delta (reissue, 1969) SUPERIOR VIADUCT 


9/10 


ANGUS MACLISE 


Tapes (reissue, 2015) ARTINTOLIFE 


Formative minimalism, psychedelic mysticism: the hidden 
wiring of the 605 NYC underground, untangled 


MUCH has been written over 
the past five decades about the 
minimalist music made by New 
York-based composer La Monte 
Young and his key collaborator 
and partner Marian Zazeela. 
Certainly, they’re two of the most significant 
figures in 20th-century music: Brian Eno once 
called Young the “daddy of us all”; their various 
ensembles have included musicians such as 
John Cale, Terry Riley, Rhys Chatham, Jon 
Hassell and Tony Conrad. But their musicis, 
still, little-heard, allowing a cult of personality 
to accrue around Young and Zazeela, at the 
expense, perhaps, ofa clearer understanding 
of their music. Butif you’ve ever been seduced 
by the roar of mainlined minimalism, well, here 
is the source. 

Their second album, colloquially known as 
‘The Black Record’, is a perfect entry to their 
world. On “31 VII69...”, Young and Zazeela sing 
nasal, guttural tones across a droning sinewave, 
their performance informed by training with 
guru Pandit Pran Nath, amaster of Indian 
kirana gharana singing. “Volga Delta” explores 
the rough, noisy resonances ofa bowed gong: 
aconstant shimmer of reflective tonality, its 
intensity recalls, in some ways, the super-loud 
drone monoliths Young 
and Zazeela performed 
in the Theatre Of Eternal 
Music. That ensemble's 
most significant lineup 
also included Cale, Conrad 
and percussionist Angus 
MacLise, whose Tapes 
boxset offers another 
glimpse of New York’s 
underground. 

Reminiscing about 
MacLise, Lou Reed once 


described him as “a dream person”. Certainly, 
there was something otherworldly about 
MacLise, who's best known as The Velvet 
Underground's first drummer. MacLise quit that 
groupin 1965 when he discovered they had a gig, 
and that he was expected to turn up and start 
playingata particular time, for money, which 
didn'tjive with his embrace ofanti-capitalist 
freedom. Instead, MacLise floated through 
spaceand time, a deeply creative figure, and 
anunheralded instigator. After his time with 
the Velvets, and the Theatre Of Eternal Music, 
hecrossed paths with Timothy Leary, also his 
wedding celebrant, and Loudon Wainwright III, 
who was arrested with Angus and wife Hetty on 
adrug bust. 

Buthis mostimportant connections were with 
other NY underground figures like Piero Heliczer, 
Ira Cohen, Jack Smith and Ron Rice. MacLise 
also travelled through Europe and South Asia 
during the 705, before dying of hypoglycaemia 
and tuberculosis in Nepalin 1979. 

The material on Tapes, mastered by Jim 
O’Rourke, spans these times and places, 
and it’s life-affirming, unpredictable and 
expansive. MacLise had preternatural facility 
with any instrument or sound source, which 
you can hear throughout, from the jangling 

strings of “Gamelan #1” 

to the primitive electronic 

splurge of “Shortwave 

Mix”. These three hours of 

music shift through phases, 
from meditative to frantic, 
psychedelic to minimalist, but 
the core is always MacLise, 
hooked into the rich humming 
of the earth: he truly was, 
as Cale observed, “a drifter 
chasing after his soul”. 
JONDALE 


THE SISTERS OF MERCY 


“The Reptile House EP” 
(reissue, 1983) рнмо 


8/10 


One of goth'sur-texts revisited 


Witha goth revival 
underway - the undead 
just won’t stay, well, dead 
-why not revisit one of the 
scene’s ur-texts? Catching 
the Sisters in transition 
between breakthrough (“Alice”) and first 
flush of success (“Temple Of Love”; 10835 
second biggest selling indie 12” behind “Blue 
Monday”), “The Reptile House EP” is an 
outlier in the band’s canon. Stretching out 
beyond their Stooges/Motórhead/Suicide 
influences, the five songs here are dense, 
sludge-drones, underpinned by Craig 
Adams’ sinewy basslines and spidery guitar 
lines from Gary Marx and Ben Gunn. The real 
staristhereverb, which hangs off Andrew 
Eldritch’s baritone like fog. “There have 

been better plans, but none that I could ever 
understand”, he murmurs on “Lights”. It’s 
alllargely tongue-in-cheek, but the band’s 
ability to sustain a mood this unyielding 
requires serious application. 

MICHAEL BONNER 


STEPHEN STILLS 
Live At Berkeley 1971 


OMNIVORE 


7/10 


Anall-pro backing band spend most of the 
night offstage as thestar doeshis thing 


In July 1971, at the peak of 

3 his popularity, Stephen 
Stills went on his first solo 
tour, hitting the road with 

a five-man backing band 
plus the Memphis Horns, 
who'd played on the just-released Stephen 
Stills 2. Compiled from the two-night finale at 
the intimate Berkeley Community Theatre, 
Live At Berkeley 1971 finds Stills in acoustic 
mode for the first 10 songs. Percussionist Joe 
Lala accentuates the Latin groove of “Love 
The One You're With”, David Crosby duets 
gorgeously on CSN’s “You Don’t Have To Cry” 
as well as Crosby’s then-unreleased “The Lee 
Shore”, and Stills does a frenetic solo-piano 
medley of “49 Bye-Byes”/“For What It’s 
Worth”. The full band and horn section don’t 
appear until the last four numbers, including 
anearly 10-minute rendition of trumpeter 
Wayne Jackson’s funk fest “Lean On Me”. 
Stills is dynamite vocally and instrumentally 
throughout, but the underutilised talent 
pool makes this document of what was 
incongruously dubbed The Memphis Horns 
Tour an odd curio that exemplifies the 
wigged-out extravagance of the era. 
BUDSCOPPA 


RICHARD THOMPSON 
Henry The Human Fly! (reissue, 1972) 


PROPER/UMC 


8/10 


The former Fairporter'ssolo debut remains 
amarvel 


Featuring former 
Convention members 
Sandy Denny and Ashley 
Hutchings, alongside Barry 
i Dransfield, John Kirkpatrick 
й =] and Linda Thompson (then 
credited as Linda Peters), Henry The Human 


^ 
“ 


Sharon Van 
Etten:falling 
intoplace 


^ 


Flyfinds Thompson reaching 

the peak of his powers, albeit with a 
twist. Here, he mostly ditches his 
electric guitar, and focuses his mastery 
onan acoustic, pairing it with 
trad-inspired arrangements and 
evocative lyrics centred on the 
timeless images of poor ditching boys, 
painted ladies and other historical 
figures. At the time ofits releasein 
1972, it was acrisp but unfashionable 
interpretation of folk-rock, one that 
subverted expectations. It has only 
got better with age, and certainly 
deserves to be more widely known. 
Ona practical level, the album isn't 
streaming anywhere, which is а 

good enough reason to pick up this 
180-gram reproduction. 

ERINOSMON 


TEARSFORFEARS 
TheHurting 
(reissue, 1983) 


VIRGIN/UMR 


8/10 


келее When Tears For Fears 
"^" released their debut 
album in 1983, they 
) brought into focus 

€ Roland Orzabel 

4 and Curt Smith’s 
gifts for big choruses, New Pop 
seriousness and experimental 
impulses in one fairly explosive 
package. A concept album about 
childhood dysfunction and trauma – 
whose sleeve featured a boy covering 
his face with his hands – it took 
musically adventurous and complex 
emotional ideas into the charts: *The 
dreams in which I'm dying/Are the 
best I ever had”, sang Smith on the 
band’s No3 hit, “Mad World”. While 
it’s possible to admire The Hurting 
for these qualities, even 40 years 
on their purgatorial anguish often 
comes across as restricting rather 
than cathartic. Essentially, it's a self- 
regarding, introverted (if very good) 
record with catchy tunes; it took them 
until Songs From The Big Chair before 
they start letting the lightin. 
Extras:6/10. Half-speed master; also 
available as anew Dolby Atmos mix 
by Steven Wilson. 
MICHAEL BONNER 


SHARON VANETTEN 
Tramp (Anniversary Edition) 


8/10 


Onits release in 2012, 
Tramp felt something 
like Sharon Van 
Etten’s debutante 
ball. Her first two 
records — not much 
more than home recordings released on 
tiny East Coast indie labels — had built 
byword of mouth, but it wasn’t until an 
uncanny, harmonium-led rendition 

of “Love More" caught the ear of The 
National’s Aaron Dessner that she got 
the production her songs deserved, and 
astellar supporting cast of musicians 
including Zach Condon of Beirut and 
Jenn Wasner of Wye Oak. 

Extras:6/10. It’s now reissued witha 
lost track, “This Is Too Right”, which 
perfectly captures the sense of an artist 
whocan’t quite believe things might 
have finally fallen into place. 

STEPHEN TROUSSE 


TOWNES VAN ZANDT 
AFar Cry From Dead 


(reissue, 1999) tvz/ratpossum 


7/10 


On Van Zandt’s death 
in 1997, his widow 


к- 1 Jeanene gavea 


bunch ofunreleased 
ұз "(аре of songs he 
had recorded solo 


over the past decade to producer 

Eric Paul. He fleshed them out with 

a full band and the results appeared 
posthumously as 1999's A Far Cry 
From Dead. It was nominated for a 
Grammy but deleted after just three 
months when the label that had 
released it folded. Many ofthe tracks 
arere-recordings of old songs such as 
“Pancho & Lefty” and “Many A Fine 
Lady”, but “Squash” and “Sanitarium 
Blues” had never been heard before. 
Needless to say they areas exquisitely 
crafted as you'd expect, but Paul's 
arrangements are a decidedly mixed 
bag. On the understated rockabilly 


of “Ain’t Leaving Your Love” and the 
sparse “Waitin’ Around To Die” the 
overdubbing works fine. Elsewhere, 
particularly on the existential despair 
of “Sanitarium Blues”, the gratuitous 
instrumentation risks overwhelming 
the starkness of TVZ's rugged vision. 
NIGEL WILLIAMSON 


THE VELVET 
UNDERGROUND 
Loaded (Fully Re-Loaded 


Edition) 

DIG! 

9/10 

= аена ВУ the time Loaded 

ы? arrived in November 
1970, Lou Reed had 
already quit VU fora 
job with his father. It 
remainsa magnificent 


swansong, the band (with Doug Yule 
sharing vocals) swapping dissonance 
fordirectness on raw songs aimed 
squarely at pop's rhythmic heart: 
“Sweet Jane", “Head Held High", “Who 
Loves The Sun”, the unimpeachable 
“Rock & Roll”. Essentially a 9LP version 
of 2015s Loaded: Re-Loaded 45th 
Anniversary Edition – which appended 
theoriginalalbum with copious stereo/ 
mono mixes, demos, studio outtakes 
and two contemporaneous live shows 
-this set requires deep pockets and an 
unfailing devotion to all things Velvets. 
Live AtSecond Fret, Philadelphia, from 
May 1970, isn't the greatest quality, but 
findscuriovaluein VU'sshrinkagetoa 
trio. Much betteris Live At Max's Kansas 
City: Expanded Version, Reed's last 
show. He’s in unusually frisky mood, 
his liberation all too evident on the aptly 
titled “I’m Set Free”. ROBHUGHES 


JAH WOBBLE 
Dark Luminosity: The 21st 
Century Collection cerren 


8/10 


Thenew millennium 


signalledsignificant 
changes for Wobble: 
heandhis family left 
Londonfor Stockport, 
andthere was also 


т 
“WE FOUND EM Hori RAG AIN” 


THE NATIONAL 


ARCHIVE © 


COMING NEXT 
MONTH... 


ETTER weather might 
В be onits way, but the 

release schedule takes 
no holidays: next time, we'llbe 
exploring new albums from 
Baxter Dury, Cowboy Junkies, 
LloydCole, Cory Hanson, 
Protomartyr, Thisls The Kit, 
Swans and more. We'll also be 
digging through the latest 
archivalreleases, from T.Rex's 
1973: Whatever Happened To 
The Teenage Dream? box to 
unheardrarities from Arthur 
Russell and CometGain. 
EMAIL: TOM.PINNOCK@UNCUT.CO.UK 


apalpable broadening of his musical 
landscape. This chronologically 
sequenced four-disc set illustrates that 
from the get-go, via collaborations 
with Deep Space, Temple Of Sound 
and Evan Parker. Along the way there 
are forays into ambient (selections 
from 2003's Fly), folk (“Cannily 
Cannily”) and jazz (“Full On"), plus 
soundtrack contributions and speaker- 
teasing dub exercises. Arguably his 
most accessible albums Mu (2005) and 
Welcome To My World (2010) are well 
represented, the 2019 hook-up with 
Bill Frisell оп Realm Of Spells cuts a 
sprightly rug, and there’s welcome 
space for the spoken-word poetry 

of 2003’s Odds & Sods & Dialogues. 
Across a sprawling 66 tracks there 

are, inevitably, a few misfires or 
undercooked ideas, but taken as a 
wbolethisisacaptivating monument 
tothe man’s waywardness and 
idiosyncratic sonic brain. 

TERRY STAUNTON 
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DUSDINCONDREN 


SPENCER CULLUM'S 
COIN COLLECTION 


Album Out Now * Touring UK and Ireland 


24/Apr The Hope And Ruin, Brighton 

25/Apr Hyde Park Book Club, Leeds 
SUPPORT: PETER BRUYTNELL 26/Apr Broadcast, Glasgow 

27/Apr Cathedral Quarter Arts Festival Belfast 

28/Apr Kilkenny Roots Festival, Kilkenny 

29/Apr Whelan’s, Dublin 


Peter еш пеН: 715pm 30/Apr Sounds From The Other City, Manchester 
Bill Kirchen and his band: 8.15pm 02/May Hare And Hounds, Birmingham 


TT 03/May The Lexington, London 
` | ШЫБЫН ix. "Tickets £25.00 "i : Те 2 
www.lastmusic.co uk «не billorchtm com Featuring Rich Ruth and Sean Thompson 


ШЫП ІШ iij ee 


Ж 


LA 
Wednesday 10/6/28. PUTNEY. The Halt MOOR ^t | 
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Thursday 16/6/28, CARDIFF. Acapela Studiosa 


Saturday 18/8/23. LONDON. The ЙІ ТТЫ ы 
E SEND sutimehoblrs co.uk 


PizzaExpress Live presents more than 
1,500 live shows each year and this month it 
launches its own record label. PX Records will 
release albums from new and established 
stars alongside a selection of music from our 
extensive archive of live recordings. RECOR DS 
Scott Hamilton 


Quartet Mamas Gun edbl Native Dancer 


The first two album releases on the 14th April will feature albums from master US saxophonist and mainstay of the 
international jazz scene Scott Hamilton, and incendiary-UK.soul.outfit Mamas Gun. This will be followed by genre-blurring 
multi-instrumentalist and producer edbl, and one of the most hotly-tipped new*bands on the UK scene Native Dancer. 


All albums will be available at local record stores, on CD, vinyl and streaming platforms. pizzaexpresslive.com 
= T 
Listen on А DOLBY = E ж. . 
Арріе Мивіс [I] ATMOS = Soc 32% ES 3 Ө Spotify amazon 


IAN HUNTER 


"There's good riots ~ 
and bad riots. "7 
We had 


е 

ood riots 4, 
Eighty-four years young in June, the indefatigable 

ILAN HUNTER is about to release the first of two new 


albums. A star-studded affair - including Jeff Beck's final 
studio performance - it demonstrates how brightly the 
“(rue spirit of rock'n'roll still burns within the former 
MOTT THE HOOPLE frontman. Not bad going, then, ж. 
for a career that's taken him from Shropshire factories po. 
to Hamburg's Star- Club, limos with David Bowie ande — 
bevond. *Half a century!" he tells Tom Pinnock. 
“Га have thought six months...” 


Photoby GIISBERT HANEKROOT 


GIJSBERTHANEKROOT/REDFERNS 


52-UNCUT - JUNE2023 


Shades of fame: 
lanHunter at 
Hilversum Studios, 
theNetherlands, 
October 1974 
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OR someone whose world 
was irrevocably changed 
by Gene Vincent and 
Jerry Lee Lewis, it’s little 
wonder that Ian Hunter 
has spent most of his 
lifein America. One place 
intheStates, however, 
thatdoesn't exactly 
throb with the danger 
and subversion of his beloved rock'n'roll is 

rural Connecticut. 

“It’s Surrey, only cheaper,” he admits. *We've 
been up here three, four years now. It's a place 
where you get away from it all. That's OK when 
you're touring, it's great to come home to, but then 
Covid started and I kind of got caught short. Keith 
Richards is in another part ofthe state, but no, I 
haven’t seen him!” 

Hunter moved to the United States in 1975, just 
after his exit from Mott The Hoople, assisted by 
his American wife Trudi and propelled by 
Britain’s income tax rate. He wasn’t the only one. 
“Robert Plant was carried out of Britain оп а 
stretcher. The Stones were living in Jamaica. We 
didn’t have any money, then when the money 
started coming in they took it all back. There 
was no way in hell, apart from winning the pools, 
that anything was gonna work [in the UK] for 
a working-class chap." 

The tedium of locked-down Connecticut, 
however, inspired Hunter to write a set of new 
songs, 10 of which are appearing on Defiance 
Part 1 this month via the revived Sun Records. 
Recorded with help from heavy friends such 
as Ringo Starr, Jeff Beck, Mike Campbell, Jeff 
Tweedy and Todd Rundgren, it’s high-energy, 
loud and impassioned. Hunter reveals that 
Part2- which is almost finished — features 
Beck's final performance. 

“The first one’s more ‘up’,” he explains, 

“and the second one’s more angry and a bit 
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Mott TheHoople pose for 

- their Wildlife coverinNorth 

7 Yorks, Jan1971:(I-r)lan 
Hunter, Overend Watts, Mick 
Ralphs, Buffinand Verden Allen 


more political. So the songs chose the albums 
themselves. To have Jeff on these records was 
huge. For Jeff to go, that was areal kickin the 
gut. On his bit on Part 2, he doesn’t solo but it's 
beautiful, you know? What he did, other people 
just can’t do.” 

Hunter’s tale, of course, is a survivor's story: 

a bassist and longtime factory worker from 
Shropshire, he willed himselfinto becoming a 
frontman and songwriter, finally finding famein 
his thirties; he was idolised by Bowie, influenced 
anascent Clash and managed to carve outa 
successful solo career with the help of Mick 
Ronson and the E Street Band. In more recent 
years, he’s battled severe tinnitus, which still 
affects him, yet he soldiers on, mentally as | 
quick-witted as ever. With the demise of Jerry 

Lee Lewis last year, it’s also likely that Hunter, 

84 in June - born, if only just, in a different 
decade to Starr, Dylan, McCartney, Townshend, 
Jagger and the rest — is the oldest major rock artist 
working today. 

“T don’t like to dwell on age because it's 
irrelevant,” he says. “All ofa sudden, you're 80 - 
‘Jesus Christ, what is this?’ I often wondered what 
it would be like. Now I know. It happened so 
quick. If you're a plumber, and you've plumbed 
for 50 years, you're probably abetterplumberat | 


lvory-ticklingtoes: 
FreddieFingersLee 
(secondright) and 
bassistlanHunter 
(left) February 1968 


the end of it, though. You've been through all the 
mistakes andall the rest ofit. You'd have more 
ability and I don’t see that you would wind down. 
Retiring? I have no intention of that." 


How's your tinnitus now? Iknow it stopped 
you making records for a few years. I woke up 
with tinnitus one morning, out of nowhere, which 
wasahuge shock. It's up and down with the 
weather, it seems to be barometric. There's no 
logic, there's no answer, there's no cure. Some 
days you get lucky, some days it can be nasty. 


You were obviously OK to make Defiance, 
though? [Co-producer] Andy York and I were 

in my basement and we found that it wasn't 
bothering the tinnitus if I kept my hearing aids 
inandsang with the track extremely quietly on 
my headphones. When Covid started, I was 
basically stuck in the house. ‘What am I going to 
do? I better go downstairs and do a bit of writing." 
Everybody else was staying home because of 
Covid, and some ofthese guys had studios and 
nothing to do, so it slowly developed like that. If 
there's any intelligence involved, it's in sending 
therighttracks to the right people. 


So you wrote these songs all in one bunch? 
Yeah. It’s a bit ofa blur, because there were so 
many songs. Normally you get one every 
three months, something like that, and you 
work on it. It was very inspirational when I 
began sending the tracks out to the musicians 
- Ппеап, the first one was Slash, the second 
one was Billy Gibbons. What they were 
coming back with was inspiring me to write 
more. I’ve known Jeff Tweedy for a while, he’s 

a lovely chap and he has a beautiful voice — 
but he played guitar on “I Hate Hate” instead, 
and it sounds great. Andy and [hit upon 

this song, “Bed Of Roses”, and it’s got that 
117bpm groove, a head-nodder, typical 


Ringo. So we sent it to him on the off-chance. 
Fortunately, he liked it. 


It’s an apt song for Ringo too, as it finds 
you looking back at your daysin 
Hamburg. It was a rough part of Hamburg – 
St Pauli, Grosse Freiheit – but everything was 
rougher back then. Every imaginable naughty 
thing went on in that area, with the Star-Club 
being right in the middle of it. I mention Roy 
Young and Tony Sheridan in the song, who 
were two guys who were big there – The Beatles 
backed Tony Sheridan, and Roy Young was the 
resident keyboard player at 


The Saturday kids: 
Hunter and Mott 
liveatBirmingham 
TownHall, 
December 26,1970 


thing. I was a bass player then, I was there with 
Freddie ‘Fingers’ Lee, who was the British 
equivalent of Jerry Lee Lewis. Slowly this idea 
was building in my head - maybe I could make 
a living out of this? Because I was just not doing 
well in factories. 


What were you making in the factories? 

Oh, anything and everything. I started out as 

anapprentice, milling, grinding... blades, 

capstans. I still hadn't gota clue what I was on 

the planet for. I thought, ‘There’s more to life 

than this.’ Itwas Fats Dominoat first, and then 
it was Jerry Lee Lewis, 


the Star-Club. Horst Rs “Whole Lotta Shakin’ 


Fascher, the club owner, 
had bought Roya Cadillac, 
so Roy was like the king of 
the Grosse Freiheit. The 
Beatles asked him to join — 
Brian Epstein rang Roy and 
said, “We’ve talked and we 
would like you in the 
band.” Roy turned it down 


Goin’ On”. It was so 
exciting, it was likea 
whole different world. I 
just wanted to be part of 
that. The problem was that 
that was іп Memphis, 
Tennessee, and I was 
living in Shrewsbury, 
Shropshire, so this was 


becausehehada Cadillac, (= gonna take a while. I 


all that. Iasked him later, 

“How does that feel?” He said, “You know, 

I get up every morning, I goin the bathroom, 
I bang my head against the mirror once and 
everything's cool." 


When were you atthe Star-Club? It 

was 1967 or 68, somewhere around then. 
Hamburg was fabulous in those days, it really 
was. You could stay up for two or three days, 
you didn't even have to take anything, it was 
just exciting. Every villain іп Hamburg was 
there at the club! The guys were up one 

end of the stage picking who they wanted 
and the girls were up the other end of the 
stage picking who they wanted. Talk about 
Studio 54 in New York, this was the real 


was just a fan, and 
slowly, by hook or by crook, I moved south – 
Northampton for a while, and then London - 
andIjust got lucky along the way. 


Youfellin with some colourful characters 
in Northampton. I've forgotten maybe 30 
years of touring, but I haven't forgotten 
Northampton. These people were really 

funny, and really intelligent. They weren't even 
doing it to gain anything from it other than а 
laugh, sitting in the pub the following night, 
explaining how useless they were and how 
many things had gone wrong. They were so 
much more fascinating than your average 
bloke at the factory. I just gravitated towards 
excitement all the way through. > 


The solo debut, the first of many 
co-produced by Mick Ronson, 
found the songwriter still in 

re “© themgjor leagues; single 

- . „ж. % “Once Bitten, Twice Shy” even 
reachedNo 14in the UK. 


The album that sent Hunter's 
commercial stock tumbling, 
but revealed anew side to him. 
There's anew soulfulness here, 
especially with Jaco Pastorius on bass and David 
Sanborn on saxophone, but "Restless Youth" is as 
rocking and sleazy as prime Mott. 


Ariotous, strutting tour de force, 
Hunter's fourth album features 
Mick Ronson, members of the 
EStreet Band and even John Cale. "Cleveland 
Rocks" has since become an anthem for the Ohio 
city, while the pretty, sad "Ships" was, surprisingly, 
takeninto the US Top 10 by Barry Manilow. 
TAN MENTI. 
Ta 


To match the titular ‘do came 
apunchy new wave sound 
and co-production from Mick 
4 ( Jones. The default is taut 
47 Жі rock backing Hunter's usual 
Dylan-esque tumbles of words, but “Noises” takes 
inspiration from Talking Heads, and “Theatre Of 
The Absurd" fromreggae. 


Recorded in Trondheim, 
Norway, Hunter's ninth is 
notable for "Michael Picasso”, 
its moving tribute to the late 
4 Mick Ronson. The sorrow runs 
through every hard-hitting line: "We had our ups 
and downs, like brothers often do/But! was there 
forhim, he was always there for me”. 


Teaming up with his Rant Band, 
Hunter turns in one of the 
strongest albums of his career. 
The political bite is present as 
usual, but there's areal sense 
of anarchistic fun here. 


ie қ » The firstin his two-album set, 
the guest-heavy Defiance 
rs 


is also a game of two halves: 

there'sthe molten metal of the 

title track and the lithe boogie 
of “This ls What l'm For”, but there are also starlit 
ballads, from "Angel" to the rousing "Guernica". 
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TakingtheMicks: 
with Jonesand 
RonsonatthePower 
StationinNYC, 
February 13,1981 


ICK Jonesis alovely chap.He wasa 

Mott fan back in the day - you always 

recognisedhimin the crowd, he was 
agooddresser even whenhe was akid. We had 
anarmy of fans, with lieutenants andstuff like 
that, andhim andhis mates went alot of different 
places, jumping off the train before it gotin the 
station. | thought punk was pretty awful whenit 
started - tome, punk was Gene Vincent - but| see 
now thatsome great stuff came out of it. That was 
some band, The Clash. Somebody from Columbia 
Records took me up to Whitfield Street Studios one 
night to hear them. | didn't know them, but | saw 
Mick andrealised he wasin арапа now, he wasn't 
justa fan any more. Somebody said, Play him the 
track. It finished and they alllooked atme andsaid, 
"Whatdo youthink?' said, Yeah, it's great, you 
know. Somebody said, It's the blessing... l'mlike, 
"What?'Ididnot want that mantle at all! 

"This was before they worked with [Mott 
manager/producer]Guy Stevens onLondon 
Calling.| don't know if they were quite prepared 
for Guy -|did warn Mick! It's a unique way of 
producing, what Guy did, because hehadno 
knowledge of music whatsoever. Whathe did 
washe enlarged your inner ego. You know, You're 
better than The Beatles, you're better than the 
Stones’, screaming at you from aninch away just 
before a take. It wouldlast about 40 minutes, this 
winding-up process, while you're paying for the 
studio and youhaven't played anote. Inthe end 
you'd belike, For fuck's sake, shut up. Let's doit." 
That was the whole idea. 

"Steve Jones supported me and Mick Ronson on 
tourin 1989. Thisis typical Ronson, abouthalfway 
through the tour he goes, Steve stole all Bowie's 
mics once. l'msaying, Mick, what's he doing 
opening for us? He's gonnanick all our stuff!’ 

Mick goes, ‘Nah, he won't nick our stuff, he likes us.’ 
‘Why nottell me this before, not halfway through 
the tour?! Typical Ronson." 
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What were this Northampton crew up to 
then? You've always seemed pretty 
guarded about it... They were fun, let's just 
say they were fun. A couple aren't with us 
any more, including one of my best mates 
ever. He did 10 years. But we had great fun, 
great times. 


Some people were scared of Mott The 
Hooplelater on, weren't they, thinking 
thatyou were hooligans. Maybethey 
weren'tthat far off the mark? | think 

David Bowie had that impression. He was 

very nervous when he first met the band 
backstage at Guildford Civic Hall. He was 
wearing those red shoes with two or three 
inches of crépe underneath. I wound upin the 
same car with David and Angie, going home or 
going somewhere, and Angie was one side of 
me and David was the other — Angie whispered 
in my ear, “It took him four hours to get ready 
for this.” 


He’d already offered you “Suffragette 
City” by that point? Yeah, it was a good song, 
but we had good songs, we needed a special 
song. We’d had a couple of songs on the radio 
and they’d both failed miserably. It takes 
something special to get em interested again. 
When we heard “All The Young Dudes”, it was 
ano-brainer. 


Did Bowie play it to you? Yeah, I remember 
I gota call and we went somewhere in Regent 
Street. We all sat around and David sat on the 
floor and played “...Dudes” on an acoustic 
guitar. That's how I rememberit. The first thing 
was І knew І could sing it and the second thing 
was І knewit was а cast-iron hit. He still had 
curly hair then and was very artsy, but there 
would always be a queue of ladies a mile 

long after he came off, so he definitely had 
something. Then he met Mick Ronson, and 


Caseinpoint: 
Hunter ontour 
withMott, 
August1973 


Mick took some of his 
songs and rocked them 
up. That’s what arrangers 
do, and Mick was a great 
arranger. Imet Mick when 
he came in to do a string arrangement on the All 
The Young Dudes album. We got on really well – 
similar backgrounds, Dad didn'tlike what we 
did and all the rest ofit - and we developed a 
friendship that lasted for about 17 years. Great 
bloke. Amazing guitar player — he could get his 
sound anywhere with any amp, all he needed 
was one wah-wah pedal. 


One thing Bowie seemed to like about 
Mott was the chaos of it all. I mean, you 
had riots at some of your gigs. Well, there’s 
good riots and bad riots. We had good riots — 
people weren’t out to kill people, these were 
good-natured riots. Apparently they loosened 
afew boxes at the Albert Hall in 1971, but I’m 
wondering if the boxes weren’t loose anyway 
and we got the blame. The result of that was we 
got banned a few places. Financially, it wasn’t 
a good idea at all. 


What sent them into this frenzy? I don't 
know, weird things happened. I rememberin 
Newcastle, one gig went off and they brought 
dogs onto the stage. German Shepherds! I think 
it was maybe the true spirit of rock’n’roll that 
caused these riots. Jerry Lee had the same thing 
when he came over to England. We had a little 
army who went with us everywhere - ifthey 
wanted to get up onstage, they got up onstage. 
Ifthey had no money, they camein the back 
door. That's why people are still into Mott, 
because it was the true spirit of rock'n'roll. 
Itwasn'tfive amazing musicians getting 
together for their prowess in music, it was just 
rock'n'roll. WhenIwas outon tour with Ringo, 
Greg Lake was there as well. He said, “All I ever 
wanted to do was play rock'n'roll." He really 
didn’t like ELP, but the money was insane and 
theaudience wasinsane. He wanted me to form 
aband with him after we finished that tour, but 
Itold himit wasn't gonna work: ELP have got 
millions of fans! 


Do you ever look back and | 
wishthatMotthadmoreof ^ 
a plan? We were never together, 

it was always a shambles. We were 
having a great time onstage with all 
these people going crazy and the money was 
secondary. Nobody was queuing up to get us in 
other bands or anything like that. Our road 
manager used to say, “You better be good tonight, 
or it’s the factory Monday morning." Queen 
planned, they were intelligent: “We’re gonna do 
this for three years and ifit doesn’t work...” They 
hada complete plan. Very intelligent people, but 
great mates to be with. They knew exactly what 
they were going to do, and they did it. But it was 
never quick enough for Fred. He wanted the 
whole lot ina fortnight. He'd say to me, “Why 
don’t the silly bastards get it?” 


It’s now almost 50 years since you left Mott 
-what do you see as the band's appeal, 
looking back? They're still popular with certain 
people, which is amazing really when you think 
about it. Half a century! Га have thought six 
months. But then there were [good] lyrics 
attached to it. Having been in the factory for eight 
or nine years, I had things to talk about. Га heard 
Bob Dylan, and it was right. It was absolutely 
right. He was yelling away therein his own way 
and I was just thinking, ‘That’s what I want to 
do... there’s room there.’ He’s an extremely clever 
writer. That guy was in the Village staying in 
poets’ apartments while I was up the pub with 
my mates in Northampton. He was absorbing. 

I wasn’t, I was just having a good time. 


Have you met Bob? A couple of times, yeah. 
He’s a quiet guy and adeep thinker, I would 
imagine, and he understands the game as well. 
I’ve met alot of people who are supposedly 
strange, and they're not. Bob started the whole 
singer-songwriter thing going - lyrics were pretty 
stupid before him. If you look at Little Richard or 
Jerry Lee, it was basically *How can we say fuck 
ina different way?" But I took the excitement 
from Little Richard and Jerry Lee and the writing 
from Bob. I was playing bass, but IknewI wasa 
frontman. It’s justin you. 


ALL THE YOUNG DUDES 


Young(ish) dudes: 
Hunter andBowieat the 
FreddieMercury Tribute 
Concert, Wemble 
Stadium, April 20, 1992 
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7 Has your writing process 


changed after all these 
years? No, it appears for no 
reason and it disappears for no 
reason. It’s very strange. Somebody 
said recently that writing is spirits throwing 
stuff over the wall from the other side. That kind 
of made sense to me, because [in the past] I’ve 
written country songs and I'm like, “Why 
did you send me this? It’s got to be for the 
next guy down!” 


It seems like you’re more appreciated now 
than you ever have been - does it feel like 
that? І used to thinkin the old days, like Fred 
[Mercury], ‘Why don't the fuckers get it?’ I think 
alot of people don’t bother with lyrics, music to 
them is waggling your bum and having a great 
time, which is absolutely valid, that's fine. 
Sometimes lyrics don't get noticed so much. But 
they can become noticed, over a period of years: 
atypical example would be [1976's] All American 
Alien Boy, which people 


[ee like more now than they 
There are some beautiful did at the time. Mott are 
songs on Defiance Part1- appreciated more too – 
“Guernica” is one of the people are catching up! 
most striking. You're 
talking about Mike You seem to have little 
Campbell there. interest in your influence 

or- to use a grand word - 

He provides some of the legacy, though? It doesn’t 
texture, but the songis bother me. Defiance Part 2’s 
unmistakably yours. Ene really uppermost for me, the 


Ilivedin Worthing for a while 

- nota very cool place to live — in a place called 
the Beach House, where the orphans from 
Guernica went. I didn't know that when I wrote 
the song, I found out afterwards. I’ve been to 
Madrid and I’ve stood in front of that picture 
for 45 minutes. It affected me and therefore you 
get the song. 


« 
“ 
L 
* 
* 
4 
“ 
L 
LI 
© 
LI 
“ 


Á 


lanHunter, 


first item on the agenda. I’m 
fortunate enough to have been married 50 years 
to the same lady, a very intelligent woman, she 
generally has kept me going. The whole thing 
with legacy is that everybody wants to be big. 

I wanted to be big. Then I was big for a fortnight 
and it’s not nice at all. When I did All American 
Alien Boy it basically killed me off as a first- 
division merchant. I was very upset, but after 
awhile I thought it was great, because I got on 

a level where nothing was required of me that 
much. I could still sell records and make a decent 
living, but I wasn’t subjected to this infernal 
tour-record-tour-record cycle, and all the promo. 
So All American Alien Boy put mein the B leagues, 
but I enjoyed that more. 


Halfway up is the place to be, then? Well, the 
thing is, it’s hard to be halfway up. I never liked 
the top end of things, it takes a special breed to 
do that. I like halfway up, because there’s less 
hassle. I’m lazy by nature. Ronson was the same 
— we were two lazy buggers. © 


Defiance Part 1 isreleased April 21 on 
SunRecords 
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FATOUMATA DIAWARA 


OMO, Italy. There’s a late winter sharpness in 


the air, while glints of sunlight dance off Lake { 
: invite Beyoncé!” 


Como. A soft haze envelops the surrounding 

hills where Fatoumata Diawara has lived 

since 2020. It's an unexpectedly calm spot 

to find the Malian star. After all, she has 

endured a lifetime of dramatic exiles and 
escapes through Ivory Coast, Mali and France, and a suitably 
hectic music career which has seen her work with Damon Albarn, 
Herbie Hancock and Bobby Womack. As it transpires, this idyllic 
new life with herItalian husband Nico and their two young 
children is precisely what she needs. “I wanted to be super calm,” 
she says. "It's very quiet here. That's very important for me, it's 
like a kind of meditation. I’m learning how to relax." 

Diawara has taken the funicular railway into town to meet 
Uncut. We sit outside a café across from the Gothic Como 
Cathedral, whose bells toll as we talk over lunchtime bowls of 
spaghetti pomodoro. Diawara values the meal's "simplicity", the 
same pure quality she seeks in her music. Today she wears a long 
dark padded winter coat and tall woollen hat. She laughs often 
and infectiously, though she is visibly moved when she reflects on 
thelife-changing traumas that blighted her adolescence. 

The cathedralis a few blocks away from Lake Como itself. In 
2020, Diawara and Damon Albarn shot a promo video on the lake 
for the Gorillaz single “Désolé”. In the clip, the pair can be seen 


“Damon’s like my protector," Diawara laughs. “He always told 
me, ‘Any time you want a sister, I will be there for you.’ It’s very 


: precious, this kind о love. He's just invited me to go to Coachella. 


I'm so blessed. Because why me, an African sister? He could 


Diawara and Albarn’s friendship stretches back to 2011, when he 


: invited her to join his cross-cultural collective Africa Express. 

: They have continued to work together, including on Albarn’s 

: African opera Le Vol Du Boliin its 2020 and 2022 Paris runs. This 
: spring sees the pair's biggest collaboration yet, with Albarn 

: co-producing Diawara’s third and most brilliantly radical album, 
; London Ko. Her hybrid title connects London with Mali’s capital 
: Bamako, while its sound gives a similarly contemporary sheen 

: and bounce to her traditional Wassoulou rhythms. With guests 
: including neo-soul singer Angie Stone, Cuban pianist Roberto 

; Fonseca, Ghanaian rapper M.anifest, Nigerian Afrobeats star 

: Yemi Alade and French rock star -M-, the album unites every 

: aspect of Diawara’s work to date. 


“This album really represents what Га like to be,” Diawara 


; enthuses. “Nobody did this in Май before. It’s not like Gorillaz 

: music either. It’s both of us. I was composing the base, the 

: melodies, backing vocals, then Damon was cleaning up, changing 
: basslines. We both love melodies and were complementary." 


“As a musician, she has amazing feel and inventiveness,” 


2 Albarn tells Uncut. “She is smart, funny, warm and has the voice 
2 ofan angel. I suppose I added more ofan electronic feel to her 

: music and I can’t wait to hear it played live 
grinning with delight as they speed across the surface of the water. : 
: has worked with Diawara so often. “He said, ‘It’s only you 

: who can take me to this place. Because every time I go to Malian > 


p 


Whilethey werein the studio, Albarn explained why he 
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FATOUMATA DIAWARA 


Redalert: 
Diawaraevokes 
“super powerful” 
women from 
Africa's past 


music, I get lost, and have to follow people. But 
with you, we follow each other. It was like an 
embrace, because for me as well it’s very 
interesting to go to his world. That opened 
mindisa different dimension." 

The video for “Хвега”, the first single from 
London Ko, gives you a blast of Diawara's new 
African vision. The song is a relentless, loping 
groove, with Albarn's guest vocal floating in 
likea ghost as Diawara sings ofthe continent's 
possibilities. Though the video doesn’t flinch 
from darkness — boy soldiers and burning homes 
—italso shows ballet girls pirouetting by pink- 
walled huts, Afrobeats punks, women wearing 
blazing colours and parading on horseback. 

“The video has a lot to say about women power,’ 
Diawara considers. *Because if we are not 
emancipated, it's going to be difficult for Africa 
to rise in a good direction. The woman on the 
horseis wonderful! That's like Yennega 
[a legendary 14th-century female chieftain] in 
Burkina Faso. In many places in Africa, women 
were super powerful in the past, and I’m trying to 
bring back those memories in my videos. I’m 
trying to open my soul to the rest of Africa as well. 
I’m for the united. No war, no guns, no woman 
crying, you know." 

“Fatoumata channels a vintage African 
frequency in a modern way," M.anifest says, 
considering her significance on the continent. 
*She has one ofthose very distinct and gripping 
vocal textures, and the music she makes is really 
importantin representing a diversity of sound in 
thisera where African popular music has gone 
global. Whenever her name comes up amongst 


э 
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artists and African audiences in the know, it's 
with awe and reverence." 

With London Ko, Diawara realises she is 
walking a cultural tightrope. “This is the 
beginning of something,” she explains. “Damon 
and merealised that we're creating a new music." 
She doesn’t want to dive into the digital futurism 
of Afrobeats – "That's not interesting for me, 
because I’ve been in this area a long 
time. I don’t want to give up all 
my studying from Oumou 
[Sangaré], Ali Farka Touré, 

Toumani [Diabaté], Salif 
Keita and Amadou & 
Mariam.” Equally, she 
refuses to be tied down by 
roots. “I can always go 
back to my kora, Ican 


music everywhere," she recalls. “In Bamako 
everybody is good, it’s harder to hear something 
bad - even 13-year-old boys take a microphone 
and melodically they've always got something 
toshare." 

Athome, though, her aunt beat her every day for 
adecade. When Diawara started her own - far 
more successful - acting career aged 14, the 

violence only got worse. Having moved 
to Paris for film work, Diawara fled 
therefor good in 2002, aged 20, 
toescapean arranged 
marriage. “When Iran 
away and left my family 
that night, I cut my hair,” 
she recalls. I said, ‘No 
more wigs, no more 
fakeness.’ It was like 


always go back to my being born again.” 
balafon. They are there, [ ATO |] М ATA Paris also oc 
andIknow them already. her musically. “That first 


Taking the risk to embrace my 

brother and sister in the world is 

a big challenge, because I don’t want 

to make something that's vulgar. I don't 
want Malian people to say, 'Ah, she's burning 
everything.’ Everything is done with respect, and 
delicacy. It's the blues," she concludes. *With the 
blues, you can go anywhere." 


ORN in 1982 in the Ivory Coast to Malian 

parents, Diawara was 10 when she was 

sent away to be raised by her aunt, an 
actress living in Bamako. At this point, Malian 
music was all she knew. “You listen to the 


DIAWARA 


year there was strange,” she 
remembers. “I was shocked 
when I heard jazz for the first time. 
Billie Holiday didn’t sound in tune, because 
we always sing in the pentatonic scale in Mali, 
we've got two chords like the Кога. I realised 
music is big - and I wanted to learn from the rest 
ofit." Diawara spent the rest ofthe 2000s making 
musical discoveries: Hendrix, Marvin Gaye, Sam 
Cooke, Erykah Badu and especially Nina Simone. 
She didn’t make her own music until she was 26. 
“Tcame to Paris to grow as an actress, and did a 
lot of musicals," she explains. “But I wanted to 
sing all of the time, because it was healing my 


WithDamon 
Albarnata 
Gorillazgigin 


soul. You sing what you're supposed to cry for – all 
your sufferings. Because you cannot change your 
background, it's done. You just have to learn to live 
with it." 

Jam sessions in Paris bars formed a critical part of 
Diawara's musical education. “I didn’t bring any ofthe 
classicalinstruments that we've got in Mali," she 
remembers. “So I was improvising new words and 
new kinds of melodies on top ofthe new melodies 
that I was hearing every night. I was learning to 
adapt myself to jazz, nu-soul, funk, blues and rock, 
before I got to my first album." 

Diawara’s other great moment of emancipation 
came when she learned to play guitar. Her electric 
soloing is a female Malian first. “I love it!” she says 
of the instrument. “It’s like my partner! When I’m 
in the hotel, it’s always next to me. Ididn't havea 
teacher. I just took Ali Farka Touré's music and saw 
how his playing using traditional chords could be 
understood in the world. And from that, I found my 
own way to speak.” 

Diawara’s debut album, Fatou (2011), showcased her 
hypnotic acoustic playing and soft, deceptively steely 
voice, alongside a stellar band including John Paul 
Jones, Tony Allen and UK jazz drummer Seb Rochford. 
“She’s a pretty formidable woman,” says the album’s 
engineer, Sonny Pinna. “She had clear ideas about 
what she wanted, but was open to other people. She 
had a lot of humour. Very stylish as well - in whatever 
scruffs she came in, she always held herself 
beautifully. A real determination, but no ego withit. 
She wandered out into Wood Green and bought us 
some chilisauce!” 

“Tt felt unique,” Rochford says of this early music. 
“Rhythmically you could hear she’s Malian, but it’s 
not traditional music. There’s a Western, pop 
influence and also a left-field folk thing. You can tell 
she’s listened to all sorts of music. Her music’s 
uniqueness challenged my preconceptions asa 
drummer and made me think about what I do. I don’t 
know what genre it is, it feels like its own thing. There's 
avery generous feeling when she plays. She's not 
someone who can be boxed." 

*You could hear Wassoulou elements in her 
construction of backing vocals," continues Pinna. 
“But she'd lived in Paris, so her interpretation of 
traditional music was different. She'd only just 
learned the guitar and there was beauty in the 
naiveté ofthe playing and composition. She's got 
great pitch, but her singing had an intimacy that was 
different to the unamplified griot tradition, where they 
belt it out. She’d obviously been influenced by pop 
music. The way she’d seamlessly blended those 
traditions was evident from the start. It was as unique 
as any music can be.” 


In 2012, Diawara boarded Africa Express’s UK tour. 
Ata climactic gig to 4,500 people at Granary Square in 
London’s Kings Cross, she sang “Goodnight Tonight” 
with Paul McCartney. “When І came to Africa Express, 
I was feeling good,” she 
remembers. “Because that’s 
what I'd been doing in Paris – 
singing different music with 
different kinds of people. 
Sometimes travelling you 
protect yourself, because you 
feel [other musicians] always 
stole from you, they're coming 
totake advantage. I'm not 
like that. I trust myself and 
Malian culture’s strength. In 
Africa Express I said, ‘Give, 
and you will receive.” 

“T first met Fatoumata at 
an Africa Express gig,” 
M.anifest recalls. “She 
was difficult to miss, — 
with a self-assured, 
warm presence. What was 
obvious then and has 
shone through the years 
since is her ability 
to collaborate on 
different soundscapes 
without watering 
down her magic. She’s 
just as comfortable 
doing a duet with Paul 
McCartney as she is 
hopping on a collab 
with [Nigerian 
Afrobeats star] ! 
Adekunle Gold.” | | 
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FATOU 
(WORLD CIRCUIT, 2011) 


FENFO 
(WAGRAM/MONTUNO, 2018) 


FATOUMATA 
DIAWARA 


MALIBA (3EMEBUREAU, 2022) 


first time Albarn witnessed 
Diawaraat full tilt. “He 
would propose that we take 
anybody, rehearse something 
with them, and create,” 


she remembers. “He 53 
realised Iwas making k 
10 projects in one night! I mv 2 EZ AGO 


was everywhere, and open. 
After that Damon was always calling me: ‘Fatou, we've 
got the next Africa Express, you should be there!" 
Diverse guest spots followed, from Bobby Womack's 
The Bravest Man In The World (2012) to Disclosure's 
summer dance anthem *Ultimatum" (2018). One of her 
most vital partnerships, 
with Cuban pianist 
Roberto Fonseca, 
culminated in At Home 
(Live In Marciac) (2015), 
showcasing her guitar 
as much as her vocals. 
“She plays her soul 
through the strings," 
Fonseca tells Uncut. 
“She has astrong 
spirituality and 
passionate character, 
and we care about each 
other’s playing and 
ideas. That’s why the 
project was amazing.” 
Diawara'ssecond, Ж» 


Africa Express was also the | 


| LONDONKO 
(WAGRAM, 2023) 


2011 Paris: 


thecity to 
whichshe 
fledfrom 


Ww Maliin2002 
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FATOUMATA DIAWARA 


Grammy-nominated album, 
Fenfo (2018), co-produced by 
French rock star Matthieu 
Chedid, aka -M-, pushed her 
musicinto new terrain, as 
swirling electronica rhythms 
met looping ngoniruns. Her 
2019 Grammys performance of 
“Negue Negue", peeling offa 
blistering blues solo and vocal 
ululations, inspired Albarn to 
get backin touch. Two years’ 
work followed on his African 
opera Le Vol Du Boli, before its 
2020 premiere at Paris's Théátre 
du Chátelet. 

*We were working everyday 
together, from nine to nine at 
night,” she recalls. “It was very 
intense and 
stressful, but we 
could see how we 
could put our 
strengths together. 
That’s where the 
idea of London Ko 
came from. Damon 
said, ‘When is your 
next record?’ I said, 
‘Now! But haven’t 
you got to get your 
own album out?’ He 
said, ‘Naah...’”” 

Diawara’s voice is 
as always at the heart 
of London Ko. There’s 
a grain toit on record, 
arough vulnerability 
more Billie Holiday 
than Beyoncé. “That’s 
true, because I’ve got 


i” 
, 


Blistering 
bluesand 
ululations 
atthe2019 
Grammys 


my twin. When I was seven 
and she was eight, she 
passed away, very brutally. 
We were playing together, 
and that night she said 
she’d got something wrong 
with her belly, and in the 
morning my father 
brought her dead body. 
From that day, my life 
changed totally. I realised 
that life was nothing. 
You survive, or you die! 


Gh 

thisrebelin me,” she e You have to survive.” Five 
says. "For me music is not ? SURVIVE more of Diawara’s 10 
technical, or how I can - О О siblings also died, and 
sing perfectly. No, my а R Y U DIE. her parents blamed her. 

i = 
voice can be weary and 2 YOU H AV E TO Unable to understand 
tired - I don’t care. Оп e "m her wild expressions 
stage my voice can go any 5 SURVIVE! of pain, this was why 
place I want. Butin the % they eventually exiled 
recording I like to be very e herto Bamako. *I was 


soft. Damonis the same, he 
sings super-back, like someone 
who's talking. The voice reflects 
your soul. It's a divinity, you know. That's 

why when I sing, I just work on being myself." 

As Diawara discusses her singing, she reflects 
on the deeper impulses behind it. “Music to me is 
like a guard to defend myself, to be the protector 
of love,” she says. “Because people in my past 
tried to take this love out of me. I’ve got what 
Damon’s got, what Herbie Hancock and many 
artists have. That mix of things that doesn’t have 
aname, that you can call fragility or sensibility, 
holy power or hunger. That’s why I love Damon, 
because he knows that I’ve got that bruise. You 
callit the blues.” 


Esource of Diawara’s blues, and the secret 
| of her life as a singer, goes all the way back 
to her childhood in Ivory Coast. “Ihada 
sister,” she says. “We were so close, she was like 
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traumatised, апа I was 

angry," she says of her situation. 

“Tt was depression. Because I 
wanted my sister to come back.” 

Diawara believes her wishes were answered. 
“Twas going to the place where Га been playing 
with my sister, to find her energy. I couldn't see 
her with my eyes, but I could feel her next to me. 
Istill do now. From that time, I found my peace." 
This was when Diawara began to sing. 

“When I stopped crying, this cry transformed 
into singing.” For Diawara, her sister lives on 
in her soulful voice. “Sometimes I thinkit’sa 
different way for God to talk to me,” she reflects 
on their bond. “That’s why I’m super-spiritual. 
I’m open like Iam with music, I love every 
religion. I go to the church, I go to the mosque, I’m 
Buddhist, I’m everything. Because God is one. 
And without this, there was no chance for me.” 

This inner strength let Diawara survive her 
adolescence with her abusive aunt, and has given 


her music a deep sense of mission. “My sister 
wanted me to sing for her,” she says. “So I’m going 
to sing all my life. That voice doesn’t belong to me 
any more. I have to help other people with it. I 
want this voice to heal everybody.” 

“That trauma informed her political ambition,” 
Sonny Pinna recalls of working with Diawara on 
Fatou. “Mali’s politics and women’s rights came 
up in conversation a lot, and the sense of wanting 
to use her music to shed light on the world’s 
injustice. She was able to be very serious about 
things, but also very fun and light-hearted. She 
had a nice balance between ideals and the 
practicalities of achieving it - in music and the 
rest of life. She's a complex woman. She wasn't 
just writing a few ditties on guitar. There was 
intent and drive behind it." 

Diawara was astar turn at 2018's David Crosby 
And Friends concert of protest songs at Carnegie 
Hall. Her approach to the genre is, though, to 
question rather than berate. “It’s because I 
always ask myself questions," she says. "When 
Ithinkabout my background, I'm like a child 
asking, ‘Why? How can a human being be so 
mean?'Itookthatto my music. There's a song on 
London Ko, ‘Sete’, that talks about FGM [which 
Diawara has suffered herself]. In it m telling a 
story. I’m telling the men, ‘Are you sure that God 
told you to kill your daughter for this flower?' Let's 
thinktogether. With oneline, you can change 
people's minds." 

Some of Diawara's songs hit even closer to home. 
On Fenfo, she sings “Mama” with special power. 
“Т got separated from my mum from 10 years old, 
when I was sent away, ’til 25," she explains. “That 
song was to tell her that I'm still your baby. Mum, I 
survived!" shelaughs. *She wouldn't ever have 
thoughtthat one day I would be living my own 
life, being free, singing, dancing, playing guitar, 
and just being a child of the world. I’m like a bird, 
you know. I'm really flying." 


LondonKoisreleased by Wagram on May 12 
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CIAN NUGENT 


HE tide is out at Blackrock, giving the 
impression that you could walkall the way 
across Dublin Bay to the lighthouse on 
Howth Head. A hundred years or so ago, you 
might have spotted the famous Dublin 
writer, senator and carouser Oliver St John 
Gogarty riding his horse around the bay at 
dawn. “You can canter for five minutes 
before you meet [the waves] and watch them 
bearing rainbows and spreading on the 
tawny sands their exquisite treasures," he 
wrote in As I Was Going Down Sackville 
Street. “We inhale the Atlantic vapours and 
they turn us into mystics, poets, politicians 
and unemployables with school-girl complexions.” 

Cian Nugent has long been inhaling those same vapours, 
even if he’s not usually up early enough to catch the 
rainbows. Most ofthe local cafés have already stopped 

serving lunch by thetime he steps offthe train at 
Blackrock to discuss his gloriously drowsy new album, 
seven long years in the making. Its title - She Brings Me 
Back To The Land Of The Living – suggests the moment of 


| A steel string guitarist turned electrifying bandleader, CLAN NUGENT 
| has spent seven long years fashioning his latest album of expansive 
| psychedelic folk rock. At his studio on the edge of Dublin Bay, this 
| restless spirit reveals the source of his ever forward momentum. 
“It took me a while to feel like I had anything to say,” Sam Richards 
| discovers. “Or any right to say it..." 
| Photo by LAMIA TADJINE 


being roused from a long and restorative sleep, while 
several of the songs are culled from dream visions or 
celebrate the idler’s life, “kicking cans and chasing stones” 
or waking up in the afternoon to “pass the time away”. 
“You could call that autofiction,” he smiles. “As anyone 
who knows me will tell you, I do have a tendency to bea 
sleepy man sometimes." 

Hislastalbum, 2016's Night Fiction - another dream 
reference — was a breakthrough of sorts for Nugent, 
completing his transition from precocious steel-string 
guitarist to talented singer-songwriter. Féted by the jam- 
rock illuminati, it seemed only a matter of time before he 
emerged as a major player on the international scene. Then 
he disappeared. “I intended to make another album really 
quick,” he says, “but I think once you tell yourself, ‘That 
one was OK, but the next one needs to be really good, it 
can scare it out of you. Fora while I put too much pressure 
on myself and couldn't do it." 

At this stage, it’s important to point out that it wasn't just 
procrastination and long lie-ins holding up the process. In 
2019, Nugent's mother suffered a bad stroke and lost the 


ability to speak. He eventually moved back into the » 


Г — ——— — а 
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Recording 
2013'smostly 
instrumental 
albumBorn 
With The Caul 


just telling you a story over a 
drink - which is, in fact, a fine 
thing to do with Cian.” As 
we're about to find out... 


INCE finishing She 
Qr Me Back To The 

Land Of The Living, 
Nugent has gone halves on a 
studio unit in Blackrock, in the 
hopethat he can make the next 
albumalittle more quickly. 
Although housed in a forbidding 
former industrial school, he's 
filled the space with comforting 
musical ephemera, vintage amps 
and keyboards, and a recently 
acquired reel-to-reel tape 
recorder. With the winter sun 
already fading outside, he 
sits down to tell his story. 


family homein Shankill, where 

Dublin meets the Wicklow 

mountains, to become her sole carer. 

Evidently this has been a tough and 

somewhat discombobulating few 

years for Nugent, who describes the 

strange experience of returning to 

livein an area so steeped in 

childhood nostalgia: “A place 

accumulates layers of memory 

over the years. The relationship 

that you've had with itin the 

past, therelationship that you 

have with it now, and the 

relationship that you first had 

with it before you knew what it 

was, somehow all coexist." 
Ultimately, though, this 

temporal glitch provided fuel for 

hissongwriting and inspired him 

to finish the album at home, with 


its title and artwork provided by Nugent was born into a 
his mum, Kathy. Asa result, it's become musical family, although 
something greater than it might have "there was the spectre of 
been, with Nugent's easy instrumental music growing up, rather 
prowess – abetted by some shrewd local than actual music in the 


house”. He’s referring, with 
arueful smile, to his absent 
father - a drummer and 
“old-fashioned rock'n'roll 
junkie" who died when 


collaborators – working in service of an 
enveloping, dreamlike sound. “It 
wasn’t supposed to take this long,” 
he muses, “but I think the record 
ended up benefiting from having 
that gestation time.” 

“Гуе always been convinced by 
Cian's music, its depth and intention and 
integrity," says fellow traveller Chris Forsyth. 
“Sometimes you hear people play and you hear 
notes and scales and chords, but with Cian there's 
always a deeper emotional thing that bleeds 
through and that's special. His isn’t ‘guitar music’ 
in the sense that the guitar is way out in front on 
everything. His compositions are complete and 
his arrangements always reflect the nuances of 
the tunes. There’s a conversational thing in his 
lyrics and singing that feels very direct, like he’s 


Fansand 
collaborators: 
(from top) Chris 


Forsyth,Ryley 
Walker and 
Steve Gunn 


“PVE ALWAYS 
BEEN 
CONVINCED BY 
CIAN'S MUSIC" 
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Nugent was 19, without them having a chance to 
bond over music. *But my mother said that he 
used to play Miles Davis to me when I was in the 
womb, and that I seemed to be into it." 

Sifting through his mum's record collection 
asakid, he discovered the Motown classics, Van 
Morrison, Dory Previn and a surprise smattering 
of hip post-punk: The Cramps, Реге Ubu, Au 
Pairs. “It was funny, finding those records, and 
being like, ‘Hang on, my mum’s cool!" His great 
uncle was also a musician, a folkie-turned-avant- 
garde-composer called Jerome de Bromhead, who 
gave Nugent his first guitar: an Epiphone Les 
Paul, no less. Asa teenager, The White Stripes hit 
hard, particularly the song “Ball And Biscuit”. 
From there, Nugent got into Bob Dylan and Robert 
Johnson and cautiously began to explore the 
roots of American blues and folk, eventually 
finding his way to John Fahey and the Takoma 
school. He half-jokes that he started out as an 
instrumental guitarist because “it tookmea 
while to feel like I had anything to say, or any right 
tosayit”. Nonetheless, his skills began to garner 
attention outside of Dublin. 

“The first thing I heard of his was the 2008 
CD-R Childhood, Christian Lies & Slaughter,” says 
Nugent’s friend and sometime collaborator Ryley 
Walker. “I was totally blown away. I was very 
intimidated that someone my age — actually 
born just a few days apart — was so advanced. 

He was rubbing shoulders with giants and 
holding his own. His right hand chopping the 
axe and the fluid bending motions of his left 
hand are a perfect storm." 

Nugent’s debut album proper, 2011’s Doubles, 
was quite a flex, consisting solely of two side-long 
instrumental avant-folk excursions. “The 
pretentiousness of a young man!” he laughs. “I’m 
still quite fond of that one, but ао think it was 
very mucha young man’s record, who’s trying to 
prove a point or make a statement or something. 
ButasIgotolder, I wanted to bring in more 
aspects of music that I enjoyed listening to, rather 
than just trying to do a specific thing." 


He pulled together a band, The Cosmos, 
for 2013’s Born With The Caul. It found him 
singing briefly for the first time, paving 
the way for Night Fiction’s hearty embrace 
of classic songcraft. From coming up 
as a headstrong solo guitarist, Nugent 
suddenly found himselfin a multitude 
of different bands, including the 
transatlantic supergroup Desert Heat 
with John Truscinski and Steve Gunn, 
Cryboys with David Kitt, instrumental 
rock'n'roll outfit Sea Dog, power-poppers 
The £1s and hardcore band Loose Nut. 
“Twas just discovering the joy of playing 
with other people, because! didn’t really 
grow up with that." 

Inevitably all ofthose groups fell by the 
wayside as circumstances intervened, 
butShe Brings Me Back... is still built on 
afoundation oflive band recordings, 
initially asatrio with bassist Garvan 
Gallagher and drummer Seán Carpio. 
Gallagheris an interesting piece of 
casting: a bassist best known for his long 
tenure with Mary Black, he was also 
Nugent's first music teacher. His presence 
onthe albumserves to enhance the 
feeling Nugent spoke about earlier, of 
the pastand the present co-existing in 
the music. “I don’t quite know how to 
characterise it,” he says. “Butit certainly 
felt poignant and kind of powerful to have 
the assistance of people that have known 
you at different stages in your life." 

Carpio is primarily an avant-jazz 
drummer, as evidenced by the loose, 
cascading rhythms of his band Bog 
Bodies, but as Nugent enthuses, “he’s one 


The Cosmosin 2013: (I-r) Brendan 
Jenkinson, Conor Lumsden, 
CianNugent, DavidLacey and 
Ailbhe Nic Oireachtaigh 
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people that can play апу 
instrument they pick up. He 

wrote the drum parts and helped 
with the initial structures and 
arrangements of the songs. But 
then as I was working on it, I would 
show him what I was doing: ‘Is this 
the right way to go?’ So he was 
invaluable in helping to produce 
the record, almost on a kind of emotional 
support level.” 

“Like most things with Cian, it was very 
informal and unrushed,” says Carpio 
later, of the initial process. “We met in Р 
my studio regularly ќо play through the 
songs. There were no melodies or lyrics at 
that point, so it was about building the 
foundations of the rhythm section, 
like subtle changes of where the beat 
would go; where things expanded or 
contracted emotionally. We tracked 
those parts very quickly and 
assuredly, and then Cian took 
those recordings and methodically 
overdubbed all the parts that we now 
hear on the record, sometimes taking 
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DOUBLES (vF. 2011) 
The uncompromising debut, with 


Nugent demonstrating 
hisminimalist steel-string 
mastery across twointense, 


BORNWITHTHE CAUL 
(NOQUARTER, 2013) 

Nugent switches on and 
fleshes out his sound with the 
aidofhis band The Cosmos, 
makinghis tentative vocal 
debutmidway through 
23-minutereverie "Houses 
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(WOODSIST, 2016) 
Askilledsinger-songwriter 
emerges, transcending his 
influencesto create a warm, 
dreamy sound that'sall 
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unforced, but they leave a strong impression. 
“Siamese Sharks” feels like it’s ambling through 
familiar local territory, with references to “bitter tea”, 
“industrial lanes” and "concrete still pouring, savage 
by the sea”, but he’s careful not to anchor it to any 
specific time or location lest the spell is broken; “High 
Up Airplane” sounds like a carefully constructed 
analogy for desire just of reach, but Nugent insists it’s 
just a series of images that came 
tohiminadream after a gigin 
Luxembourg. “Empress” is the 
one song on the album that does 
havea more coherent story 
behind it (see sidebar), but it 
retains a keen sense of mystery 
thanks to a subtly inventive 
arrangement that layers Dan 
Lead's dreamy pedal steel over 
Nugent's quizzical arpeggios and 
Carpio’s languid marching beat. 
“Cian never seems worried about 
where the record is going," notes 
Carpio. *Not that he's assured or 
hasa particular vision, it's more 
thatthe word 'solution' never 
comes up. Because there's never a problem." 


HE final track on the album is an intriguing 
[ two-parter, with the unapologetic slacker’s 
manifesto “Pass The Time Away” morphing 
gradually into a more urgent drone-folk swirl, 
powered by the viola of Ailbhe Nic Oiroictaigh. It's 
theclosest Nugent has come to a reckoning with Irish 
folk music, which is something he's largely avoided 
until now, roaming everywhere else in search of 
inspiration apart from the music closest to home. 
He appreciates the irony of being an Irish ‘folk’ 
musician who doesn’t play Irish folk. “I didn’t have 
a good access point to Irish music,” he contends. 
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“Which sounds strange being Irish, 
but I’m not from a trad family and if 
you don’t grow up with it, itcan bea 
bit impenetrable. I think somehow it 
seemed uncool to me when Iwasa 
teenager, which I know sounds bad. 
Theinternational thing was a bit more 
sexy and appealing than the Irish 
version. But of course, whenI got into 
folk music I realised that, ‘Oh, alot of 
this stuffis coming from Irish songs.” 

For Nugent, even the folk tag is a 
little problematic. “When people ask, 
‘What kind of music do you make?" it 
feels a bit disingenuous to say that I 
play folk music, because it's not — it's 
songs that I wrote. So I always end 
up giving this really pained answer: 
‘Well, Isuppose it’s kind of folk 
music butit’s not folk music, it’s sort 
of folk-rock, I suppose, but my own 
version...’ I probably shouldn't give it 
as much thought! Maybe when I was 
younger, I was intimidated by the 
weight of history. As you get a little 
older, you get a little less cautious 
anda bit more like, ‘Well, everybody 
can do what they want, musically.” 

It probably won’t surprise you 
to learn that he doesn’t harbour 
especially grand ambitions for his 
music. “Га like people to hear it and 
like it. But I’m also not overly concerned with how it 
gets out there. I’ll take what happens, you know? 

The music world has just gotten so strange now — 
everyone’s a little confused about how to even be 
ambitious these days. There’s a mid-level of success 
that’s been eradicated. I feel like a lot of people that 
would have been making a living from music 15 or 

20 years ago are not doing it any more, because it’s 

sort of unrealistic.” Not that he 
necessarily feels bound by those 
same financial concerns. “It’s not 
like I’ve ever really made money 
out of music, I just do it because 
Ilike doing it. Particularly now 
with my responsibilities as a carer 
to my mother, the amount that I’m 
really able to engage with music 
asacareeris pretty limited. So I 
don’t feel like I’ve got skin іп the 
game that much.” 

Nugent is currently getting a 
band together to play a few live 
shows, which may then influence 
where he goes with the next 
record. “I’ve got a few songs that 
I’m chipping away on already, so hopefully it won't take 
me too long,” he says, not especially convincingly. “But 
Ihaven't quite got the overview yet of what it should be." 

Away from Dublin's bustle on the quiet streets of 
Shankill or Blackrock, where vivid memories mingle 
with those invigorating Atlantic vapours, there is time 
and space for Nugent’s ideas to marinate. “True,” he 
says, that first pint of Guinness calling our name. 
“Butit’s also balancing that marinating with the fact 
that the meat will eventually go off, so you’ve got to 
cook it eventually...” © 


Nugent: 

“It'ssort of 
folk-rock, 
Isuppose" 


She Brings Me Back To The Land Of The Living 
isreleased onMay 5 by No Quarter 
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Empressof Austria 


“I got carried 
away with 
asense of 

Old Europe" 


Empress Sisi of Austria. She 

was avery unusual monarchin 
that think she was quite rebellious to 
the court, andbelovedby the people. 
She didn'treally play the game the 
way she was supposed to. But she 
endedupbeingmurderedby anltalian 
anarchist, who stabbedher in the 
heart. He was a damaged person and 
he tookit upon himself to assassinate 
amonarchas apolitical statement. 
But there was a tragedy toit, because 
he chose amonarch who wasa 
victim of the monarchical system 
herself, rather than arepresentative 
of tyranny.|supposel felt like there 
was aninteresting shared experience 
between the two of them. He'd been 
asoldier andhe was poor, life hadn't 
gone the way he wanteditto. Andin 
her own way, she was controlled and 
entrappedinto this systemherself. 
Thenlthinkljust got abit carried away 
with the sense of Old Europe! 

"lalso gotinterestedin this thing 
called ergotism, also known as Saint 
Anthony's fire.It was from a mould 
thatappearedoncropsinthe Middle 
Ages, like a poisonous psychoactive 
substance that people would eat 
without knowing, and they'd die 
having these delusions that their 
whole body was on fire. People 
think thatit affected alot of creative 
thinkers throughout the ages who 
didn't know that their brain was 
beinginfluencedby this chemical. 

You know Hieronymus Bosch the 
painter, andhis crazy scenes of fish 
eating people andstufflike that? 
There wasagood chance he was 
having psychedelic mushrooms, but 
some people think he was affected 
by ergotism from the crops- the 
“blackened rye" inthe song. Itseemed 
to fit thematically, so somehow that 
all got mushed together." 
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The Making Cf... 


Revolutionary 
Spirit by The Wild Swans 


The chequered genesis (and afterlife) of Liverpool's lost post-punk 
classic: “I knew it had to be the final ever Zoo record” 


Fall the bands who 
emerged from Liverpool’s 
fertile post-punk scene, 
The Wild Swans are the 
most overlooked. Their 
heritage was impeccable — formed by Paul 
Simpson and Gerard Quinn, two former 
members of The Teardrop Explodes, 
abetted by Echo & The Bunnymen’s 
drummer Pete de Freitas — but they lasted 
only a year in their original guise, leaving 
only one 12” single behind. But what a 
record “Revolutionary Spirit” turned out 
to be. According to their label boss, Bill 
Drummond, it’s the best thing he and 
Dave Balfe ever released on Zoo Records, 
alongside early recordings from the 
Bunnymen and Teardrops. 
The seeds of Wild Swans took root in 
Julian Cope’s old flat, which Simpson 
and de Freitas were sharing at the 


The WildSwansin 
1981, photographed 
by the Bunnymen’'sLes 
Pattinson: (I-r) Ged 
Quinn, PaulSimpson 
and Jeremy Kelly 


time with Courtney Love. De Freitas 
eventually proved critical in midwifing 
“Revolutionary Spirit”: he financed, 
produced and played оп її. Released on 
12” in February 1982, “Revolutionary 
Spirit" sounded like a manifesto. With 
chiming guitars, big voice and deep, bold 
lyrics (“Lost in the Delta of Venus, lost in 
a welter of shame/Deep in the forest of 
evil we embark on the new crusade"), the 
song exemplified the kind of glittering, 
romantic guitar pop which become 
commonplace as the decade progressed. 
The group's brieflifespan included a 
brush with the controversial Ananda 
Margareligious group and acid-fuelled 
capers in Glasgow, before the lineup 
went their separate ways, forming new 
bands Care (Simpson with Ian Broudie), 
The Woodentops (fronted by bassist Rolo 


| McGinty) and The Lotus Eaters (guitarist 


Jem Kelly and keyboardist Ged Quinn). 
Tragically, Pete de Freitas diedina 
motorcycle accident in 1989. The previous 
year, a rejigged Wild Swans released an LP, 
Bringing Home The Ashes. While Simpson 
has sporadically fronted various lineups 
since - and even become an unlikely star 
in the Philippines - interest in their initial 
incarnation has never gone away. 

This year sees the release of Simpson’s 
memoir, A Revolutionary Spirit. An album, 
Astral Girl, of his unreleased demos is 
released for Record Store Day, while Grant 
McPhee’s upcoming documentary on 
Liverpool takes its title from this Wild 
Swans classic. Tantalisingly, there’s even 
the prospect ofa new album, with a new 
lineup including former Church guitarist 
Marty Wilson-Piper and Stairs bassist 
Edgar Jones. 

“Гуе spent my whole life trying to 
recover from the end of the [original] Wild 
Swans,” Simpson tells Uncut. “We were 
on course to be this important group. But 
Гуе always been on a mission. Without 
sounding like Bono, it's a mystic thing..." 
DAVESIMPSON 


PAUL SIMPSON: I had a band called 
Industrial Domestic with [Bunnymen 
guitarist] Will Sergeant and two drum 
machines, but no-one ever heard us. Then 
Julian Cope, Ian McCulloch and I were in 
AShallow Madness. I stayed friends with 
Mac even after we sacked him - I gave 
Maca long coat identical to the one he 
always says Mark ESmith gave him, a year 
before. I founded and named The Teardrop 
Explodes, but I didn’t like the direction 

it was going. On the eve of recording 
“Bouncing Babies”, I told Julian this and 
he said, “Why don’t you leave?” SoI did. 
GED QUINN: Paul and I swapped jobs. He 
knew I played piano so suggested I replace 
him in the Teardrops and he took my job at 
the Armadillo Tea Rooms, making tea for 
the Teardrops and the Bunnymen. Once 
Iwas ousted from the Teardrops, Paul 
suggested playing together. When Jerry 
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BillDrummond 
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Kelly joined us, everything clicked. 
JERRY KELLY: I was in a punky band 
called Psychamesh. After a gig, 
Pauljust came up and said, “Do you 
wanna form a band?" We used the 
Bunnymen's drum machine to get 
going. Then we got Justin Staveley, 
adrummer who wore a World War! 
airraid warden's outfit and tin 

hat. Ged had some chords, the 
drummer pottered around. I played 
some notes and suddenly we had 
“Revolutionary Spirit". 

SIMPSON: We had this guy Jim 
Weston on bass for a while. But he'd 
stopped coming to rehearsals. 
ROLOMCGINTY:T'd been doing 
manuallabourin London, then had a 
successfulaudition for The Teardrop 
Explodes in Liverpool. But my 
criminalrecord could have caused 
problems getting into America, so 
they recommended me to The Wild 
Swans. We had a wonderful shared 
delusion that ‘this is great’, like 

all bands have. But with The Wild 
Swans it started to become real. 
QUINN: We'd have huge 
conversations about how we wanted 
to be poetic and romantic, like Patti 
Smith had referenced Rimbaud. 
KELLY: We looked like 19th-century 
Dutch workers. We had 60” wide 
trousers with pleats, turn-ups and 


braces from the army surplus store. 
Short back and sides from Victor’s 
barber's, where all the bands went. 
MCGINTY: There was a sort of 
Teardrops/Bunnymen/Wild Swans 
wrecking crew. Everyone hung out at 
Pete's [de Freitas]. 

БІМР5ОМ:Га met Pete on his first 
nightin Liverpool, when һе joined 
the Bunnymen. I lived beneath 

him initially and then we shared 
Julian’s old flat with Courtney Love. 
Pete was a catalyst. When he got 

his first publishing money from the 
Bunnymen he bought a motorbike, 
some cocaine and told us he’d 
finance and produce а single. The 
night before recording, our drummer 
went missing. I called round and he 
refused to come out of his room. To 
this day, I don’t know why. When 
we gotto the studio, we told Pete 
what had happened. We had a series 
ofrun-throughs and he was such 
areat drummer that he nailed the 
arrangement very quickly. 


І1 GEDQUINN 


KELLY: Pete knew when to leave 
space and came up with a new 
rhythm. On [B-side] *God Forbid", 
Pete said, *This really needsa 
chorus." So we wrote one on the day. 
PinkStudios, where we recorded, 
wasthis grand old Victorian pile. 
Liverpool was grimy and industrial, 
butthere was also a grandeur which 
we tapped into. 

SIMPSON:The studio was run by 
Hambi [Haralambous] from Hambi 
& The Dance. It wasin the basement 
ofthis house which belonged to the 
Ananda Marga cult. When Pete laid 
down the drums in the big wooden 
room upstairs, pregnant women in 
robes came down with fingers in 
their ears, begging us to stop. When 
I went to tell Hambi the channels 

on the desk weren't working I found 
him meditating, іп а loincloth, with 
his balls hanging out. 

QUINN: Mike Brierley, the engineer, 
clocked offat 5.30 to drive back to 
Manchester, leaving Pete behind the 


desk. “Revolutionary Spirit” is mono 
because Pete pressed the wrong 
button. We hired a Prophet 5 synth to 
get Joy Division orchestral sounds, 
but you needed a degree in computing 
to geta noise out. After two hours we 
went back to the borrowed Jupiter 8 
keyboard Га used in rehearsals. The 
out-of-tune studio piano was too loud 
in the mix, but Paul said. “Nobody’s 
doing this. It’s brilliant.” 

KELLY: We didn’t hear Paul sing the 
lyrics to “Revolutionary Spirit” until 
we were in the studio, but we trusted 
his judgement. 

SIMPSON: 1 didn’t know what I was 
singing about until years later. A 
feeling had welled up and the words 
came out, about a sort of heroism. 
MCGINTY: The atmosphere in the 
studio was one of the most exciting 
and jubilant I’ve ever known. You 
can hear that on the record. 
BILLDRUMMOND: Pete de Freitas 
came into the Zoo office and told 

us he’d been in the studio with 
Simmo’s band over the weekend. 

He proceeded to play us a cassette 
onouranswerphone, the only 
music playing device we had in the 
office. We were allinstantly blown 
away. It had a confidence and sense 
of purpose that none of the other 
records we putouthad.Iknewit XJ» 
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had to be the final ever Zoo record. 
QUINN: There was a huge delay between 
recording and the record being released. 
SIMPSON: Pete went to America with 

the Bunnymen and took “Revolutionary 
Spirit” to Talking Heads’ engineer to 

clean it up and get a stereo version ofit 
somehow. But we listened to the “US 
version” and thought ours sounded better. 
MCGINTY: Then we supported the 
Bunnymen on their Christmas [1981] tour. 
At the Glasgow gig, I was tripping and my 
bass got nicked. When I made а statement 
to the police, the chequered band on the 
policeman’s hat was spinning. 

SIMPSON: We’d abandoned our vanina 
snow drift and had to walk across fields. We 
had no money. I slept on a railway station 
on that tour. In Glasgow, I looked across 

at Rolo. We were singing these William 
Blakean hymns and he was gurning at 

the lights. Afterwards I found him crying 
because his bass had been stolen and he’d 
taken acid. He was a great bass player, but 
hiscard was sort of marked. 

MCGINTY:I only went up to Liverpool a 
couple of times after that. I had a girlfriend 
in London who was dancing in Bowie 
videos. We were having an exciting time 
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and she'd never have moved to Liverpool if 
Idid.Iwas having to go up on the National 
Express. We never fell out. Ijust couldn't 
doit any more. I couldn't hear the bass on 
the single, but itis what we sounded like. 
Iloved it. I’ve never not loved it. 
DRUMMOND: The sleeve [by Martyn 
Atkins] had the same swagger. It could be 
putona T-shirt and be up there with the 
Joy Division Unknown Pleasures T-shirt. 
SIMPSON:Ithought HJ Draper's The 
Lament For Icarus would be a great 
painting for the cover. Icarus trying to 
touch heaven seemed a perfect metaphor 
forour song. Bill worried that it might 

look like a Factory Records release, so got 
Martyn Atkins to design the swan logo, 
with the painting reduced to postage 
stamp size on the early pressings. Bill was 
right. The sleeve is timeless. 

QUINN: John Peel played the record to 
death. Then just as we were reaching 

our peak, we fell to pieces. I endlessly 
regret that. 

SIMPSON: Simon Potts at Arista wanted 
tosign us, butit was taking too long. 
Phonogram offered us asmall deal, but we 
had this mad faith that something better 
was coming. 

DRUMMOND: The Wild Swans did not 
have a drummer, and nothing would 
compare to Pete. [had my hands full with 
the ever-imploding Teardrop Explodes 
and making sure the Bunnymen didn’t get 
dumped by WEA/Sire. In 1982, both the 
Bunnymen and the Teardrops were major 
money losers for their record companies, 
so The Wild Swans would have not looked 
like a particularly sound investment. 


QUINN: I went travelling in 
Europe. Then everything went 
quiet. Ibumped into Jerry and he 
said, “Paul doesn’t want to do it 
any more.” Paul was signing on. 
Jerry was getting up at 6am to work 
[as an electrician] on the buses. He 
was desperate to get a deal and I 
think he felt Paul was stalling. 
SIMPSON: never left the band or 
didn’t want to doit. I'd suffered 
from depression from the age of 
nine. [In summer '82] Iwasina 
particular black dog and wouldn't 


| communicate with anyone. I took myself 


offto Amsterdam. WhenIcame back Jerry 
and Ged had closed the Wild Swans bank 
account. When I asked why, Jerry said, 
“To buy Peter Coyle some shoes. He's our 


| newsinger." It destroyed me. But I now 


realise I was very shy. If I'd been more 
open with everyone, events could have 
turned out differently. 

KELLY:I got a call from Peter Coyle to ask 


| meto play on some demos of his band 


The Jazz Babies, which led to us starting 
The Lotus Eaters. Simon Potts at Arista 
was interested in The Wild Swans, but we 
didn’t have a manager. He signed Care and 
The Lotus Eaters, the two halves if you like, 
neither of whom were The Wild Swans. 
QUINN:Ididn't join The Lotus Eaters. I was 
paid for a session and I got songwriting 
credits, butthen I became artist. Music 
was over for me once Wild Swans finished. 
MCGINTY: A Jerry guitar part from the 
[unreleased] Wild Swans song *Opium" 
turned up on [The Lotus Eaters’] “The First 
Picture Of You". That's a potentially very 
bad blood situation. 

SIMPSON: When I heard it, I was so 
depressed. I couldn't speak to anyone. But 
“Opium” would never have been a hit. It 
wasn't about summer, girls and flowers. 
KELLY: It is appalling because I thinkif we'd 
stayed together we’d have produced an 
absolutely groundbreaking album. If we'd 
hadamanagerit would have been OK. Рта 
lecturer now. The Wild Swans reignited my 


| love of literature so much that afterwards I 


did various degrees, a PHD, and connected 
with art in ways Га never have done as 

an apprentice electrician. I’m eternally 
grateful and I’m glad we all still talk. 
DRUMMOND: Perspectives change over 
time, but “Revolutionary Spirit” is still 

the best record ever released on Zoo. 

It pointed the way forward inso many 
ways. It was a precursor to everything The 
Smiths were to do.® 


Paul Simpson's book Revolutionary 
Spirit - A Post-Punk Exorcism is 
published by Jawbone Press in 


| September 2023 
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LUCINDA WILLIAMS 


Down W her 


Meets 1 he Bone 


Three years ago, a stroke left medical professionals wondering 
whether LUCINDA WILLIAMS would ever walk again. 
With dogged resilience, however, she returns this spring 
with her long awaited memoir and her 16th album - whose 
guests include Bruce Springsteen, Margo Price and Angel Olsen. 
Stephen Troussé meets a great Xmerican original and finds out 
how making peace with the past gave her the strength to recover 
and return with her strongest album in vears. 

Photoby TOM OXLEY 


"VElearned so much about the human 
brain and the body,” says Lucinda 
Williams, sitting on a window seat in 
theornate bar of a Bloomsbury hotel, 
bathed in early spring sunshine. 

"[ mean, everything is controlled by 
your brain, you know? You never know 
what's gonna be affected." 

You wouldn't considerit today, fresh from a 
triumphant European tour, but two years ago it 
seemed like Williams might never walk or pick up 
a guitar again. Back in November 2020, her 
partner Tom Oversby found her collapsed on the 
bathroom floor of their Nashville home. He rushed 
her to Vanderbilt Medical Centre where medics 
discovered a blood clot on the right side of her 
brain. The stroke affected the motor skills along 
the left half of her body; only timely intervention 
and the long, arduous process of rehab prevented 
more lasting and profound disability. 

“Tt was kind of biblical, really,” she laughs 
now, recalling the shocking events of that year. 
“We'd been staying so much in Nashville while 


74 UNCUT · JUNE2023 


we were on tour it made sense to buy a place 
there. A couple of weeks after we closed on the 
house a tornado hit and took off part of the roof 
and blew up the porch. A few weeks after that, 
the pandemic came along. And then, just before 
Thanksgiving, I had my stroke..." 

Sitting at the bar, dressed in Converse, 

Levi's andan old leather jacket, posing for the 
photographer and telling tall tales in a Louisiana 
drawlas wideas the Mississippi, Lucinda 
Williams seems as active as ever. Just a few days 
before we meet, on the eve of her 7oth birthday, 
Uncut sees her lead her band onstage at London's 
Barbican theatre through a barnstorming encore 
of “Keep On Rockin’ In The Free World" to an 
audience that never wants the song to end. It felt 
like she could keep going all night: a singular, 
indomitable American survivor. 

Sitting next to her and chatting, after the 
photos are finished, as spring is busting out 
across Bloomsbury Square, there's almost 
something of the Southern belle about her – 
thatisuntil she cracks up into a great, raucous, 


whiskey-soaked rock'n'roll laugh. She's 
disarmingly modest, visibly moved by praise for 
her new record and memoir, reaching out to 
touch your handat the hint ofa kind word. 

“The UK does feel like a home from home,” she 
says, reflecting on the rapturous response she's 
received on tour. Like so many American artists, 
from Hendrix to The Strokes, it took the 
patronage ofa British label to give her a break. 
Rough Trade released her self-titled album in 
1988, ata time when she couldn't get arrested in 
the States. “I think music business people are 
more open minded in the UK. It seems to me 
they're not as concerned with the marketing 
aspects of things as much as just, ‘Is it any 
fucking good?’ When I was first trying to get a 
record deal, that was what was held me back 
from getting signed. They didn't know how to 
market it. What is it? It's not rock, it's not 
country, it's not folk... Rough Trade came along 
and they were like, you know, ‘We like your 
songs, we like your voice. Do you want to make 
arecord?' It was that simple." » 


Back from thebrink: 
Lucinda Williams, 
January 30, 2023 


JUNE2023* 
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LUCINDA WILLIAMS 


Thirty-five years on, 2023 is witnessing the 
prime of Lucinda Williams. Her new record, 
Stories From A Rock М Roll Heart, featuring guest 
appearances from Bruce Springsteen and Patti 
Scialfa, Jesse Malin and the Replacements’ 
Tommy Stinson, Margo Price and Angel Olsen, is 
a triumph - the kind of defiant, unabashed rock 
album only Williams’ could make. 

“She’s a poet, plain and simple,” says Margo 
Price. “In her songs and conversations with her, 
she doesn’t do small talk, she goes deep. She’s 
singular, there is no other like her and she can 


hold her ground with the best writers of our times. 


I put her right up there with Bob and Joni. 
Lucinda’s writing has only deepened with time.” 
Equally, her new memoir, Don’t Tell Anybody 
The Secrets I Told You, sees the full flowering of 
the prose writer her lyrics always hinted at. 
There's a remarkable honesty to it. At times it is 
painful - such as when she's reckoning with 
generational abuse and neglect, mental illness 
and destructive relationships – and occasionally 
hilarious, when recalling her freewheeling teens 
andill-starred romantic dalliances. But always 
determined and defiant, following a calling she 
felt from the first time she picked up a guitar and 
fingerpicked her way through 
Elizabeth Cotton's *Freight 
Train" and heard Highway 61 
Revisited, as a shy, awkward, 
obsessive kid on the verge of 
becoming a teenager, in Baton 


Rouge, Louisiana... шону 
FEMA 
ЛА В EMORY loss can be 5 
WY H as grievousa 
L Y В сопѕедиепсеаѕапу 


physical disability arising from 
astroke. Which makes Don’t Tell 
Anybody..., five years in the writing, 
all the more remarkable. In some 
ways it's a surprise it took until her 
70s until she published a book. Her 
father Miller Williams was a poet 
and literature professor, teaching 
across the South and Latin America 
and she grew up imbibing the 
strange brew of 1960s Southern 
literary bohemia. At the age of eight 
she accompanied her dad on trips to 
the home of Flannery O’Connor. As 
ateen, after a particularly wild 
literary workshop at the Williams 
residence, Charles Bukowski took a 
starstruck student to her bed. 

“Imiss that time,” she sighs 
wistfully. “I tried to recreate it in my 
music world, but it just wasn’t the 
same! A lot of musicians don’t read 
and they’re politically apathetic. It’s 
not like academia where everybody’s 
studying and is well-read and you can 
talk about anything. I remember 
being so disappointed when І got into 
the music world...” 

Part of the reason it took her so long 
to write a book, she says, were the 
impossibly high standards her 
upbringing gave her. “I was talking to 
Rosanne Cash about this not too long 
ago at a show backstage,” she 
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Williamsin1993:"I 
remember being 
sodisappointed 
whenlgotintothe 
music world" 


IAMS, 


SERN Rell 


HEART 


confesses. “About how 
concerned I was about the 
actual writing, you know, 
not just the content how the 
words were. Rosanne just 
turned to me and said 
“Lucinda, you don't have to 
be James fucking Joyce!”. 
And I said, ‘I know! But I 
WANT TOBE! That’s just it! 
I want to be James Joyce!" 
Atthe heart ofa bookisa 
= very Southern 
Gothicimage: a 
despairing mother, 
struggling with the 
trauma of her own 
childhood abuse 
and evangelical 
upbringing, locking 
her sobbing three- 
year-old child ina 
closet. The mother 
was Lucy Williams. 
Thechild wasthe 
young Lucinda. Years 
lateratherapist 
encourages her to 
visualise the closet, 
talk to the little girl, 


Setting 
the 


standard: 7 
Charles 
Bukowski 


| bring her out of the closet and hold her in her 


arms. “Keep holding her until you feel like she 
becomes one with you,” the therapist says. 

Inasense...The Secrets I Told Youis one long 
dive into the past to reconnect with that little girl. 
But then maybe many of her finest songs have 
been driven by the same impulse. Years later she 
recalls her father apologising to her after a show 
at the Bluebird in Nashville. It’s the first time he 
had heard “Car Wheels On A Gravel Road”, and 
among the fields of cotton, smells of bacon and 
sounds of Loretta and Hank, he identified the 
neglected child in the back seat as the young 
Lucinda: “Lookin’ out the window/Little bit of dirt 
mixed with tears”. 

“That was the most amazing moment,” she says 
today. “But it was bittersweet. I didn't know 
why when I was writing it, it was this whole 
subconscious thing. I guess it’s weird how you 
can take yourself by surprise by something 
you've written yourself? I thought I was writing in 
the third person, but actually I was writing in the 
first person...” 

If this makes the book sound like an extended 
therapy session, then rest assured that amid the 
tears, the book dishes plenty of rock'n'roll dirt. 
Lucinda was inspired by books by Rickie Lee 
Jones, Carly Simon, Bruce Springsteen, and, in 
particular Chrissie Hynde. *Oh my God, that 
book!” she hoots. “She got pretty nitty gritty in 


there. That scene with Iggy Pop? And the biker who 
says quit yakking and start sucking. It’s hilarious 
right? I thought only she could get away with that. But 
it was so radical. I thought of that as my barometer.” 

Lucinda’s book chronicles a messy, peripatetic life of 
hotel rooms and troubled romance, a longstanding 
obsession with the *poet on a motorcycle" archetype 
and a motley crew of stupendously unworthy ne-'er- 
do-wells. Paul Westerberg and Ryan Adams make 
memorable appearances. It’s not until 2005 that she 
meets a young record executive called Tom Oversby 
who sweeps her off her feet and becomes her husband, 
manager and now co-writer... “When I met him, I knew 
he was The One. He's smart as fuck. The brain is an 
erogenous zone, you know...” 

But most significantly, after decades of sexist 
reviews and features, the book allows Lucinda to tell 
her story, her way. А 1997 New York Times Magazine 
profile about the laborious 
recording of Car Wheels... 
that presented her asa 
perfectionist control freak 
still rankles. “It was pretty 
crazy,” she concedes. “It had 
been five years since my last 
record, but I remember 
specifically John Fogerty 
taking 11 years or so between 
albums, and not one word 


“SHE DOESNT 
DO SMALL 
TALK, SHE 

GOES DEEP” 


really great songs,” she remembers. “Especially 

his lyric writing. He's got a real handle on a good 
rock’n’roll song, which are the hardest for me to do. 
Ican write ballads all day long, but rockers? I found 
out we worked really well together; I had never 
really collaborated with another writer like that. I 
never was interested in it before. When I first came to 
Nashville, that’s what everybody wanted, they were 
trying to pull me into co-writing with people. But 

I wasn’t interested. But I guess it depends on who 
you’re working with?” 

When Williams and Oversby invited Malin down to 
Nashville, he brought along the sketch of the album 
standout “New York Comeback”. For Malin it was a 
dream come true. “I first heard Lucinda’s voice on 
Steve Earle’s album I Feel Alright back in the ’90s,” 
he tells us, the memory still vivid for him. “It 
blew my mind and I just wanted to find out who 
this woman was.” 

Many of the songs began in 
jam sessions in Lucindaand 
Tom’s Nashville kitchen. “It’s 
crazy,” says Malin, stilla 
little mystified at the process. 
“Tt’s like, ‘OK, I’m hanging 
out with my friend and we’re 
talking about dinner and just 
joking about our lives, and 


was said about it! It’s 
something I’ve never 


perfectionism thing. It was 
so satisfying to put the record straight.” 


past, and in particular the Methodist preachers on 

both sides of ancestry – one committed to justice 
and harmony, the others to hellfire and punishment — 
then Williams’ new album is a roaring, rambunctious 
celebration of her effervescent present. She and Oversby 
began work on it not long after she re-emerged from 
hospital when it became clear that although it would 
take more rehab and physio before she was back 
playing guitar again, she was singing better than ever. 

Though they were able to write and record vocals, 

they still needed help with the guitars. Support wasn’t 
far away. Williams and Oversby had struck upa 
friendship with Jesse Malin after co-writing and 
producing his 2019 album Sunset Kids. “He asked me 
to help him with some songs, and they turned out to be 


| her book reckons with the ghosts ofrock’n’roll 


MARGO PRICE 


lived down, that whole — = — 


then suddenly that click 
happens and you look over 
you and you realise holy shit 
there’s that VOICE...’ She has 
these moments when she 
starts singing where she’s taking you somewhere up 
there in outer space. I know and love a lot of great 
musicians, but I don’t know anyone who can just take 
you out there like that, just out of the blue.” 

“Once the pandemic hit, we knew we had to keep 
recording,” says Oversby, who also contributed lyrics 
for the first time; the couple describe their partnership 
as similar to that of Tom Waits and his wife and 
collaborator Kathleen Brennan. “It was partly also for 
therapy. Her doctors told us it turned out that it was 
really therapeutic for her to keep active and keep 
singing. We're just 10 minutes from Ray Kennedy’s 
studio in Nashville now - it's kind of become our 
clubhouse - so it’s become real easy to just keep 
recording whenever we like." 

“T think, this record is Ray’s masterpiece, really,” says 
Williams. “I told him, ‘You can go and be George Martin 
on this.” Everybody thinks he's just an Americana or 
country producer but he’s 
ahuge Beatles nut, and 
he’s just a great song 
guy, soit’s areally good 


The write stuff: 
withlong-time 
collaborator 


fein Меп combination. The nice 
thing about Nashville is 
it’samuch smaller city. 
There’s obviously some 
great musician friends 


there. They loved coming 
over, especially during 
the pandemic when 
everybody was out 

of work.” 

“Recording with Lu was 
so much fun!” says Margo 
Price, along-time fan 
turned friend, but still a 
littleinaweofher hero. 
“Tom was there and my > 


SONGS FROM 
HERROCKN’ 
ROLLHEART 


Collaborators name 
their favourite Lucinda 
Williams song 


JESSEMALIN 
“YOU'RE STILL 


TAKENFROM STEVE 
EARLE'S ALBUM, FEEL 
ALRIGHT(1996) 

The first time !һеага 
Lucinda was on Steve Earle's song, 
“You're Still Standing There”. It blew my 
mind and|Ineeded to find out whoshe 
was! At the time! was good friends 
with Joey Ramone and|mentionedit 
tohim.He said "Lucinda Williams? Oh, 
Iknow her." He'dbeeninasongwriters 
circle withher and Graham Parker at 
the Bottom Line nightclub. He put us 
incontact and we've been great 
friends ever since. 


ч MARGO PRICE 

“CARWHEELS 
ONAGRAVEL 
ROAD" 


TAKENFROM 
LUCINDA WILLIAMS" 
ALBUM, CAR 
WHEELS ОМА 
GRAVEL ROAD (1998) 

Iremember hearing this album 
during the summer of 1998 when 
itcameout. Me andallmy friends 
usedto 'backroad", which meant 
just driving around drinking on the 
gravel to avoid the local police. The 
title hooked me immediately because 
that's what! was doing. It was one of 
those moments where everything 
clicked andljust got hooked on that 
album, Lucinda, her voice, her writing. 
It painted not only my picture and the 
picture of amillion other American 
families andrebellious, restless teens, 
butit also held possibilities of where 
the gravel road could take me. 


2 АМОЕІО15ЕМ 
“GREENVILLE” 
BY LUCINDA 
WILLIAMS/ 
EMMYLOU 
HARRIS/NEIL 
YOUNG 
FROMTHEITUNES 
ALBUM, THEBRIDGESCHOOL 
COLLECTION VOL 5 
Istartedlistening to her records 
mostly during the pandemic, but! had 
heardher hits throughout the years. 
Thesongthatreally got me into her 
was the version of "Greenville" [from 
Car Wheels...]that she did at abenefit 
concert of Neil Young'sschoolback 
in1999. The combination of her voice 
with Emmylou'sis so great. It was an 
honour to sing on the new album. l 
don't think she needed me tosing with 
her, butshe really wanted 
toshare something, andlthoughtit 
wasreally sweet.She's areally 
specialperson. 
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InLondon, 


' January 2023: 


"TheUKdoes 
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husband Jeremy was invited along to sing and play 
harmonicaas well. Weall went to Ray's studio had 
ablast. We were doing all sorts of big group vocals 
on Let's Get The Band Back Together’. We stacked 
some harmonies, did hand claps, percussion. I 
threw on some shaker and tambourine and Jeremy 
was playing some really Dylanesque harmonica 
parts. It waslikea party, on that song especially. 
The words of ‘This is Not My Town’ really resonated 
with mein а deep and heavy way. I feel really 
honoured she thought of me to sing on it. Me and 
Lu have a kinship that's hard to explain. Like 
musical blood or something?" 

Asittranspired, Malin was key to another couple 
ofspecial guests. Asarecord store manager in 
Minneapolis during the '80s, Oversby had been a 
huge Replacements fan. He watched their rise to 
shambolic success with awe, but would also see 
founder and guitarist Bob Stinson trudge down 
22nd Street every morning, waiting for the liquor 
store to open. The experience inspired the 
beautifully rueful ballad “Hum’s Liquor”, that’s 
both an elegy for Bob, who died aged 35, anda 
hymn to the Replacements’ ragged glory. Malin was 
so moved by it, he suggested they invite Tommy — 
Bob's kid brother and the Replacements' truant 
schoolboy bassist — to contribute backing vocals. 

“Jessie called me up to say that Lu and Tom had 
thisthis song that was kind of somewhat about 
my brother and would I want to sing on it?" 
Tommy Stinson tells Uncut. “I’ve always had mad 
respect for Lucinda, soit was an honour. We 
crossed paths a few times when the Replacements 
reformed. Jesse played the song down the phone 
for me and that was it. I was in!" 

Malinalso invited Bruce Springsteen and Patti 
Scialfa to appear on “New York Comeback” and 
“Rock And Roll Heart”. “Jesse got in touch and 
told him that there were a couple of songs that we 
thought he'd like," says Oversby. “Lu and he have 
been friends since 2007, when he came on stage 
with her in Shepherds Bush, but we didn’t tell them 
what to do. They did a lot more than we expected." 
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“Honestly, we were blown away,” says Lucinda. 
“Patti put a ton of work into ‘New York Comeback’. 
She did like 16 doo-wop vocal tracks and said she 
hada ball. We got a message from Bruce saying 
how much he enjoyed working on it. He said 
*Nobody's writing songs like this right now!". 
Listen to him on ‘Rock And Roll Heart’! He's 
singing like old Bruce!” 

Malin feels that Lucinda’s resistance to 
categorisation may be the key to her art. “She’s got 
this magic with her voice and her lyrics and the way 
she phrases things,” he says “There’s a deep soulin 
there and you can’t pin her down asa country 
singer ora roots singer, rock'n'roll or punk. She's 


“SHE'S GOT 
THAT MAGIC 
INHER VOICE 
ANDIXRICS" 


JESSE MALIN 


gotthatswagger, like Keith Richards or Chrissie 
Hynde. But she's also very feminine and beautiful. 
Peoplelike that you can't fit into one slot." 


Erecord is miraculously, abundantly 
i more than the sum ofits parts and the 
sessions were so successful that may 

already be enough material for a second album. 
Meanwhile, having finally published her first 
book, Williams says she feels that there may yet 
be more volumes in her – about her songwriting 
but also about the poets, writers and singers she’s 
known. As we sit talk in London, we’re all still 
reeling from the loss of David Crosby, Tom 


mM З 
"He'ssinginglike old 
Bruce!”:gueststars 


Springsteenand 
PattiScialfa 
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— 


Replacement 
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Stinson 


| Verlaine, Jeff Beck and Barrett Strong, the latest 
obituaries in rock’n’roll’s long twilight. 

Ofcourse, Williams has long been the great 
elegist of our time. One of the highlights of her 
memoir is the chapter about Frank Stanford, the 
“swamp-rat Rimbaud”, hellraising poet and 
ladies man, who shot himselfin chest, age 28, in 
1979. Lucinda was apparently one of the few 
women in 1970s Arkansas who didn’t leap into 
bed with him, but they shared a brief and intimate 
friendship, which lead to the stunned, grief- 
stricken but dispassionate “Pineola” on 1992’s 
This Sweet Old World. Over 30 years later, one 
of the highlights of the new album is “Stolen 
Moments”, written about Williams’ great friend 
Tom Petty, who memorably covered “Changed 
The Locks” in 1996, and helped secure her 
reputation as the songwriter’s songwriter. It’s 
another unsentimental but devastating song of 
grief, describing how you can be haunted by 
familiar spirits at the most unexpected times, at 
the traffic lights or in a cross-town taxi. 

“Ттп still kind of reeling from his loss,” she says 
today. “But it feels like so many people are 
passing right now. There are a lot of ghosts, that’s 
the thing. If there’s one thing that helps with the 
grieving process, it’s writing.” 

At the age of 70, after a couple of years of biblical 
tests, does Lucinda Williams feels like she’s 
finally hitting her peak? 

*Ohhhhh, I don’t know about that,” she replies, 
flustered, the bashful Louisiana teenager briefly 
re-emerging in 21st-century London. For a second 
this imperious rock'n'roller, might even blush. 

“Ithink sheis, absolutely, absolutely,” says 
Oversby, reaching out to put an arm around her. 
“Or not even at the peak. Maybe she's only just 
getting started?" © 


Stories From A Rock NRollHeart is released by 
Thirty Tigers on 30; Don't Tell Anybody The 
Secrets | Told Youispublishedby Simon & 

| Schuster on April 27 
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Albumby album 


HIRTY FIVE YEARS since The Orb’s emergence as chillout DJs 
féted by John Peel, their relationship to dance music continues 


muchasitbegan – іп a room off to one side, happily doing their 

own thing. *If you've gota good ear, nothing can stop you,” 

saysthe group's sole constant Alex Paterson, still a proud non- 
musician. “That’s something I’ve proven to all my contemporaries, that you 


should just go ahead and do it. If you've got belief, that’s half the battle won." 


The Orb аге generally thought of as a duo, with Paterson joined by a series 
of co-pilots: Jimmy Cauty, Kris “Thrash” Weston, Thomas Fehlmann and 
most recently Michael Rendell. But he prefers to view The Orb as a much 
broader collective, encompassing everyone from prog titans Steve Hillage 
and David Gilmour to long-time vibes controller DJ Lewis and occasional 
vocalists such as Eric Von Skywalker, who Paterson met years ago playing 


basketball. “They come into the fold, and we get into their fold,” he explains. 


“And then the fold gets bigger and we create our own fold around that fold.” 
His dog Ruby even gets a credit on new album Prism, The Orb's 18th overall. 
Justlikethe Arizona skies that Rickie Lee Jones reminisced about on "Little 
Fluffy Clouds", they went on forever. SAMRICHARDS 


WAU!MRMODOP/BIGLIFE, 1991. 
After splitting with initial Orb 
partner Jimmy Cauty, Paterson 
leansonacommunity of fellow 
space cadets -andahuge 
arsenal of samples - to create 
adefining chillout meisterwerk 
A John Peel 
played “A Huge 
Ever Growing 
Pulsating 
Brain...” and it 
changed our 
lives, pretty 
much overnight. That was our 
calling card. It was cool to be able 
to say, “No-one’s done anything 
like that before.” But something 
happened between Jimmy and I. 
He decided I wasn’t worthy of his 
presence or whatever way you want 
to put it, maybe because I used to be 
his roadie. Jimmy was off doing The 
KLF big time, so Youth honourably 
stepped in and helped me do 
“Fluffy Clouds” as a single mix. 
The one day a week Jimmy was 
giving The Orb and the six daysa 
week he was giving The KLF, that 
was the problem. And I think The 
Orbis worth more than one daya 
week in anybody’s creative mind, 
which I proved with ...Ultraworld. 
Itold the label I wanted to put out 
atriplealbum and they gave mea 
double, which is what I wanted in 
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the first place. Your first album is 
theimportant one, it's your life's 
work until that point. Each track 
is made specifically not to sound 
anything like the next track, then 
Ithread something in there that 
makes them all fit together. I did it 
all without anybody's [direction] 
because it was just, "Here's 20 
grand, make a record." I came back 
with 1,500 quid to spare, I was so 
proud of myself! But I had the help 
ofalot of good friends. I've never 
been frightened to admit that it's 
never been about me, it's about the 
collective of people within The Orb. 
Iwas doing the ambient room at 
[acid house night] Land Of Oz and 
SteveHillage turned up. He said, 
*You're playing my record!" At that 
pointIhad four record decks 
and two cassettes, there were 
six things going on at once, so 
Isaid, “Which one?" He just 
gave methat "T've been there, 
I’ve done it, I’m still there" 
look. Heand Miquette 
[Giraudy] have been part 
ofthe extended Orb family 
ever since. Miquette's 
something else. 
Iwasasoulboy-stroke-punk 
growing up, but was also 
really into Kraftwerk [sampled 
on *Outlands"]. We had the 
honour of doing some gigs 
with them. I asked RalfifI 
could have a photo with him 


T 
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Topazgeezer: 
Paterson's Orb 
albumadventure 
begins, 1991 


and he said, “Ja, but we have to go 
outside – there are no fluffy clouds 
in the photograph...” 


WAU!MRMODO/BIGLIFE, 1992 

Orb blimey! AnepicNo 1 album 
trailedbyarecord-breaking 
40-minute single andagame 

of chess on Top Of The Pops 
...Ultraworld achieved everything 


Iwanted a double album to achieve. 


We got to No 29 in the charts, which 
was brilliant - I never thought in a 
million years that anyone would 
buya thousand records, let alone 
this would happen to me. So then 
you start thinking about 
concepts, and that's how 

U.F.Orb came about. It was 
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aconcept album of my love of aliens 
and conspiracies, which is kind of 
natural for The Orb and it fitted the 
music. It was massively big, epic. 
With the help ofa very smart 
department at Big Life, we managed 
to pull offa No1 album in the middle 
of the summer in’92. Which opened 
up millions of doors. 

Kris Weston had joined us, and 
then we used a different artist for 
each track. “Close Encounters” [with 
techno duo Slam] proved that you 
сап make a really good record with 
three DJs and an engineer. Thomas 
Fehlmann is on “Towers Of Dub”, 
which started offas a pseudo 

Penguin Cafe Orchestra tune. 
It’s a good way of looking at 
what The Orb can get up to 
— you may be looking at one 
thing but the end result is 
the polar opposite. 

“Blue Room” got into the 
charts by itself, we didn’t 
use any [guest vocalists] 
other than the sample, 
which was from a song 
by Neil Fraser, aka Mad 
Professor, called *The 

Creator", with vocals by 

alady called Aisha from 

Birmingham. Later, we 

did some brilliant gigs in 

Japan with her. And then 

we did “Blue Room” on 

Top Of The Pops, which 

was one of the weirdest 


9) Thetruthis truly out 


there: with fellow 
space cadet Thrash, 
2 akaKris Weston, 1992 


days of my life! They told us we 
couldn't drink on set, so we were 


just getting cans of Coke and putting 


the brandy init. We were singing 
football songs in the corridor with 
Utah Saints and Take That - very 
ambient! Robbie Williams wanted 
to become my friend. We ended up 
doing a cover version of Bee Gees’ “I 
Started A Joke" together. We turned 
itinto a reggae tune and got Robbie 
Williams to sing like Johnny Rotten 
over the choruses. Why not? 


ISLAND, 1994 


We established 
$ that our 
" manager had 
stolen a lot of 
money offus. 
Atthesame 
4 "EE point, it was 
timeto move on from the first two 
albums. We wanted to do itin a way 
which we thought was clever but 
was terrible. We'd had a single that 
was 39 minutes 58 seconds, so we 
decided to do an album that was 
41 minutes – that was a reaction 
initself. There's some people out 
there who don't consider Pomme 
Fritzan album, that it's just an EP. 


ALEXPATERSON 


Butthat's bollocks. We'd been given 
areally big record deal and someone 
had run off with all the money and 
we were left with a big debt. So 
what can we do to make money 
quickly? Make records quickly. At 
first we thought, ‘Let’s just do one 
track, remix it six times, done’. In 
reality that wasn't going to happen, 
but [we decided] there are not 

going to be loads of other people 
working on this. Pomme Fritz 

was really just me and Kris with 
Thomas [Fehlmann], plus Max 
[Loderbauer] and Tom [Thiel] from 
Sun Electric. The title refers to the 
English and the Germans. 

The first track is like meeting God. 
There's a moment where we've got 
everything so perfectly in tune, and 
then it all becomes disorientated. 
And by the end of it, we're being 
taken to the cleaners and left with 
open wounds. 


ISLAND,1997 


We spent most 
of our time 
ignoring Britain 


because the 

reaction we 

were getting 

from the British 
press wasn’t exactly pleasant. Kris 
Weston started becoming a different 
beast during the making of Pomme 
Fritz. twas maybe three tracks into 
[1995’s] Orbus Terrarum when Kris 
left [and] we’re moving into the 
realm of Mr Andy Hughes. He gave 
The Orb the sound that we were 
looking for. He had this studio called 
BJG - Bunk, Junk & Genius - which 
used to be Do Not Erase, where 
Youth and I did the original “Little 
Fluffy Clouds" sessions back in '89. 
Quite a nice-looking bloke with long 
hair. He wasthe in-house engineer, 
soheknew howto build things and 
fixthings. Kris was more, "Throw 
itin, turn iton, turn it up to 11, let's 
see what we can get out of it." Thrash 
by name, thrash by nature! Andy 
was much more ofa gentle engineer 
where there'll be nothing for 10 
minutes and then suddenly you hear 
alittle beep. 


We were doing a remix for Jean- 
Michel Jarre, and in true Orb style we 
took everything that he’d done out 
of the track. He said, “I do not like 
this.” But we played it to the record 
label and they said, “It’s a hit!” And 
it was, it got to No 4. It became the 
theme music for Formula 1 as well, 
really quite uncannily weird. 


KOMPAKT, 2005 


How didIend 
upon Kompakt? 
Mylove of 
German techno 
music took me 
there. What we 
did was create 
arecord with the help ofa label that 
were very hands-on. Up to that 
point, no-one was finishing the 
mixes or telling us what to do. 
Wolfgang Voigt and Michael Mayer 
[Kompakt co-founders] knew what 
they wanted to get from The Orb. 
They liked what we were doing 
previous to it, they just wanted to 
refine some ofthe sounds. On Okie 
Dokie we refined one particular 
sound, as opposed to [2004's] 
Bicycles & Tricycles, which was the 
tried andtrusted way ofmaking X» 
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VINCENTMcDONALD 


JOHNHOLLINGSWORTH 


К sia йч 
Barking: with dub 
innovator Lee 
"Scratch" Perry and 
ThomasFehlmann 


x 27 eX 


an Orb record, very eclectic. I was 
really happy with the German side 
of what we were doing musically, 
although in Britain they were a bit 
dismissive. How did it go down in 
Germany? Not as well as I'd hoped, 
to be honest... 


COLUMBIA, 2010 

Althoughbilled as amomentous 

mind-meldbetween The Orb 

andone of their key inspirations, 

Patersonand Gilmournever 

actuallymet 

PinkFloyd 

were very much 

awareofusina 

positive way, 

Rick Wright 

moresothan 
—38 David Gilmour. 

And I went to school with Guy Pratt, 

bless him. We puta bit of guitar from 

Wish You Were Here on the Peel 

session version of “A Huge Ever 

Pulsating Brain..." and they gave 

us permission because Guy asked 

them. But Metallic Spheres has got 

nothing whatsoever to do with 

Guy Pratt. It has got something 

todo with Mr Glover [Youth]... 

David Gilmour goes to Youth's 

studioin Wandsworth and 

Youth tells me he's not turning 

up today, soIdon'tbother. I get 

therethe next day and there's all 

these photographs of Gilmour 

wandering around the garden. 

That's how sneaky Youth was! 

[Gilmour and I] have crossed 

paths in interviews, but not in the 

studio. He did some guitar riffs 

for one or two tunes, but then 
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there were some tunes that he 
wasn’t even on that became part of 
the album. This is [what it’s like] 
working with Youth, where he gets 
so many people involved. I’m not 
being dismissive of it, but I wasn’t 
the main cog in this project. 


COOKING VINYL, 2012 

Another hero corralled, and this 
time Patersonensures he captures 
everymomentbymic'ingup the 
Upsetter ashe wanders the fields 
near his Switzerlandhome 

That wasa 
labour of love. 
Igrewupasa 
young kid 
listening to 
Lee “Scratch” 
Perry, so to be 
in the same room as him was like, 
“Wow!” And for him to actually call 


the orb, 
М 


Kingshrubby: 
with Michael 
Rendell, 2020 


me Alex was something else — I’ve 
got to the pinnacle, I’ve reached my 
nirvana! Being his DJ at festivals 
around the world for six years, I got 
his trust. And his wife was Swiss- 
German like Thomas, so that was а 
bit ofluck. We arranged for him to 
turn up ata studio to do what we 
thought was four tracks. Six days 
later, we had two albums done, it 
was insane. It was hard work, butit 
was also very fulfilling. 

The reason why he's the Upsetter is 
that he didn’t like me for two days, 
then he loved me. He loved Thomas, 
then he didn’t like Thomas. In 
amongst it all he’d be talking to the 
animals. Every day there'd bea 
different outfit: allin yellow with a 
yellow wig, orallred with a red wig, 
then he'd go and chase the bulls 
aboutin the field. Him justtalking 
was something else. One ofthe most 
poignant things was when I was 
watching the sunset with him, and 
he was talking about how there’s no 
racism in shadows. 


Aninterplanetary love story 
underpins The Orb's most focused 
LP, though ThomasFehlmann' days 
withthe band arenumbered 
Originally it 
was going to be 
"E an opera. The 

“ДА, Whole idea was 
Е) that the Earth 
AX 
% and the moon 

were like 

Romeo and Juliet, this never-ending 
love story. We were gonna doit at the 
Covent Garden Opera House with 
the Mutoid Waste Company. This 
was in the 2000s, before the Tories 
came in and scrapped the idea of 
anyone having a good time. So they 
lost the funding and gave us our 
music back. Moonbuilding was going 
to be a bit more classical, but we 
moved it away from that and it 
became an electronic album. 
After that, we did Chill Out, World!, 
which was like an extension of 
Moonbuilding; I don't think Thomas 
andIcould have gone any further 
afterthat, to be honest. 


S 


[ L 1 COOKINGVINYL, 2023 
Third albumfromthe Paterson/ 
Rendellpartnership secretes 
several out-and-out pop bangers 
amid some classic cosmic wibbling 
The fact that 
we've gotan 
album called 
Prism coming 
out on the 50th 
anniversary of 
The Dark Side 
Of The Moon? It’s acoincidence! 
Youth has come in and done bass on 
three reggae tunes, which I’ve tried 
to keep as authentic as possible – my 
biggest worry is being a white band 
trying to sound black. I’d rather that 
уге ате The Orb andit transcends 
colour. Butit’s nice to have a big fat 
heavy bassline. Andy Cainisa 
lifelong friend who’s been doing 
amazing music for years, he’s on 
[Round One’s 1994 deep house 
classic] “I’m Your Brother” and he 
was a session vocalist for a load of 
Brit bands in the ’905. He sings on 
“Tiger”, named after my son. It's 
quite soulful and poppy, and 
Gaudi plays some amazing chords. 
Ithoughtthat should be the single 
but the label chose “Living In 
Recycled Times”. Pm wrong and 
they’re right, because it's got on the 
6 Music Playlist, which The Orb 
have never done - even і they've 
loppedoffallthe good bits from the 
nine-minute album version so it's 
justa drumbeat and a vocal... (5 


Prismisreleased by Cooking 
VinylonApril 28 
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Coffee andCroisette: 
GeorgeHarrisonin 
Cannes, January 30, 
1976, wearinga ‘Jim 
Keltner FanClub” badge 


GEORGE HARRISON 


To mark the 50th anniversary of 'smysterious and magnificent 
second solo album, Living In The Material World, his great friend and go-to drummer 
recalls their first meeting in 1971 and how they came to make 
the record, the first of numerous auspicious collaborations. Their “brotherly” 
relationship continued for a further 30 years - in good times and more challenging 
ones - cemented in friendship, laughter, truth and music. *He always spoke about 
the conflict in his Ше,” says Keltner. “It was apparent when you knew him, you 
could see it. George had the beautiful ability to put it into his songs." 
Photoby MICHAEL PUTLAND 
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GEORGE HARRISON 


Aworthy follow-up to the epic All 
Things Must Pass, the beautiful 
production mixes pop, protest, 
intimate spiritual yearning and some 
of Harrison’s best ever writing and 


ee “Istill 
singing. Released 50 years ago, on remamber 
May 30, 1973, the album remains a thefeel": 
; JimKeltner, 
somewhat unsung masterpiece. July 2019 


HE very first time I laid eyes on 

George was at John Lennon’s Ascot 

Sound studio on February 16, 1971. John 
was making Imagine. George was walking into 
the hall. Га gone to the bathroom and I came out 
and saw him and we just said, “Hi.” He said that 
he really loved the Delaney & Bonnie record that 
Га played on, Accept No Substitute. It wasn't a 
successful record, or a big record, but all the 
English guys loved it. To have George say that to 
me was a big deal. 

Suddenly, after Ascot Sound, I saw George 

alot. It was a really busy time. I was on sessions 
with him with Leon Russell, Phil Spector was 


producing, and Gary Wright. It did feel at that OntheGE2returning 
i 5 j from New York 
time, post: Beatles, that George was gathering ethes on 
this community ofnew artists and like-minded, recordingin America, 
soulful musicians around him. Бер етае а 
He was ће most unusual — ) 


person. John was just very, 


very normal. He wasa rehearsals - there may have been like he was asaint. By no means wasthe man 
regular kind of guy: funny, another one; one of them was in the asaint! Overthe years with him and John, they 
incredibly smart, and basement of the hotel - butthey were | could both be really brutal with Paul. I learned 
4 incredibly fast with effective. We played the backbeat very early on that I couldn't join them. They both 
E everything. Nothing took together. It was extraordinary to me on different occasions said, *We can say that, but 
E alongtime. When we got thatIdidn'treally have to watch you shouldn't." They were truly brothers who 
È to hanging out, it was Ringo, because our hearts beatalmost | loved taking the piss out of each other, but they 
95 fantastic but it was like in the same tempo. When you hear didn’t want anybody else doing it. 
E living іп а cloud. There's that Bangladesh record, you don't The awful attack at Friar Park [on 30 December 
z so much John stuff that hear two drumkits — it’s remarkable. 1999] didn’t have to happen. Nobody could have 
ФЕ Ijust can’t remember Ican hear both our sounds. broken through those doors if they were locked. 
6E because we were so loaded, After that, George made Living In They were locked and then he chose to open 
БЕ and everything was so The Material World, them because he was so macho! That was the 
Fe condensed, timewise. this very intimate, other side of George Harrison. How do you figure 
SE George was just the opposite. yearning, spiritual that? The Hari Krishna guy who was so beautiful 
ga With George, it was always kind record. It's a really and sensitive in so many ways, yet when it came 
EE of mystifying how he would come bold move. During to an attack like that, he had to go and confront 
ЕЕ up with stuff to do, and how easily that period of time the guy. There was so much of that with George. 
ds he made it happen. hewas talking about | Theold Liverpool working-class thing was 
m With The Concert for Bangladesh, allthespiritual difficult to shake off. 
E he told me that Ringo would do it if stuff morein He was not saintly, but he was so eloquent when 
£2 [woulddoit.Ionly remember two conversation. he would speak ofhis faith. It was strong, you 
Everything he said could feel it and he would simplify it, too. That 
about the spiritual was part ofthe magic that those four guys had 
side of his journey together as asingle entity. You can’t possibly hold 


. promote The 
— 3 ConcertFor 
«4 Bangladesh, Д 


was always really 
interesting. George 
Harrison wasn't a guy who 
could bore you! Iremember 
distinctly, at one point I 
thought, ‘Ihope he doesn't 
think that I don’t respect it." 
He was really into his faith. 
Other friends of his adopted 
his faith, and I always 
wondered, I hope he doesn’t 
think that I disrespect him 
because I didn’t go for it. 
When I talk about George, 
sometimes І feel like I’m 
making him sound too much 


people’s attention that well unless it’s brilliantly 
laid out, simple. As beautifully complex and 
crazy and weird as you wantit to be, it still has to 
resonate somehow. That was the gift that those 
guys had asa group andas individuals. It carried 
оп апа, with George, he presented this whole 
spiritual world in such a way that it held people’s 
attention and changed a lot of people. 

Iloved how he presented all that. He always 
spoke about the conflict in his life. It was 
apparent when you knew him, you could see it. 
George had the beautiful ability to put it into his 
songs, particularly on this record. With “Give Me 
Love (Give Me Peace On Earth)", Iremember 
distinctly listening to the playback going, *Oh, 
wow, thank you Lord.” Because I felt like it was 


WithBobDylan 
at The Concert 
for Bangladesh, 
Madison Square 
Garden, NYC, 
August1,1971 


a gift, how we had all come 
together on that. First of all, Nicky 
[Hopkins] was so unusual asa 
piano player. He was one ofa kind. 
When he played - especially on that 
song - I'd be able to smell an English 
garden; I would see it and I would be there. Не 
was the essence of that, somehow. That was the fragile 
part of Nicky Hopkins. He was a rocker, but with “Give 
Me Love”, the way he played that little intro, to this day 
when I hear that song I well up. It had all the beauty to 
match the words. It gave me such another slant on 
George when he loved that take, because а lot of artists 
and producers would have said, “Oh, that was so 
beautiful! OK, nowlet's go do the real take." But 
George loved the vibe of early takes. 

Georgein the studio was one of my favourites, 
always. I still remember the feel, the way we were 
set up. Everything about it. We would have been 
[recording] at Apple, and at Friar Park. He had all 
thebest analogue gear that you could have, laid out 
really nicely. It was state ofthe art for the time. I told 
him to call it H.O.T.: Henley-on-Thames. He liked 
that: H.O.T. studios! There's a sound on Living In The 
Material World that George could have pursued and 
developed - and it didn't quite happen. You get Dark 
Horsenext, which is a much rougher kind of record, 
it's notas carefully planned. 


Coinciding with a tricky time in 
his personal life, and a heavily 
hedonistic period, Harrison 
makes the patchy Dark Horse, 
theramshackle yang to Living 
In The Material World's poised 
yin. Inlate 1974 heundertakes 
anunder-rehearsed solo tour 
of the United States - his only 
ever tour, save for a few dates 


JIM KELTNER 


in Japanin the 1990s - which 
leads to a critical hammering. 
OTHING was impossible 
with George. He had this 
way about him. Just the 
way he spoke. It was Scouse, but it wasn't 
the same as Ringo, or John, or Paul. It wasn’t the 


| same as any other English people I knew. George was 


separate. I don’t know how to explain it. Everything 
about the man was just amazingly different. 

I didn’t want to go ona tour. I didn’t want to be away 
from my family. Touring has never been a calling for 
me, like itis for a lot of musicians. They were [already] 
on the road, Andy Newmark was drumming. Around 
dinnertime, every day, George would ring and Га pick 
up the phone and - there he is! “Are you ready to come 
out [on tour|?” I was flattered that George wanted me to 
do that — and that badly. He said, “Jimmy, is it about 
the money?” I said, “George, it’s never about the 
money for me.” He said, “Well, how about a car?" 

I was thinking about getting a really nice Jeep. He said, 
“Why don’t you get a Mercedes?” I didn’t know what 

a fucking Mercedes was! I thought it was an Aston 
Martin, from the James Bond movie. 5о told him, 
“OK, good, but the only thing is, I just really hate to 
leave the family. I don’t know how to deal with it." He 
said, “We’ll bring the family, get you a brand new car, 
and put money in the boot!” 

So I found myself not only on tour with George, 
butIhad my entire family there. It was amazing. 
Everything that George did in my life, it was always 

just quick and easy. Nothing was 
we complicated. Nothing was ever 
a problem. His friendship was 
almost mystifying to me. At first 
I didn’t feel worthy. Silly, but I 
didn’t. I couldn’t understand why 
he would like me and my family 
so much. Then as time went on, 
Ijust realised that that was 
George. Ifhe liked you, hewas УЖ» 


Written andrecorded with haste in 
theleadup to the massive New York 
benefit concertorganisedby Harrison 
on August 1, 1971, thisis Keltner's 

first appearance on aHarrison 

track, alongside Leon Russell, Klaus 
Voormann and Jim Horn. Raw, 
spirited, rhythmically urgent, the 
emotion shines through. 


A top-tier popsong,it'sa mystery that 
this was never released as asecond 
single from Living In The Material 
World. Keltner drives the irresistible 
beat - buoyed by Harrison's acoustic 
guitar and trademark slide - providing 
Spectoresque Wall Of Soundfills for 
good measure. 


One of Harrison's most beautiful 
ballads, and greatest vocals, Keltner's 
elegant drums anchor the song as 
itswitches between complextime 
signatures, ensuring the listener 
focuses on the splendour of the 
words and melody. 


Credited as Buster Sidebury, Keltner 
keeps this amiable train-track shuffle 
rolling along. Written primarily by 
Harrison, andsung withbrioby 

the whole band, youcanspot the 
drummerinthe video playing brushes. 


JUNE 2023: UNCUT · 87 


MICHAEL OCHS ARCHIVES/GETTY IMAGES 


DAVIDHUMEKENNERLY/GETTY IMAGES 


GEORGE HARRISON 


"Itwas wild":Harrison 
andbandatthe Capital 
CenterinLandover, 
Maryland,Dec 13, 1974 


anunusual and amazing friend. It finally came 
to mea few years later, that the other musicians 
onthe tour weren't treated the same. They 

were all my good friends so nobody was hostile, 
there was no vibe or anything, but in every hotel 
meand my family are on the same floor with 
George in a big suite to accommodate all of us — 
and the other guys are [treated] like normal 
musicians, they'rein a little room down 

below somewhere. George would come 

over every night to hang out with us. I got 
spoiled, is what it was. 

That tour was quite rough. George never slept. 
He уга оп such a high - literally – and so he lost 
his voice. That tour was the wrong time in our 
lives, everybody was crazy in 1974. Everybody 
was using too many drugs and drinking too much. 
George, on top ofall that, was a heavy smoker; 
and on top ofall that, he smoked Gitanes. He 
didn’t stand a chance! The thing about a tour is 
consistency; every night you have to be on it. He 
wasn’t a guy who sang on stage all the time, he 
didn’t have those kinds of chops. It was difficult. 
Ican only tell you it was wild, and it was crazy. 

Istill think there was some real soulful 
performances of his. He had Ravi [Shankar] 
opening the show, which proved perhaps not to 
be the best move. People didn’t know what to 
make of it exactly, yet for the musicians it was 
seventh heaven. Every night we would watch the 
greatest musicians from India playing. It was 
stupendous, for us, but the audience came to see 
George Harrison. There was some rough reviews. 
Would he have cared about that? Would that have 
hurt him alittle bit? I want to say that I don’t think 
he would have cared, but maybe I’m wrong about 
that. The more criticism he got, the more he dug 
his heels in. That was George! I don’t know if he 
really enjoyed performing live or not. My mind 
has gone in many directions with that. I still don't 
land anywhere. I can’t figure it out. 
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CLOUD NINE. 
& THE WILBURYS 

Following a relatively desultory second half 
of the'zos and early ’80s, Harrison hooks up 
with ELO's Jeff Lynne to make the spirited 
and successful Cloud Nine. It leads directly 
to his collaboration with 
Bob Dylan, Roy Orbison, 
Tom Petty and Lynne in 
the Traveling Wilburys 


EORGE always had so 
many other things in 
hislife, so many other 


things going on. Music didn't 
always take priority. But he 
still had the goods. George 
was a massive fan of Jeff, and 
he wanted to get Jeff out ofthe 
house and get the musical 
stimulation going. So they 
started on Cloud Nine. This 
was all at Friar Park. We had a 
wonderful time. Jeffand George 
together were a fantastic team. 
Iremember when we did “Got 
My Mind Set On You”. We were all 
sitting ina room together upin 
Friar Park. It was a really nice day, 
I was out on the patio a lot. I had 
brought from home my E-mu 
SP-1200, adrum sampling 
machine. You could sample any 
sound and then make up alittle 
groove with it. I was having fun 
with it. George loved the idea of 
it too — but, you know, we're 
making a serious record! So I 
hadn't done anything with it. 
We were working on 
something else or about to 
start another song. I was 


DYNAMIC SOUND 


RECORDS 


VE GOT MY MIND SET ON You 


JAMES RAY 


standing backin the control room with him, at 
my machine, and I started playing this little loop. 
The night before, I had sampled the drum sound 
that I had going at that time at Friar Park. I’m just 
messing about playing this groove between the 

| bass drum and the snare drum with my fingers. 
Gary Wright, who’s in the back 


of the room, starts to play 
these chord patterns on the 
keys and singing [James Ray’s 
1962 obscurity] “I’ve Got My 
Mind Set On You”. Everybody 
kind of perked up and George 
started singing the song, 
because George was big on 
knowing the lyrics to all 
kinds of songs. They all 
started joining in. Jeff said, 
*OK, Jim, putthat down." SoI 
madea programme ofit, they 
putiton tape, then they all 
wentto town. It was just 
alittle ditty, but that's 
how that song got started. 
Ialways thought the 
[big] single was going to 
be “This Is Love". It's so 
Jeff Lynne, but Jeffusing 
George's voice and guitar. 
Iremember that day so 
well, [loved everything 
about that song. Making 
Cloud Nine was a good time. 
We'd play all day andat 
night they 'd get silly! Га 
stopped doing everything at 
that point, I wasn’t even 
drinking beer, I was cleaned 
up, sol didn’t join them. 
They were so funny, we were 
laughing so much. They 
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were on a roll one night and it was like Monty 
Python, talking about Willowburies and all this. 
Out of that came the Traveling Wilburys. 

I got involved in that right after [“Handle With 
Care”. They had cut that track, it wasn’t going to 
bea big deal, it was for a B-side, and they used the 
drum machine. George wanted me to bea part of 
it. Itwas done at Dave Stewart’s house in Encino. 
The first day I walked up to the studio, I could hear 
this soft singing, they were all on the front porch, 
three of them on the swing, swinging. It was 
unbelievable. I stayed later one night after 
tracking - sitting around watching those guys 
write together was hilarious and amazing all at the 
same time. Tom was like the kid, he was having 
afield day there with all ofthem. Jeff was the 
musical mastermind. He was just so fast at being 
ableto get things going, just the natural producer. 

Iknow they came together due to Roy [Orbison]. 
George was nuts for Roy. Bob loved George so 
much. George was like a disciple of Bob, but the 
factthat Roy was doing this thing made them all 
feel that was the reason for them being there. He 
wastheicon ofalltime. Think of being a rock 
singer... then you join forces with Roy Orbison! 

We were on the set [doing the video for “Handle 


Mindseton 
CloudNine: 
Harrisonin 
LA, 1987 
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| With Care”] and there were a couple of buses. In 


the one bus there was Bob, Jeff, George, Tom and 
myself. They’re all smokers. I had just begun to try 
to stop, so pretty soon I had to get out of there. I 
went over to the other bus and I saw Roy sitting in 


| there by himself. His wife Barbara was on her way, 


and she was very militant about the smoking. He 


| would sneak in and clean his teeth and all that. 


This time, he didn’t want to havea fight by her 
smelling the smoke and accusing the other guys of 
[leading him astray]. So he was sitting on his own. 

I went in and he said, “Hey, Jim. This is fun, isn’t 
it?” Isaid, “Don’t you know that they’re only here 
because of you, Roy? They just love hearing you 
sing.” He said, “Well, I’m the only real singer in 
the band. The other boys are all stylists.” I 
thought that was so funny. I went back and told 
those guys, and they all loved it. 

Those were fun times, but it just was fleeting 
[Orbison died two months after the video shoot, in 
December 1988]. Iwas surprised when [Dylan's 
former manager] Jeff Kramer told me years later 
that it wasn’t Bob who didn't want to go on tour; 
because everybody thought it would be Dylan 
who would say no. Bob loved the idea of going on 


| tour. George was the one that quashed it. I really 


Y 
Orbison, Jeff 
47 Lynne, Bob 
= = Dylanand 
^» TomPetty in 


Wilburys, 
May 1988 


don’t know what his thinking would have been 
about not doing the Wilburys tour. But that's what 
lifeis, wondering what might have been. 

George got his incense from Ravi and he'd pass it 
on to friends. I pulled some fresh ones out ofa 
drawer recently. Suddenly I was transported back 
to Henley. Every room in Friar Park had that smell 
of Ravi'sincense. It wasn't overpowering, it was 
just beautiful... also the Krishna colours that 
George loved. The rugs, the walls... 

That's another thing about George. Everything 
thatIlove, I don't necessarily pay attention to. He 
was the exact opposite. Anything that you'd love, 
or notice, he would giv you the exact details of 
everything about it: where he got it, why he got 
it, when he got it, why it was there. He loved 
chronicling stuff he loved. He was a guy who 
really wanted you to know his life, and yet you 
would think he wouldn't be like that. He's the 
Beatle guy! But he wanted to show you everything 
and tell you everything. That's just who George 
was. And it's there, forever, in the music. 


Behind TheLocked Door, Graeme Thomson's 
biography of Harrison, is available now from 
Omnibus Press 
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THE NATIONAL 


à 
TheNationalatLong 
Pondstudios, 2023: 


AaronDessner 
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EDNESDAY, the 
first day of March, 
and Hudson in 
upstate New York, 
lies quiet and still. 
The antique shops 
shuttered, the grill bar 
empty. Snow piles on 
the rooftops, and alone car motors up Warren 
Street. Malcolm Gladwell sips coffee in the café 
on the square. 

Ashort drive from here, past the fruit farms 
and the frozen fields, the five members of The 
National are rehearsing material from their ninth 
album, First Two Pages Of Frankenstein. Amid the 
assemblage of keyboards, guitars and drums, 
Matt Berninger sits on a blue ergonomic stool, 
behind him a view of the long, snow-covered 
pond that gave this studio space its name. 
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It has been a difficult couple of years for the 
singer; along, mute season in which the days 
grew disconnected and he found himself 
unable to write. “Usually when I'min a troubled 
place, Ican make something out of it, and write 
asong aboutit, and that does a lot to solve it," 
he says. “This time, I didn’t want to. I was 
uninterested in my own grief. I was uninterested 
in my own problems. I was maybe even а little 
embarrassed by it.” 

He stopped drinking, stopped smoking weed, 
commenced a course of antidepressants. But 
nothing seemed to help. Far away, his bandmates 
wondered how to reach him, how to reconfigure 
The National to work again. “It’s this intensely 
intimate relationship between five people and it’s 
complex,” says Aaron Dessner. “Sometimes it 
feels like a riddle that nobody can solve. But 
weirdly, the beauty of the music meant we found 


| away through. This record is really powerful 


because of it." 

Itis now a delicate moment in the release ofthe 
album: this week alone brings a visit from Uncut, 
aturnon The Tonight Show Starring Jimmy Fallon 
andaspecial performance at Bearsville Theater 
in Woodstock. It will be a chance to try out songs, 
butalsoan opportunity to discuss the events of 
thelastfew years, when one ofthe world's most 
beloved bands came the closest they have ever 
come to falling apart. 

It has been four years since The National 
released a record. The touring of 2019’s 
ambitious, multi-voiced I Am Easy To Find gave 
way to the early days ofthe pandemic; dates 
were rescheduled and duly rescheduled again, 
and in the interim, the band members occupied 
themselves with individual projects: Berninger 
worked оп a solo album, Serpentine Prison; 


Talk showmen: 

The Nationalappear 
on Jimmy Fallon, 
March3, 2023 


Bryan and Scott Devendorf, the brothers who 
make up the band’s rhythm section, joined 
longtime touring member Ben Lanz to release 
new material as LNZNDRF. Bryce Dessner 
focused on classical composition and several 
film scores, created in collaboration with his 
twin brother, Aaron. 

But it is Aaron for whom the last four years have 
been most transformative — at least in the public 
perception. Alongside his work with The National, 
he had long produced other artists, including 
Sharon Van Etten, Lisa Hannigan and Ben 
Howard. But his role helming Taylor Swift’s 
phenomenally successful lockdown albums 
Folklore and Evermore sprung him into the world 
of uber-producer, a flurry of artists suddenly now 
eager to record with him at Long Pond. In the week 
we meet, Aaron is announced as the producer and 
co-writer of Ed Sheeran’s fifth record, – (Subtract). 


In one light, The National now return a band 
gilded by popstar association, although since 
their earliest days external forces have playeda 
crucial part in the band’s process and identity. 
The National operate less as a simple five-piece, 
and more as a kind of 
constellatory configuration. At 
anyonetime they can draw on the 
talents of their circle – Justin 
Vernon, say, or Van Etten, or This 
Is The Kit. On] Am Easy to Find, 
they enlisted the director Mike 
Mills as a creative collaborator. For 
Frankenstein, contributors 
include Swift, Sufjan Stevens and 
Phoebe Bridgers. There are several 
mainstays: the writer Carin Besser, 
also Berninger’s wife, co-creates 
many of the band’s lyrics; the 
French singer Pauline de 
Lassus Saint-Geniés, aka 
Mina Tindle, who is married 
to Bryce Dessner, often 
provides additional vocals. 
"They're a really great 
ecosystem," says ThisIs The 
Kit's Kate Stables, who sang 
on] Am Easy To Find, and 
has supported the band on 
several tours. “They’re 
thoughtful and generous 
andacommunity.” 

The striking thing about 
The National’s return is not so 
much the fanfare of celebrity 
affiliation, or the flush of new 
collaboration, but the quiet 
consolidation of the band’s core; a response to 
the disparate days of the pandemic, but also to a 
series of events that shook their band. To spend 
time with them nowis to find its members 
recalibrated, grateful for one another and the 
opportunity to carry on playing music, buoyed by 
a collection of new songs that stand among the 
finest of their career. 

“We were humbled by Covid, by the loss ofa 
way of life we all assumed would carry on,” Bryce 
says. “It was like a 30-ton truck took out 


"IT WAS 

LIKE A TRUCK 
TOOK OUT ` 
EVERYTHING 


Collaborators: (c/wise from topleft) 

Phoebe Bridgers, Taylor Swift, Pauline 

deLassus Saint-Genies (withhusband 
and Sufjan Stevens 


everything. Because it took us so long to ever find 
an audience, then to get to a space where we'd 


become a band that could play to a large audience 


and do it well.” 
This summer The National play Madison 
ы» Square Garden, a crowning 
momentin the band’s steady, 
20-year ascent. They make 
unlikely stadium headliners, 
with their learned demeanour 
and peculiar anthems about 
presidential candidates and 
éxplaining italltothe geeks. 
Vet in recent years they have 
become a band that inspiresa 
fervent level of devotion, their 
¢omplex, erudite, heartfelt songs 
articulating the particular woes 
ofthe well-educated and the 
liberal-leaning. 

“My friends and I have this 
joke about The National,” says 
Phoebe Bridgers. “Obviously 
they’re hugely popular, but 
we still feel this ownership 
over them.” She adopts a 
stroppy, possessive tone: 
“No but you don’t like them 
in the right way! Do you 
even understand how 
profound this band is?” She 
laughs and slips back into her 
normal voice. “Because 
they’re just profoundly 
fucking amazing.” 

However, the time when all 
of this seemed impossible is 

still within touching distance — when it seemed 
there might never be live shows ever again, and 
the five members of The National slipped further 
and further apart from one another. It was atime, 
Berninger recalls, when he could find no greater 
solace than in the lines in the opening pages of 
Mary Shelley’s Frankenstein. “About oceans and 
tranquillisation in the poles and the icy tundra,” 
he says. “And then this creature who feels 
unloved and lost and miserable and 
misunderstood.” The thought occurred to > 
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THE NATIONAL 


them then that perhaps they had lost 
some crucial part of what made The 
National a band - some essential glue 
or magic or motivation. As Bryce now 
puts it: "All ofa sudden it was like: 
‘Where even are we?” 


HE history of The National has 

long been fraught - spurred 

by well-documented tensions, 

particularly between 
Berninger and Aaron. If there was an 
easeto the recordings they madein 
their earliest days, five Cincinnattians 
inturn-of-the-millennium Brooklyn, 
juggling day jobs with their fledgling 
band, it gradually gave way to 
something more combative as they 
made their way through the mounting 
successes of Boxer, High Violet, Trouble 
Will Find Me and the Grammy-winning 
Sleep Well Beast. 

Over time they came to regard the 
scuffling as simply a part oftheir 
songwriting method. *What always 
happened is we'd be knocking each 
other around for the creative process," 
says Bryce, back in his hotel room 
drinking coffee. *Matt occasionally 
threw an elbow alittle too hard 
towards my brother, but 
it was allin good fun, 
you know?” But after 
the making of [Am Easy 
To Find, something in 
that dynamic shifted. 
“Suddenly the keg at the 
party got tipped over,” is 
how Bryce explains it. “It 
was по longer a kind of 
camaraderie sport.” 

There were several 
contributing factors, 
among them the inexorable 
advance of touring anda 
change in the band's 
management. “There was 
too much distance between 
the love of the thing and the 
actual music,” Bryce says. 
“We'd lost touch with 
each other ina fairly 
significant way.” 

For years, The National 
had trusted that their 
internal band relations 
were bound strongly 
enough to weather 
any challenge or 
disagreement. Made up 
of two sets of brothers 7 
and Berninger, there was 
something reassuringly 
familial about their connection. Securein their 
bond, Dessner says, they put their music ahead 
of tending to their relationships. “But any 
family’s fragile, love is a thing that is not 
permanent,” he says. “So we found ourselves 
in this unknown twilight of the pandemic, 
but also at a kind of distance that had 
become insurmountable.” 
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Some of this distance was literal. Over 
the years, the band members scattered 
from their homes in Brooklyn: 
Berninger moved to California, 
Bryan returned to Cincinnati and 
Scott to Long Island. Meanwhile 
Aaron built Long Pond and relocated 
upstate, while his brother moved to 
the South of France. For a time, it 
was navigable. Their diaries full, 
they hopped on and off planes, 
playing shows, pursuing their 
various musical projects. But with 
lockdown came a kind of reckoning. 
Inhis remote 
corner of France, 
Bryce was struck 
by the intensity 
of his isolation. 
“Suddenly I was 
a proper ex-pat. 


really far from 

my brother, my family, my 
friends,” he says. “My whole 
idea of what my life was just 
went up in smoke.” He 
experienced a period of 
severe depression. 

In Cincinnati, Bryan had 
also come to a point of 
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realisation about his drumming: “Ido one thing 
OK, but I’d painted myself into a corner trying to 
figure out a way to become more expressive and 
less metronomic,” he says. 

For some while he grappled with this insecurity, 
then began a process he refers to as “rebuilding”, 
locating an instructor he hoped might help free 
up his technique. “I guess you just have to not 
do what you always do,” he says. “Have anew 
relationship to time and your instrument. But I 
didn’t know how to unlock anything.” 

Most concerning to the band, however, was 
the change in Berninger. They all have their own 
way of telling the story – the mania that gathered 
around him, the tension 
that flared up in the wake 
of the last record, the 
profound period of 
depression and writer’s 
block that followed. “To 
try to form a narrative of 
howit all went down, I just 
don’t know if it's going to 
match the reality of what 
occurred,” says Bryan. 
"Idon't know ifI could 
even describe it. It was just 
very unsettling, in a deep 
way. It was like questioning 
yourentire existence, 
everything you've done 
forthe past 20 years." 


Berninger’s role in The National had always been 
that of consummate frontman - his lyrics showed 
akeen wit, an eye for the delicate, an unashamed 
intellect and a willingness to write openly about 
the vulnerabilities of masculinity; live, he wasa 
winning combination of introspection and 
swagger, most nights scaling the railings and 
wading into the crowd, roaring into the mic. 

*We always joke that he was everybody's best 
man," says Bryce. *He's been so competent and 
so functional, even in a dysfunctional way, 
drinking alitre of white wine on stage and still 
managing to remember the lyrics to 'Pink 
Rabbits’. I mean, it's insane.” 

But it was clear that something was now 
different. As they began to think about making а 
new National record, the band followed the same 
creative pattern they always had: the Dessners 
sending Berninger sonic sketches and musical 
ideas he could write to. But out in California, 
Berninger could not find the words. 

“A generational shift occurred. For Matt it was 
like: ‘What am I singing about?” Bryce says. “He 
was feeling paralysed by himself and a little bit 
imprisoned by the idea of ‘Do I have to get on 
stage and climb the railings for the next 20 years 
of my life?’ He was just facing down this thing of 
where to sing from.” 

Dessner realised that the levelling had been 
some while coming. “Originally we were just 
friends and guys ina band. There was this Ohio 
thing of always taking the piss and cutting 
things down to size,” he says. “But somewhere 
along the line we saw our shadow or something. 
We'd become... not rock stars, but a little bit like 
that." Sitting by the window, helooks faintly 
chastened. It is a peculiar career, he notes. 
“Үоште basically asked to put your ego out 
there and run. It's just a matter of time until it 
turns on you." 

Backin Hudson, Aaron 
was unexpectedly thriving. 
TheSwift records had 
proved galvanising, of 
course, but lockdown had 
alsoallowed him an 
opportunity to work on 
other music, including a 
second album with Big Red 
Machine, his project with 
Justin Vernon. This period 
athome granted Aarona 
chanceto sit still with 
himself for the first time in 
20 years, living a life that 
was “simpler, stronger, 
more creative”, that inspired 
in him a new sense of 
capability and resilience. 

To help Berninger now, as 
he had helped Aaron in his 
own periods of mental 
struggle, was a paradigm 
shift of sorts. “I was able to 
remain positive for the first 
time, whereas typically in 
the band I tend to be very 
critical as a way of getting 
things done - I have to 
doubt everything to get 
there. But somehow I was 
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The threerecords that get 
us to...Frankenstein 


“CHERRY TREE” 
(2004) 
қ There's something 
u = about...Frankenstein 
а thatrecalls this EP from 


= 
ет Í the band's early days, 
) еее өні back whenBerninger's 
жебе ==! vocals lay alittle lower 


andmore muttered, andthe songs carried a 
sense of quiet dread. Out of the mud of them, 
asonglike "About Today" could rise up — 
intricate, urgent, lovesick; like a musicallump 
inthe throat. It would set the course for many 
of the standout tracks of the band's career, 
among them, "New Order T-Shirt". 


SLEEP WELL 
BEAST (2017) 


Ontheir Grammy- 
winning seventh album, 
TheNationalleaned 
(for the most part) 
further into subtle 
sonic experimentation. 
Programmed drum patterns and puttering 
electronics lay beneath Berninger'slyrics, 
nuanced and well-knotted as ever, as 

they painted aportrait of relational ennui. 
The album cover shows Long Pond, Aaron 
Dessner's studio, where...Frankenstein 

was alsorecorded. 


i IAMEASY 
жа TOFIND (2019) 
Ж Тһе Nationalenlisted 
E / writer/director 

Mike Mills to help 
4) 3 ғ produce their eighth 
4 record(andmakean 


accompanyingfilm). 
Acurveball, perhaps, but Mills, fresh from 
making 20th Century Women, helped the all- 
male bandreposition themselves, bringing in 
abroadrange of female voices, from Gail Ann 
Dorsey toKateStables, to create their most 
compassionate albumup to that point. 


Б шә!!!) 


THE NATIONAL 


able to get out of that this time, and we were able 
to hold Matt and show up for him, as he had 
shown up for us in the past.” 

There was what his brother calls anew energy 
in this time, as the band rallied to Berninger’s aid. 
“We were trying to help him through, really just 
as friends," explains Bryce. ^We weren't attached 
tothe agenda, we weren't there for the band at 
that point, it was a means towards getting a ship 
across rough waters. He's really our older brother. 
Thenicething was, I felt profound love and 
admiration for him." 

This is, Bryce adds, only their side ofthe story — 
how willing Berninger will be to talk about it all, 
heis unsure. “At a certain point he was extremely 
open about it, I mean unbelievably so. It was 
wonderful to have conversations with him, like 
we'd never had in all these years of knowing each 
other. But how much you get from him today, I 
don't know." 


ARLY afternoon at Long Pond. Berninger 

sits on the studio sofa. It is alow thing, 

pushed against the back wall, and 

looking out over the conglomeration of 
instruments, to a glimpse of frozen reeds and 
wintering sky. As sofas go, he points out, it is 
surprisingly uncomfortable. “I’ve never found 
acomfortable chair here, except for my singing 
stool over there." 

Berningeris not exactly nervous, but there is 
afragility to him today quite at odds with his old 
ebullience. His voice is lower, fainter, as he edges 
around the subject of what happened to him – 
references to “burnout”, and "the train going off 
thetracks", to *a phase where I wasn't busy at all" 
and how lately he's been holding himselfto 
working on a song or two every day. "Just doing 
whatever to keep my head from getting rotten or 
soft or whatever it is." » 


Nationaldebate:the 
bandgather at Aaron 
Dessner's studio 
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It was perhaps the not-writing that 
got him into trouble. For years he had 
written lyrics only when in the mood to 
do so. But then for a long period, the 
mood somehow never materialised. 
“That was weird,” he says, looking 
down at his lap. "Then the longer I 
went without really exercising that 
part of myself the harder it got to 
connect to it." After a while he 
couldn't remember the sensation of 
songwriting. “The untangling, or 
whatever the thrill is about making 
something out of nothing.” 

For a good year, Berninger wrote 
close to nothing. He rose each 
morning, took his daughter to school, 
returned home, opened his laptop and 
tried to work. “Bed is where I doa lot of 
writing,” he says, “where your brain is 
alittle foggy, and where you can really 
get into it.” But in those strange days, 
nothing arrived. “I would bang my 
head against the wall for a little while, 
then I would walk away,” he recalls. 


м» 


"Iwasn'tmaking 
progress": Matt 
Berningerathomein 
Venice,CA, where 
hesuffereda 
frustratingspellof 
writer'sblock 


NOLWENCIFUENTESFOR THEWASHINGTONPOST VIA GETTY IMAGES;ROBKIM/GETTY IMAGES 


Herarely left the house. 
Foratime, hetried to ride 
his bike around the 
neighbourhood, “But I 
would ride two blocks and 
turn around and ride home 
and go back in and shut the 
door,” he says quietly. “I was 
in zombie mode alittle bit — 
that mode where І couldn't 
take a walk and be delighted 
by the sky - and I love the 
sky! The moon did nothing 
for mein this phase." 

He found no joy in music. 
“The only thing I could listen 
to was the sketches I was 
supposed to be working on,” 
he says. “Because I felt like, 
well, here itis – it was like 
looking at the canvas. I would 
look at the canvas, at all the 
paint and get in the zone like, 
‘OK, it’s still here, it’s still here 
for me.’ That was nice, 
because the music was so 
beautiful.” He felt frustrated 
by his inability to add to its 
beauty. “But I knew ifit came 
back, if I could ever start 
working again, these songs 
were going to be good.” 

Inside his mind, a thought 
nagged away at Berninger. 
Having spent nearly two 
decades creating “whatever 
this misanthropic sort of thing 
is that I inhabit on stage... 
have I manifested this 
miserable person?” 

He could also see the irony of 
his situation. “I’d been writing 
sad, depressing music for along 
time, then when it really hits me, 
when it all really catches up to 
me, I didn’t want to write about 
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Berninger's 
wife Carin 
Besser told 
him, “Your 
mindisnot 
your friend" 


itany more." His gaze is now 
firmly fixed on the coffee 
table. “I just could not 
articulate the fog at all. I 
didn’t want to put words to it. 
It just all felt ugly and gross 
and all the thoughts in my 
head were small and bitter 
and fearful.” He was aware 
of the low hum of his 
bandmates’ concern. There 
were regular phone calls and 
Zoom meetings that felt, to 
Berninger, like mini- 
interventions. “But I wasn’t 
making progress.” 

“Tt felt like a genuine 
illness,” he continues, slowly. 
“Tt felt like being nauseous, or 
the flu. But it was sadness and 
fear about everything. It can 

rewire your brain when you're 
in the middle of it, so your 
brain isn’t really processing. 
You can also be aware of that, 
but still not be able to do 
anything about it." 

His wife, Carin Besser, held 
steady in this time. “This isn't 
you, this isn't real, this is just 
your brain right now,” she told 
him. “Your mind is not your 


friend.” Berninger found the phrase helpful. 
Later, when he was able to write again, he turned 
itintoa lyric. 

There were echoes in this line of the first words 
Besser ever contributed to a National song – “My 
mind's not right” for their 2005 song, “Abel”. In 
those days, Besser was working at The New 
Yorker, writing poetry on the side, and there was 
something pleasing in the common ground she 
found with Berninger. “When we started dating, 
it was nice that it was a shared habit,” Besser says 
now, via videocall from California, where her 
writing shed is half-packed with boxes ahead of 
the couple’s imminent move back east, to 
Connecticut. “I was just sort of always alongside 
him, with pen and paper. It felt very natural to us 
that we were creating a kind of pot of lyrics as we 
were getting to know each other." 

Herinvolvement has grown with each record. 
By Sleep Well Beast, her contributions more fully 
formed, she had started singing and writing, 
training herself in Berninger's particular 
rhythms. It would be easy to assume that Besser 
might feel frustrated to see her talent obscured by 
her husband's fame, but she says not. “I never feel 
ownership [over the lyrics],” she says. “It’s 
because there's such a critical part of the writing 
that I’m not doing - I’m so aware of that. The parts 
that I’m not doing - the performing and honing 
and shaping and all of that, are very hard.” 

It was the crucial absence of this performance 
process, both in the studio and then on stage, that 


hindered the writing of the songs for 

.. Frankenstein. “It wasn't a lack of lyrics or 
alack of songwriting,” she explains. “It was the 
feeling that he was losing that part of him that 
puts it all together.” 

It was hard for her to see Berninger struggle. 
“He was alittle bit like a patient ona table fora 
period,” she says. “But I knew that it was going to 
be OK, so I was able to keep going, but notin a 
way that probably was as helpful to him as I wish 
Таа been able to be.” She likens it to playing 
tennis alone. Berninger casts it more like waltzing 
without a partner: “If Pm not dancing, she can't 
dance with me." 

Berninger talks about how during this phase his 
ability to beinspired by the work of others had 
been blunted, but one day he received a text from 
Phoebe Bridgers asking if she could show him 
some songs. “The musicians whose lyrics I care 
about who are not in my bands, they’re rare to me 
and dear to me,” Bridgers explains. “So I thought 
it would bea cool experiment." To her surprise, 
when Berninger arrived at Bridgers' housein Los 
Angeles, he showed her the songs he was working 
on for the new National record. Later, he asked 
herto appear on the track "This Isn't Helping". 

Berninger took a great deal from their 
conversation and Bridgers' approach to lyrics. 
*She knows she's good at defining what she hates 
about herself," he says. He kept the idea close. 
*BecauseI was deepina self-hating zone andI 
thought, ‘Well, alright, that’s what you're 
supposed to write about.” 

When Berninger describes the feeling of writing 
returning, he does so as if the world was pulling 
into focus once more. He could finally experience 
the thrill of being able to capture in words what 
had, hitherto, been only *a blurry feeling". The 
pleasure in identifying “little details of sounds 
and smells and snapshots and glimpses and 
stuff". Specificity helped - his new lyrics noting 
the precise colour ofa notebook, a tangerine 
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Aturbulent tale continues... 


HEtwo songs that frame The National's 
T» album — fragile opener "Once 
Upon A Poolside" and quiet finale "Send 

For Me" — governthis remarkable record's 
tone. Thisis not The Nationalin rhapsodic, 
quick-fire mode; the big choruses and sonic 
complexities have been dampened down 
and even guest turns from big names - Taylor 
Swift ("The Alcott"), Phoebe Bridgers ("This 
Isn't Helping”, "Your Mind Is Not Your Friend"), 
Sufjan Stevens ("Once Upon A Poolside”) - 
feellike conversations held between glass. 

Instead this is abandsubdued andhalf- 
submerged- programmed drums keep 
themusiclower, like waist-high water that 
MattBerninger's voice must wade through, 
ashesings of alienation and detachment, 
ofrelationships disintegrating, worlds 
dismantling. For all his struggles to write 
..Frankenstein, this is perhaps the finest 
lyricalhour of Berninger's career. Thereisa 
tendernessthatoverrides the wit, a simplicity 
andcarefulness to hislines.In "New Order 
T-Shirt" particularly, the bandhave created 
one of those perfect National numbers:a 
track built on a melancholic musicalloop 
and propelledby asweetnostalgia; alove 
songstrikingin the precision of its imagery, 
from black flats tomagazine skyscrapers, 
Kentucky aquariums to blue American 
Spirits. Even without the backstory or an 
understanding of how difficult this record was 
їо таке, ...Frankensteinis a skilful portrait of 
whatit means to feel disconnected from the 
joy andurgency of life. LAURABARTON 


Berninger and 
PhoebeBridgers оп 
stageinNew York, 
February 26,2020 


fragrance, eyes that bulged like 
water balloons. “Those things 
are always the little lily pads 

of the songs,” he says, face 
brightening. “You can jump 
between them. Then the 
emotional stuffis the 

weird glue.” 

Last year, when the band 
went out on the road once 
again, Berninger felt a renewed 
surge of gratitude – for the 
return of his songwriting and 
the support of his bandmates 
and for the audiences who came 
tosee them play. He looked out 
at the crowd each night, seeing 
what their songs meant to 
people and suddenly it gave the 
dark time of his depression purpose. “We have to 
make a record out of this,” he told his bandmates. 
“This is what we’re supposed to do!” His 
bandmates agreed. "You're better at writing 
about this stuff than anybody,” they told him. 

Berninger takes off his glasses and rubs his 
eyes. For a moment it appears that he is simply 
tired, but then it becomes clear that he is crying. 
“Sorry,” he says, finds a tissue and for a few 
moments tries to catch his voice. 

“Tt was their faith,” he says, once he is steady 
again. The remarkable thing, he adds, is that in 
the end it was the making of this record that 
helped haul him out of his deep depression. 
“Why are songs such magical emotional pills?” 
He gives a watery kind of smile. “Doing therapy 
and antidepressants and getting totally sober, 
none of it was making any difference. But writing 
asong about nothing making any difference was 
the thing that made a difference. That was my 
medicine. Lexapro doesn't work on me, but 
Aaron and Bryce's sketches do." 


HERE were times during Berninger's 

wordless year, when the band looked to 

find a new way through. Some days they 

focused on their own individual work, 
attended to their sketches and half-songs; other 
days they sought to bolster the singer. *No, no, no 
youcan do this," Bryce remembers telling him. 
“We're going to do this, we're going to show upin 
thestudio, we're going to turn on the lights, we're 
going to press record." On other, darker days, 
there were moments where they nearly let go of 
therecord completely. 

Inthestudio, Aaron felt himselffundamentally 
changed by his time working with Swift and her 
team. "In recent years, I’ve made so much music, 
starting and finishing songs sometimes in very 
compressed timeframes, and often at this weird 
level ofexposure with very experienced 
collaborators,” he says. “It’sbeenlikeacrash > 
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Backinblack: 
TheNational 


course, where I’ve really had to 
grow. I’ve learned quite a lot.” 

He carried the new speed 
and focus back into his work 
with The National. “I started 
saying, ‘Bryce, just do your 
thing, and Bryan do your 
thing, drum. Matt, you’re 
amazing - these fragile 
thingsthat you think are not 
thought through, or not what 
you want to say, actually that 
unknowing is beautiful, it's 
really special. Go there, 
somehow." Morethan 
anything, hefelt he had found 
anew perspective on his 
band. *When you step outside 
and doall this other work, then you can see what 
makes the band special." 

That specialness, he believes, is down to “the 
chemistry between personalities and skills or 
musicality”, he says. “When we are in process, I 
might do something that is elemental and I can 
listen to its simple beauty and locomotion and 
know there's a lot of emotion that Matt can 
respond to. Bryce will add depth and complexity, 
soittakes a different form. Then Scott brings all 
kinds ofthings that none ofus do. Bryan bounces 
offthat — no-one drums like him." 

Thedrumson ...Frankenstein are largely 
programmed, while some of the bass is played on 
asynthesiser. But the Devendorfs are unruffled 
by their prospective obsolescence. “I guess the 
indie-rock paradigm, that's just gone for us now," 
Bryan says. "It's in there, but it's notlike the songs 
are just bass, drums, guitar any more." 


ROCK 
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Herecalls specifically 
finding the detail ofthe 
drums on his favourite track, 
*New Order T-shirt". How he 
flew up to Hudson on a day off 
mid-tour, sitting in the hotel, 
toying with an app on his 
phone that sampled old drum 
machine sounds. The song, 
then, was “a finger pick-y, 
sensitive little number" and 
againstit he set the sampled 
drum sound from his phone — 
acheesy, electric tom sound 
thatsomehow added a 
lightness to the track. 

Itisaspecialsongforthe 
band members; a love song 
from Berninger to Besserthat also captures the 
early days ofthe band in Brooklyn, 
pre-9/11. “keep what сап 
of you”, its chorus runs. 
“Split-second glimpses and 
snapshots and sounds/ You 
in my New Order T-shirt/ 
Holding acat anda 
glass of beer”. Released 
asasingle, Aaron wrote 
on social media of how 
thesong “reminds me of 
everyone Гуе ever known and 
loved”. Bryce tells of how һе saw 
the effect it had on his brother: 
“Aaron needed to fall back in love 
with the band alittle bit. He 
needed ап arrow to the heart, 
and that was it." 


Meanwhile Bryan recalls playing it to their 
mother for the first time: “Our mom is going 
through some cognitive decline right now,” he 
explains. “She’s still there enough. She heard this 
song and she loved it. She said, 'You're really 
good! This is such a sad song, but it's beautiful!” 

Asfellow brothers, it has been interesting for 
the Devendorfs to watch the Dessners' style 
evolve. “I’m always impressed and entertained by 
their relationship, the two of them,” says Scott. 
“They’re encouraging of each other, but it’s a total 
arms race. Bryce has mastered tone and then 
accuses Aaron of not knowing what to do. Even 
though they have totally different styles, they 
have that shared root.” 

The intense musical bond between the Dessners 
is part of what brings The National's work its 
intricacy and emotional swell. “A lot of the way we 
play together would have been visible and audible 
even when we were in our teenage 
years,” says Aaron. “We’ll gravitate 
towards ways of playing where 
there is space for the other 
sibling to goin to mirrorit.” 
Often this means they play 
meditative patterns and 

repetitions that can 

feel cathartic in and of 
themselves and provide 
a foundation for Berninger's 
voice and lyrics. 

In recent years, Bryce says, he 
has found himself reaching for 
new layers of complexity in his 
work with The National, 
increasingly seeking fresh ways 
to subvert their songs. But on 


... Frankenstein, some of the record’s most affecting 
moments are their simplest. The opening piano line he 
wrote for “Once Upon A Poolside”, for instance, sets the 
album's tone - tender, half-lost, half-broken. “It was 
written in a time of desolation,” he recalls, when 
Berninger was still floundering. “People say we always 
say it nearly ended, butit really nearly ended this time, 
and you can hear it in that song.” He sent Berninger the 
piano line, originally titled “Simple Thoughts”, witha 
note: “‘Hey, if you can’t write, let’s just do this 
differently.’ Then Matt wrote that song.” 

For Kate Stables, “Once Upon A Poolside” is the kind 
of song at which The National excel, one to file next to 
“T Need My Girl” and “I Am Easy To Find”. “Every now 
and again they'll come out with a real ribcage- 
wrenching, beautiful piece of fragile music,” she says. 
“That is one of their magic powers, to create these 
fragile paper lantern songs of hope and emotion.” 

Berninger recalls hearing the sketch for the first time, 
feeling its “calm but warm melancholy. And right away 
Istarted writing about being in a band.” He wrote about 
the feeling of having to become the frontman every 
night, even when still in the depths of his depression. 
Walking onstage to sing their songs, at a time when he 
could barely even hold a conversation. “Right from the 
top the song is wondering, ‘Am I going to make it 
through?” he notes. “But writing a song that asks, ‘Is 
this the beginning of the end?’ was a good way of 
saying, ‘Oh noit’s not. Ina funny way." 

Berninger has always written about losing things. 
“Losing connection, losing the band, a relationship, 
losing yourself," helists. *OnceIcan write a song about 
the details of what it feels like to lose somebody, I can 
process the fear that way.” “Eucalyptus” is perhaps the 
zenith of this particular Berninger genre — a song about 
acouple parting ways and separating the minutiae of 
their lives, from the ornaments to the record collection. 


ATIS NOTA 
PHRENOLOGICAL 
HEAD 


HE album artwork for First 
Т TwoPages Of Frankenstein 

is by the design company 
Pentagram, with considerable 
input from the band - particularly 
Scott Devendorf, whose former 
role as a graphic designer led 
him to work onseveralsleeves, 
including those of High Violet and 
Trouble Will Find Ме. 

Thesleeve shows aphotograph 
of ayoung boy, Lou Solimine, taken 
by JohnSolimine.In Lou's handsis 
whatlookslike a bald mannequin 
head;onits foreheadis asticker 
reading Hello My Nameis Paul. 

"Itisnotaphrenological head," 
Devendorf explains, although he 
willnotbe drawn further on who 
‘Paul’ mightbe. A little internet 
detective work, meanwhile, 
reveals that Solimineis along- 
standing friend of Berninger, 
whomhemet washing dishes 
atarestaurantin Cincinnati. An 
illustrator, Solimine's workincludes 
posters for Nationallive shows, 
illustrations for Berninger's duo El 
Vy, anda children's book called 
Does Frankenstein Get Hungry? 


THE NATIONAL 


Frankenstein 
unbound: the 
newalbumis 
performedin 


fullatthe 
Bearsville 
Theater 


“Tt’s really depressing, but there’s also something in 
making a funny rock song about splitting up the 
mineral water subscription that is a really good way of 
diffusing that fear a little bit," he says, and adds by 
way of reassurance: “My relationship with the band 
and my relationship with my wife and everything is 
really healthy, and always has been made more 
healthy by writing about it falling apart.” 

What followed then was Berninger’s most prolific 
period - a sudden rush of songs that emerged out of 
the ether, on tour and in the studio. The shift in 
Berninger was physically palpable. *I started 
straightening up and even talking, andit was very 
clearto everybody that the clouds were finally 
breaking,” he remembers. “It was the first breaks of 
spring and the mood of everything lifted, and there 
was athrill and a genuine relief and gratitude." He 
closes his eyes and recalls the feeling: *Oh God, we 
canstill make magic out ofthis stuff." 


ECOMING the frontman ofa rock band – 
again — requires a kind of metamorphosis. On 
Friday, the band are at a studio in New York's 
Rockefeller Center, to play The Tonight Show 
Starring Jimmy Fallon. In the musical segment between 
celebrity guests, a small stage is rolled out from behind 
thecurtain and the five members of The National, plus 
Kyle Resnick and Ben Lanz, squeeze their way onto it 
to play “Tropic Morning News”. The performance is 
flawless and heartfelt, but when it ends, Berninger 
stands there before the cameras and the wild 
applause, looking like a small boy lost at a carnival. 
Thefollowing evening, The National are back upstate, 
playing a 400-capacity show in Woodstock. There is a 
sense of mild frenzy before they even take to the stage 
and the audience, largely made up of the band's most 
devoted fans, hasdrunkthebarcleanoutofbeer. № 
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Over the course ofthe next hour, The National play the new album in 
full, stopping, starting, picking up again when things go awry, and 
laughing at their mistakes. There is a tangible joy in being back together, 
but still there lingers something delicate to Berninger’s demeanour. 

Acouple of days earlier, Berninger had talked of the early days of making 
this record, when he realised how much his depression had affected his 
voice. “I was having a hard time singing out, I couldn’t sing loud,” he 
recalled. “My voice was just quiet, I was weakened in every way.” He 
remembered how Aaron turned up the microphone and told him that the 
weakness of his voice was its strength at that moment. So Berninger sat 


on his blue singing stool, barely 
singing, half-murmuring, making 
" soft sounds. “I was self-soothing. 
Д Д ^ Ü N || Д | Ineeded to sing tenderly to myself 
THE BAND" 


to get into it.” 

When the band play songs from 
their back catalogue in Woodstock 
- “Don’t Swallow The Cap" to 
“Vanderlyle Crybaby Geeks” via 
“Fake Empire” and “Terrible Love” 
— something in Berninger colours 
and heartens. In familiar territory 
now, the songs no longer green 
and new and tender, the audience 
lifting their voices to carry him. 

Butonesong stands out 
unexpectedly in the set. It is 
...Frankenstein's closing track, 
“Send For Me" – a slow, sweet 
moment of affection, that Berninger sings in a voice that is scuffed and 
drained and low to the ground. “Send for me whenever, wherever", it runs. 
“Send for me, I'll come and get you”. 

InLong Pond, Berninger had described the gentle revelation of its 
writing. *It was one ofthe first purely positive love songs that I had 
written in so long,” he said. “It was so refreshing to write a song that made 
me feel so happy. It was just all these little moments where you find 
yourselfin need of rescue. I was writing about myself, writing about my 
daughter, writing about а lot of people. It felt like I can still do it, I’m still 
good at communicating love.” 

Itisasong, Bryce Dessner said, that encapsulates how the band had felt 
about one another through that long, dark year, as the distance between 
them seemed to gather and stretch: if you are in trouble, we will be there. 
“Tn the spiritual vacuum in which we exist, music for some people is 
something you can believe in,” he said. “It’s a little bit like a lighthouse, 
ora beacon. For us, making music together had always been that. It was 
just that we needed to come back to it." © 


First Two Pages Of Frankenstein isreleased on April 28 by 4AD 
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N 2019, The National curated a 
| “friends and family” covermount CD 
for Uncut, drawing together tracks 
that highlighted their healthy and 
productive relationships with other 
artists — including Bon Iver, Sharon 
Van Etten and This Is The Kit. 

To accompany this month’s Uncut cover story, The National have compiled 
a covermount CD that has their own music at its core. “It’s a mix of new, 
off-the-beaten-path and live versions, alongside some of our favourite 
tracks ofthe past few years made together and collaboratively with others," 
they tell us. 

Toopen the CD, the band selected a track from their new studio album, 
First Two Pages Of Frankenstein. Accordingly, the 14 tracks that follow it feel 
very much like a summary of where The Nationalare in 2023: apart from 
three songs, everything here dates from the past two or three years. The CD 
covers alot of ground - from hook-ups with Michael Stipe and Fleet Foxes' 
Robin Pecknold, to immersive film scores, ruminative chamber folk and 
even a Grateful Dead cover. But with so many potential tracks to choose 
from, and five band members with very strong opinions, were there lengthy 
conversations spent haggling over the final tracklisting? “Not so much horse 
trading," the band reveal. “We wanted to find a group of tracks that mixed 
well together, given the variety. There are some throughlines to it all.” 

Welcome, then, to a very special Uncut covermount CD. We hope you enjoy 
it. We’ll leave the final word to The National themselves: “Thanks to Uncut 


for the chance to make this compilation, and to you for listening.” 


MICHAELBONNER 
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ТСОМРІЕТЕ 
MOUNTAIN 
ALMANAC 


A fecund collaboration 
between Jessica 
Dessner, her younger 
twin brothers and 
Norwegian singer and 
composer Rebekka 
Karijord, the 12 songs on 
the Complete Mountain 
Almanac album - one 
song for every month of 
the year — mixed folk, 
classical and chamber 
music, with misty 
*March" among its most 
delicate and immersive. 
(Rebekka Karijord; lyrics 

by Jessica Dessner) 

Published by OONA Music 
Publishing / Copyright Control 
Produced by Rebekka Karijord, 
Aaron Dessner, Bryce Dessner 

(9 & € 2022 Bella Union 


Taken from the Bella Union album 
Complete Mountain Almanac 


8 THE NATIONAL 


Long-standing 
Deadheads (and 
occasional Bob Weir 
collaborators), The 
National masterminded 
an all-star Grateful Dead 
tribute for the Red Hot 
Organisation in 2016, 
acting as house band 
for some of the album’s 
59 tracks — of which 

this imperious cover 
from the Dead’s debut 
isahighlight. 

(Tim Rose, Bonnie Dobson) 
Published by Warner Chappell 
North 

Produced by Aaron Dessner, 
Bryce Dessner 

® 2016 The Red Hot Organization 
under exclusive licence to 4AD 
Limited 

Licensed courtesy of 4AD Limited, 
by arrangement with Beggars 
Group Media Limited 


Taken from the 4AD album Day Of 
The Dead 


A, 


9BRYCE 
DESSNER, AARON 
DESSNER 


Haunting, minimalist 
piece of amniotic 
ambience, from the 
soundtrack to C’mon 
C'mon - aroad movie 
directed by the band's 
IAm Easy To Find 
collaborator Mike Mills. 
*Hopper refers to 

Mills' own child, the 
inspiration for one ofthe 
characters in this film. 
(Bryce Dessner, Aaron Dessner) 
Published by Cortelyou Publishing 
(ASCAP) and Ingrid Stella Music 
(ASCAP), administered by 
SonyATV Tunes LLC 

Produced by Bryce Dessner, 
Aaron Dessner 

®&© 2021 A24 Music 

Taken from the A24 album 


C’mon, C’mon (Original Picture 
Soundtrack) 


1 THE NATIONAL 
TROPIC MORNING 
NEWS 


With this wry study 
installed 
communications, 
driven by soaring 
melodies, The National 
usher in anew chapter 
in their career. “We 
love playing this song 
live,” say the band. 
“It’s the first single 
from First Two Pages 
Of Frankenstein. 
‘Tropic Morning News’, 
aka Bryan’s drum 
machines.” 


(Aaron Dessner, Matt Berninger, 
Carin Besser) 

Published by ABD 13 Music 
(ASCAP), Val Jester Music 
(ASCAP), Tennis Friend Publishing 
(ASCAP) 

Produced by The National 

© & © 2023 The National under 
exclusive licence to 4AD Limited 
Allrights reserved and 
administered by Downtown Music 
Services 

Taken from the 4AD album First 
Two Pages Of Frankenstein 


2THE NATIONAL 
WEIRD 
GOODBYES FEAT. 
ROBIN PECKNOLD 
(LIVEINLONDON 
2022) 


Originally a standalone 
digital single, this 
collaboration with Bon 
Iver’s Justin Vernon 
reached new heights 
during the band’s set at 
All Points East — abetted 
by avery special guest. 
“We were lucky to be 
playing with Fleet Foxes 
in London last August,” 
the band explain of this 
previously unreleased 
version. “Robin 
graciously joined 

us, bringing on the 

high notes!” 


(Aaron Dessner, Matt Berninger) 
Published by ABD 13 Music 
(ASCAP) and Val Jester Music 
(ASCAP) 

Mixed by Adam Armstrong 

© & © 2022 The National under 
exclusive licence to 4AD Limited 
Allrights reserved and 
administered by Downtown 
Music Services 

Previously unreleased 


3BIGRED 
MACHINE 

THE GHOST OF 
CINCINNATI 


One ofa handful of solo 
spots for Aaron Dessner 
on Big Red Machine’s 
second album, this 
acoustic guitar ballad 
recalls Elliott Smith at 
his most gentle. Full 

of autumnal moods, 
this song reveals the 
unassuming guitarist to 
bea gifted frontman 
and vocalist. 


(Aaron Dessner, Nicole Riegel) 
Published by Ingrid Stella Music 
(ASCAP), administered by 
SonyATV Tunes LLC and Nicole 
Riegel (Self-Published) 
Produced by Aaron Dessner, 
Justin Vernon, Jonathan Low 
®&© 2021 Jagjaguwar/37d03d 
Taken from the 37d03d/ 
Jagjaguwar album How Long Do 
You Think It’s Gonna Last? 


4MATT 
BERNINGER 
MY EYES ARE 
T-SHIRTS 


When Berninger 
partnered with Booker 
TJones for his solo 
album, it loosened his 
trademark existential 
anxiety into something 
more easygoing. 

Here, Jones’ gifts for 
understated elegance — 
softly struck keys, pedal 
steel, muted percussion 
— bring discreet backing 
to Berninger's plea toa 
former flame. 


(Matt Berninger, Scott Devendorf) 
Published by Pope Rathman 
Music (ASCAP), Ten Century 
(ASCAP) 

Produced by Booker T Jones, 
Sean O’Brien 

€ &© 2020 Concord Records. 
Manufactured and distributed by 
Concord 

Taken fromthe Concord album 
Serpentine Prison 


5ROYALGREEN 
BREAKING THE 
RIVER 


Bryan Devendorf's solo 
project as Royal Green 
(aided by Aaron Dessner 
and Matt Berninger) 
revealed The National's 
drummer to be blessed 
with many gifts — as 
this woozy, wistful 
balladattests. 


(Matt Berninger, Aaron Dessner, 
Bryan Devendorf, Nate Martinez) 
Bryan Devendorf published 

by Manis a Centaur (ASCAP), 
administered by BMG Rights 
Management (US) LLC. 

Nate Martinez published 

by Tronixsongs (ASCAP), 
administered by BMG Rights 
Management (US) LLC. Aaron 
Dessner published by Ingrid Stella 
Music (ASCAP), administered by 
BMG Rights Management (US) 
LLC. Matt Berninger published by 
Pope Rathman Music (ASCAP), 
administered by Concord Sounds 
(ASCAP) 

Produced by Bryan Devendorf and 
Nate Martinez 

®&© 2020 Royal Green 

Taken from the self-released 
album Royal Green 


FREE CO 


6LNZNDRF 
AGUAS FRESCAS 


The National’s other 
pair of brothers, Bryan 
and Scott Devendorf, 
collaborate with 
Beirut’s Ben Lanzand 
Aaron Arntz on this 
mesmerising motorik 
instrumental, which 
recalls some of the more 
wide-open, psychedelic 
excursions of New 
Order or the early-’80s 
4AD roster. 


(Benjamin Lanz, Scott Devendorf, 
Bryan Devendorf, Aaron Arntz) 
Scott Devendorf published by 
Ten Century (ASCAP), Bryan 
Devendorf published by Man 

Is ACentaur (ASCAP), Aaron 
Arntz published by Arntzy Music 
(ASCAP) and Benjamin Lanz (BMI). 
Administered By BMG Rights 
Management (US) LLC 

Produced by Benjamin Lanz 
®&© 2020 LNZNDRF 

Taken from the self-released 
album To A Lake 


10 BRYCE 
DESSNER, 
AUSTRALIAN 
STRING 
QUARTET, 
SYDNEY DANCE 
COMPANY 
ALARMS 


Written in the wake of 
2019’s Australian 
wildfires, Bryce’s 
visceral, poignant 
Impermanence/ 
Disintegration project 
demonstrated how his 
side hustle in classical 
composition has 
becomeas refined 

as his regular day job 
with The National. 


(Bryce Dessner) 

Published by Chester Music (PRS) 
Produced by Bryce Dessner 
®&©2021 37d03d 

Taken from the 37d03d album 
Impermanence/Disintegration 


11MICHAEL 
STIPE&BIGRED 
MACHINE 
NOTIMEFORLOVE 
LIKENOW 


The National first toured 
with REM in 2008, 
swiftly becoming firm 
friends. This meditative 
collaboration between 
Stipeand Aaron 
Dessner was first 
released as a digital- 
only single in March 
2020 – a reassuring 
message of hopein the 
middle of lockdown. 


(Michael Stipe, Aaron Dessner) 
Published by Warren Mobley 
Third Music and Ingrid Stella 
Music (ASCAP), administered by 
SonyATV Tunes LLC 

Produced by Aaron Dessner 

69 &O37d03d 


12SUFJAN 
STEVENS, NICO 
MUHLY, BRYCE 
DESSNER, JAMES 
McALISTER 
NEPTUNE 


Masters of their own 
musical universes, 
Stevens, Muhly, 
Dessner and McAlister 
teamed up fora 
heavenly suite of 
songs celebrating 

our solar system, 
opening with this 
sumptuous, graceful 
song named after our 
resident ice giant. 
(Sufjan Stevens, Bryce Dessner, 
Nico Muhly, James McAlister) 
Published by Sufjan Stevens 
Music (ASCAP), St. Rose Music 
Publishing/Chester Music (PRS), 
Cortelyou Publishing (ASCAP), 
Tulsaphone Music 

©2017 4AD Limited 

Licensed courtesy of 4AD Limited, 
by arrangement with Beggars 
Group Media Limited 


Taken from the 4AD album 
Planetarium 


13 THE NATIONAL 
CONVERSATION 
16(LIVEINPORT 
CHESTER, NY 2022) 


“A lively take from the 
Capitol Theatre near the 
end of our 2022 tour,” 
the band tell us by way 
ofintroducing a recent, 
previously unreleased 
live version of their 
High Violet highlight. 
“We were excited to be 
back on the road, and 
to do some time-travel 
to 2010.” 


(Matt Berninger, Aaron Dessner) 
Published by Val Jester Music 
(ASCAP) and ABD 13 Music 
(ASCAP) 

Mixed by Adam Armstrong 
Published by BMG Rights 
Management US LLC 

6 & 62010 4ADLimited 
Previously unreleased 
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1456 
PERCUSSION, 
BRYCE DESSNER, 
JUSTIN VERNON, 
S CAREY 

MUSIC FORWOOD 
ANDSTRINGS 
(TRANSLUCENT 
REMAKE) 


Dating from Bryce’s 2015 
compositional project 
with New York quartet 
So Percussion, this 
remake finds Bryce 
himself, Justin Vernon 
andSean Carey from 
Bon Iver turning the 
original piece into the 
background for an 
entirely new song that 
resembles Bon Iver at 
their spaciest. 

(Bryce Dessner) 

Published by Chester Music (PRS) 
Produced by Bryce Dessner 

® & © 2018 Brassland 

Remixed single drawn from the 


Brassland album Music For Wood 
And Strings 


CD design: Pentagram. CD mastered by: Andrew Thompson at Sound Performance. Thanks to Adam Armstrong; Michael Bonner; Scott Devendorf; Bertis Downs and Michael Stipe; Erik Flannigan; 
Sherry Katopodes @ Carroll Guido Groffman Cohen Bar & Karalian, LLP; Sarah Lowe @ Fifth Avenue PR; Brandon Reid and Grant Manship @ Straight & Narrow Artist Management; Tom Pinnock 
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15 THENATIONAL 
SOMEBODY 
DESPERATE 


“This is the опе new 
National track that 
snuck out during the 
pandemic,” say the 
band of this elegant, 
melancholic piano 
number. “It was used in 
the end credits for Joe 
Wright’s film adaptation 
of Cyrano, for which 
Aaron, Bryce and Matt 
wrote the score and 
songs.” 


(Matt Berninger, Aaron Dessner, 
Bryce Dessner) 

Published by ABD 13 Music 
(ASCAP), Hawk Ridge Songs 
(ASCAP), Val Jester Music (ASCAP) 
Produced by Aaron Dessner, 
Bryce Dessner 

€ 2021 Metro-Goldwyn-Mayer 
Pictures Inc, under exclusive 
licenceto Universal Music 
Operations Limited 

©2021 Universal Music 
Operations Limited 

Allrights reserved and 
administered by Downtown 
Music Services 

Taken from the Decca album 
Cyrano (Original Motion Picture 
Soundtrack) 
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SHERVINLAINEZ; JOSH GOLEMAN 


JAMES LAWRENCE 


Reid: 
beginning 
her British 
dream 


The Prince Albert, Brighton, March 11 


EEN awhile,” 
deadpans Nadia Reid. 
Booked to begin the 
UK tour for her Out Of 
My Province album in 
Brighton in 2020, she is instead ending 
its Covid-delayed dates here in 2023. In 
the interim, the New Zealander has given 
birth to her first child and recordeda 
fourth album, previewed tonight. Having 
bought a one-way ticket to Britain, she will 
also be sticking around. 

Reid grew upin Port Chalmers, asmall, 
bohemian town on the edge of Dunedin. 
Its geography and memories intimately 
landscape some songs, from the “one 
main street” running through “Reach My 
Destination” to being “out there playing 
cricket with my brother” in “Richard”. 

But touring has broadened her vistas, 
and now she's moving to London, acity 
whose vastness she has admitted, *blew 
my mind". 

Belying her modest demeanour, this 
ambitionis reflected in her three albums 
to date, from the crunching guitars 
bolstering the folkish tales of Listen To 
Formation, Look For The Signs (2015) to 
Matthew E White's soulful production 
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on Out Of My Province. Joni Mitchell and 
Lucinda Williams are Reid’s touchstones 
for a musical life. There's a literary cast, 
too, to songs which prefer undercurrent 
and allusion, asifarriving midway 
through crucial conversations. 

Reid is sporting a velvet jacket tonight, 
its sleeves pushed up for business, her 
acoustic guitar raised like arifle. The 
crowd is packed to the bar in The Prince 
Albert’s upper room, and raptly attentive. 
Opener “Other Side Of The Wheel” is 


typically ambivalent, as if the relationship 


being reflected on remains in flux. “Life 
has given me just what Ineeded”, Reid 
begins. “Time is cruel, yeah/Time is a 
healer”. Sam Taylor then adds electric 
guitar to “Emmanuelle”, which equates 


love to the state of a nation, leaving classic 


Other Side Of 
The Wheel 
Emmanuelle 
Best Thing 
High & Lonely 
Heart To Ride 
Hold It Up 

The Arrow And 
The Aim 
Moment By 
Woman Apart 
Ruby 
OhCanada 
Fade Into You 
CallTheDays 
Baby Bright 


folk phrases frayed by fraught times. 
“Can the circle never break now?” she 
asks. “There is far too much at stake now... 
Can the righteous stay unspoken?” 

New song “Moment By” is an anthemic 
ballad bottling the surge of hope she 
felt wandering through a Dunedin park 
on the eve of Jacinda Ardern’s 2020 re- 
election. “Now I dream in colour most of 
the time”, she sings over Taylor’s building 
keyboards. “Gather round/We don’t see 
this often...” 

Reid mostly writes yearning and forlorn 
love songs, familiar subjects enriched by 
the way each line hangs pregnant with 
poetic meaning in “Call The Days”, and 
how she rushes then drawls phrases. “All 
my dresses hang lifeless behind me”, she 
sings on “High & Lonely”. 

“Oh Canada" is full-on pop with faint 
traces of the Pretenders’ “Back On The 
Chain Gang”, lyrically roaming far and 
wide to finally trust a relationship to 
“hold me in the darkness” and “tell the 
world my name”. Newsong “Hold It Up” 
imagines chasms of passing time, perhaps 
remembering lockdown’s privations, 
maybe looking forward to life away from 
New Zealand. Reid can be recognised, 
she sings, “by the taste of my neck... Hold 
me if you want to”. 

Encore *Baby Bright" honours her 
toddler daughter, “a holy seed in which 
he gave”. "There's a bit more joy on this 
one," she promises of her next album. 
“Anda lot of that child-mother stuff..." 
With that future waiting, Reid walks 
offstage to her waiting family, and 
begins her British dream. © 
NICKHASTED 
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It’s a miracle that 
Dmytro Sukholytkyy- 
Sobchuk’s debut feature 
exists at all. When the 


Russian invasion of Ukraine 


began in February 2022, 
A the film was stillin 
production and the sound designer had 
to brave shelling to transfer the footage 
abroad so the film could be completed. 

But regardless ofits production or context, 
Pamfiris one of the great debuts of 2023, 
an eerie, brutal but compassionate tale 
of power, corruption and love. Oleskandr 
Yatsentyuk is magnificently hangdog 
(there’s something of Bernard Hill’s Yosser 
Hughes) as Leonid, known to everyone 
as Pamfir (the local word for rock), an 
ex-smuggler with a legendary shady past, 
who has madea fresh start as a well digger 
in Poland. He returns to his family home in 
amisty, muddy village in Bukovina, in the 
Carpathian forests of western Ukraine, for 
the Malanka new year festival - a pagan 
costume ritual, where people dress up as the 
creatures they really wish to be. 

Despite his best efforts, his past life begins 
toreclaim him. When his son inadvertently 
burns down thelocal church to persuade 
him to stay, Pamfir gets dragged into one 
last smuggling job for the local despot, with 
calamitous consequences. 

Sukholytkyy-Sobchuk comes from 
Bukovina and has previously made 
documentaries about the culture ofthe 
region. Accordingly, the film has an 
incredibly rich sense of place - from the 
quagmire of the farm to the fairytale beauty 
of the forests, against an ongoing tension 
between the church and pagan traditions. 
Butit’s also а strikingly modern, frequently 
hilarious, impeccably composed piece 
of gangster cinema. The combination 
is thrilling, something like Tarkovsky 
remaking The Wild Bunch, and acreative 
victory for Ukrainian cinema. 


Directedby 
Dmytro 
Sukholytkyy- 
Sobchuk 
Starring 
Oleksandr 
Yatsentyuk, 
~~ * Stanislav Potiak 
Opens 5 Мау 
Cert Tobe 
confimed 


9/10 


Paganperil: 
Oleksandr 


Yatsentyuk 
in Pamfir 


Directedby 
Emmanuelle 
Nicot 

Starring Zelda 
Samson, Alexis 
Manenti, Fanta 
Guirassy 
Opens 28 April 
Cert15 

8/10 


Cinema 
is awash with coming-of-age stories, 
tales of young men and women clumsily, 
charmingly negotiating the passage 
through adolescence into adulthood. Love 
According To Dalva tells the same story in 
reverse. When we meet Dalva, she's being 
wrenched from her lover in a dawn raid. As 
she recovers from her ordeal in a detention 
centre, we see her carefully reapply her 
makeup, pin up her hair, straighten her 
dress. “I’m nota girl, I'm a woman!" she 
defiantly declares to her captors. 

But this “woman” is only 12, and her lover 
was her father, who had kidnapped her 
and fashioned her into his fantasy. Dalvais 
the searingly powerful story ofa girl slowly 
learning to shed the accoutrements of her 
grooming and find her way back to the 
childhood that was stolen from her. 

Director Emmanuelle Nicot previously 
worked as a casting director and she has 
assembled a sensational group of actors. 
Zelda Samsonis astonishing as a young girl 
slowly emerging from years of conditioning, 
but no less are compelling are Alexis Manenti 


Directedby 
Kristoffer 
Borgli 

Starring 
Kristine Kujath 
Thorp, Eirik 
Seether 
Opens 21 April 
Cert Tobe 
confirmed 


8/10 


One Fine Mornin 


| asher youth worker, struggling to remain 


compassionate and keep his patience, and 
Fanta Guirassy as Saima, the room-mate 

at the youth shelter who befriends Dalva 
and introduces her to the charms of being a 
stroppy teenager. Though the subject matter 
is profoundly harrowing, this isa terrifically 
sensitive and humane film — at times like 
a15-certificate Tracy Beaker – about the 
possibility of recovery and autonomy. 


. Following The Worst 
Person In The World and Triangle Of Sadness, 
Sick Of Myselfis Scandinavian cinema's 
latest and most savage skewering of modern 
narcissism. Signe and Thomas are a couple 
of Oslo hipsters - he an up-and-coming 
artist, fashioning stolen furniture into 
absurd installations, while she is a barista, 
becoming more and more envious of her 
partner's gathering acclaim. At the launch 
party for his first big exhibition, she fakes 
a peanut allergy reaction to try and claw 
back some attention for herself. This 
turns out to be the first step on a slippery 
slope that leads her into the world of black 


Directed by 


Directed by Mia Robert Higgins 
Hansen-Love &Patrick 
StarringLéa McGivney 
Seydoux, StarringEanna 
Pascal Hardwicke, 
Greggory, Danielle 
MelvilPoupaud Galligan, 
Opens 28 April Lorcan 
Сегі15 Cranitch 
8/10 Opens5 May 

Сегі18 

7/10 
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market Russian pharmaceuticals, grotesque 
physical disfigurement, human interest media 
celebrity and a nascent career as an influencer and 
fashion model. 

Director Kristoffer Borgli is no stranger to the 
high end of advertising - last year his short film 
commissioned to sell Hypebeast Adidas sneakers 
was rejected for being “too disturbing” — and Sick 
Of Myselfhas the feel of a Nathan Barley biting 
the hand that has fed him. But Thorp’s central 
performance, as a young woman so desperate for 
attention that she can only bring herself to climax 
by fantasising about the guestlist at her funeral, 
is relentlessly compelling, bringing perverse 
humanity to this merciless parable. 


Last seen by moviegoers 
playing a Proustian psychiatrist/James Bond’s 
babymama іп No Time To Die, and as a celebrity 
performance surgeon in David Cronenberg’s 


Crimes Of The Future, Léa Seydoux dials things 
down anotch in Mia Hansen-Love's latest 
meditation on love and obligation, but nevertheless 
delivers her finest performance yet. 

She plays Sandra, a widowed Parisian mum and 
translator, bringing up her daughter and trying 
to find a care home for her dad (Pascal Greggory) 
who has a neuro-degenerative disorder that is 
slowly dissolving his identity. She finds some 
respite in a passionate dalliance with an old friend, 
astrochemist Clément, who in the way of French 
men, can'tseem to quite leave his wife. In précis 
itsounds nothing special, but Hansen-Love is 
slowly shaping up to be a modern-day Rohmer, 
paying loving attention to quotidian travails, and 
One Fine Morning might be her The Green Ray - a 
delicate, philosophical hymn to the diligent pursuit 
of happiness. 


The Irish film renaissance continues 
apace with Lakelands, the latest big-screen story of 
smalltown lives of quiet desperation and hard-won 
wisdom. Eanna Hardwicke certainly has the chops 
to follow Paul Mescal into Hollywood, delivering 
athoughtful, compelling turn as Cian, a young 
man growing up in the Irish midlands, working on 
his dad’s farm, starring in the local Gaelic football 
team, and letting off steam on Saturday nights out 
in the clubs of downtown Cavan. 

At times Lakelands risks coming across as 
a public information film on the dangers of 
concussion. Cian gets beaten up ina Saturday- 
night brawl and struggles to return to his Jack 
the Lad lifestyle, until an old flame returns from 
university in England to set him straight on the 
need to recuperate. But there’s enough charm in the 
cast (Gary Lydon excels as the no-bullshit coach), 
that Lakelands ends up feeling like a worthy Irish 
sequel to the classic high school football movie 
Friday Night Lights. © STEPHEN TROUSSE 


Pillbehaviour: 
Kristine Kujath 
ThorpinSick 
Of Myself 
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ALSO OUT... 


RELEASED APRIL 14 

Having served for centuries as 
snivelling minion to Dracula, 
Renfield moves to New Orleans to 
escape his servitude andfind love. 
Nicholas Hoult stars as the long- 
suffering servant, with Nicolas 
Cage chewing scenery and much 
elseas his vampire lord. 


Nicolas Cage 
andNicholas 
Houltin 
Renfield 


RELEASED APRIL 21 

Andreas Malms sober polemic on 
the urgency of climate activismis 
given a fictional spinin this tale of 
agroup of young activists intent on 
sabotaging the Texan oilindustry. 


RELEASED APRIL 28 

Partromantic comedy, part 
Bollywood martial arts epic, Nida 
Manzoor’s feature debut tells the 
story of a would-be stunt woman 
pulling out allthe stops to prevent 
her sister's arranged marriage. 


RELEASED APRIL 28 

Julie Ledruisateenage motorcycle 
mamain Lola Quiveron's exciting 
debut feature exploring the world 
of dirt-bike street racing. 


RELEASEDMAY 3 

Chris Pratt and crew return for 
their third andfinal venture, which 
promises to reveal the mysterious 
originstory of wisecracking 
space-critter Rocket Raccoon. 


RELEASEDMAY 12 

Chie Hayakawa's debut feature 
aboutanear-future Japan where 
aprogramme of voluntary 
euthenasiais introduced torelieve 
theburdenof an ageing population. 


RELEASEDMAY 12 

Visually stunningbromance from 
Felix van Groeningen telling the 
story of two boys who become 
friends during a holiday in the 
Italian Alps, then try torecapture 
their youthful bliss as grown-ups. 
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Looking good: 

LittleRichard, 

Dey Fields,LA, 
tember 1956 


LITTLERICHARD:| AM EVERYTHING 


INCINEMAS 


9/10 


А hair raising true tale of rocknroll. By Richard Williams 


“THE first song 
that you love and 
your parents hate 
is the beginning of 
the soundtrack to 
your life -andin 
my case it was most 
ries definitely ‘Lucille’,” 
says film director John Waters. His 
testimony is featured in Lisa Cortés’ 
Little Richard: I Am Everything, a full- 
length biographical documentary 
on the life of the man who 
unblushingly described himself 
as “the originator, the emancipator, 
the architect of rock’n’roll”. 

Waters’ testimony is the sort of 
thing that traditionally forms the 
foundation ofa rock doc: a claim 
framed by a white man, nowin his 
seventies, who experienced in real 
time the impact of the emergence 
of Little Richard and the music’s 
other founding figures. Someone 
like a thousand rock critics, in fact, 
including this one, who are regularly 
called upon to contribute to such 
projects. But this film is different. 
And in many ways better. 

“What would it do to the 
mythology of American rock 
music to see that its pioneers were 
queer black people?” These are 
the words of Fredara Hadley, who 
is neither aman, nor white, norin 


her seventies. She is a professor of 
ethnomusicology at the Juilliard 
School of Music in New York, 

not born until Little Richard had 
renounced rock’n’roll for the 
ministry for a second time 

at the end ofthe 1970s. Itis on 
thoughts such as hers that the film 
pivots. And on those of Jason King, 
awriter, academic and currently 
chair of the Clive Davis Institute 

of Recorded Music at New York 
University, who says of the man 
who flip-flopped all his life between 
the profane and the sacred: “He 
existed in contradiction.” 

There is also Zandria Robinson, 
asociologist working at the 
intersection ofrace, gender, 
popular culture and the American 
South at Georgetown University 
in Washington DC, whosays, in 
the middle ofa programme that 
has Mick Jagger, Tom Jones, Paul 
McCartney, David Bowie and 
others acknowledging their 
profound debt to Little Richard: 
“We use the wrong word when we 
talk about ‘appropriation’. Think 
about it as ‘obliteration’.” 

Ifthat makes the film sound about 
as appealing as a 100-minute lecture 
on critical race theory, think again. 
Richard Wayne Penniman - born 
1932, died 2020 - dominates and 


animates every minute ofa fast- 
moving, brilliantly edited film. The 
historical material and the talking 
heads are integrated into a narrative 
in which every archive clip featuring 
its subject, whether in performance 
orin TV interviews with David Frost, 
Dick Clark, Ray Connolly and David 
Letterman, goes off like a firework. 

His influence was inestimable, 
but those contradictions were ever- 
present. Asachild in Macon, Georgia 
he went to the strait-laced Baptist 
church with his mother on a Sunday 
morning and to the holy-rolling 
African Methodist Episcopal church 
with his father in the afternoon. 
Emerging from the gender-fluid 
world of the chitlin’ circuit as the first 
entertainer, in his own estimation, 
to come out as gay, later he publicly 
repudiated homosexuality (“God 
made Adam to be with Eve, not 
Adam and Steve”). 

Some of the most intimate and 
moving testimony comes from the 
veteran transgender performer and 
activist Sir Lady Java and from Lee 
Angel, whom he met when she was 
a teenage stripper and who says, 
“Richard was the love of my life 
and I believe I was the love of his." 
Whoever he was, by the end of this 
rocking and richly detailed film 
you're in love with him, too. 


THEBEAR 


DISNEY+ 


9/10 

ICYMI:super intense kitchendrama 
A workplace 
comedy, where 
adecorated chef 
triesto bring 
order to the family 
restaurant he's 
inherited after 
hisbrother's 
suicide. But life 
atthe Original Beef of Chicagoland 
isn’t easy - chaos, bankruptcy and 
multiple emotional crises are never 
faraway. Creator Christopher Storer 
and co-showrunner Joanna Calo 

have created a remarkable show that 
moves at breakneck pace but still 
finds moments for reflection on family 
and loss. At its coreis the volatile 
clash between Jeremy Allen White, 

as Carmen/Carmy, with visions of 
improvement, and Richie (Ebon Moss- 
Bachrach), the Beef's manager, full of 
inarticulate rage. Plenty of Wilco on 
thesoundtrack. MICHAELBONNER 


MRINBETWEEN 


DISNEY+ 
9/10 


ICYMI2: darkly funny Aussie 
crime caper 


ITHE BEAR” 


"Iwouldn'tsay 
Ienjoy hitting 
people," explains 
Кау Shoesmith 

— father, brother, 
boyfriend and 
hitman. *You know, 
ifIhitsomebody, 
Igenerally gota 
pretty good reason." Across three 
seasons, writer/star Scott Ryan іп 
cahoots with occasional Dylan promo 
director Nash Edgerton concisely and 
wittily explorethe gap between Ray's 
professional and domestic situations: 
atriptothe woods with a hapless crim 
anda shovel one minute, discussing 
unicorns with his eight-year-old 
daughterthe next. A gritty fairy tale, 
wound tight as a coiled spring. 
MICHAELBONNER 


PERSONALITY CRISIS: 
ONE NIGHT ONLY stownme 


8/10 


Dolls star gets Scorsese treatment 


$ 


ЕҢ Martin Scorsese co- 


ie] documentary about 
David Johansen, 
anchoring the film 


4 "e NYC's Cafe Carlyle. 
There, inthe persona 
ofhis alter ego, the 
lounge singer Buster Poindexter, 
Johansen performs classic Dolls and 
solo songs in front of an audience 
that includes Debbie Harry. Thatis 
supplemented by archive footage and 
aseries of relaxed, often very funny 
interviews with Johansen about his 
eventful life. Endearingly, it doesn’t 
overstate the case for Johansen or the 
Dolls’ importance, but instead lets 
man and music speak for themselves. 
(PETER WATTS 
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HE phantom in Robert 

“Mack” McCormick’s 

extraordinary 

is Robert 

Johnson, a musician whose 
posthumous reputation was constructed 
from fragments, but the description might 
also apply to McCormick himself. It seems 
extraordinary — unbelievable - that the 
musicologist (who died in 2015) knew 
so much about Johnson, yet failed to 
disclose it. Having done the fieldwork, he 
reworked his book several times, adding 
falsetrails and questionable assertions, 
beforelosing interest. McCormick's 
struggles with depression derailed the 
project and damaged his reputation. 

In recent years, the foundations of 
the Robert Johnson myth have been 
questioned in a way which throws the 
behaviour of the ‘blues mafia’ of white 
folklorists into sharp relief. However 
noble the intention, their efforts to 
‘collect’ lost blues players had a whiff of 
paternalism. In 1965, the most famous 
of them, Alan Lomax, encouraged the 
organisers of the Newport Folk Festival 
to finda group of black prisoners to 
sing worksongs while chopping wood. 
The authorities were not keen, but did 
sanction a singing group of recently 
released prisoners. McCormick, the 
group’s wrangler, earned a glimmer of 
notoriety when he mounted the stage to 
interrupt Bob Dylan’s soundcheck so that 
the ex-cons could warm up. 

McCormick had grand ambitions for 
Biography Of A Phantom. Inspired 
by Truman Capote’s In Cold Blood, he 
writes it like a crime thriller. He has a 
novelist’s eye for scene-setting, whether 
drinking milk and Scotch with the 
patrons of the Kitty Kat cafe in Helena, 
Arkansas, or describing the photograph 
ofa guitar player who might be Johnson: 
“He was a bullet-headed man - his bald 
skull had almost the exact configuration 
of 32caliberammunition." McCormick's 
criticism comes in poetic blasts. *His 
whining, strident guitar and harsh 
clenched voice were woven together 
likethe hot colours in annealed glass," 
he writes. 

The questis surprisingly successful. 
McCormick interviewed Johnson's 
half-sisters Carrie Thompson and Bessie 
Hines in 1972, but then didn't contact 
them for a year, by which time another 
Johnson detective, Steve LaVere, had 
arrived. Then the problems started. As 
John W Troutman notes in the afterword, 
Thompson found herself thrown into 
“battles that did not exist until these two 
white men knocked on her door". 

Blues scholarship has moved on, with 
books such as Annye C Anderson's 
Brother Robert allowing Johnson to 
emerge as a rounded character, rather 
thanaghostatthe crossroads. But 
McCormick's book explains much about 


Oftenoverlooked: 
New Order's Gillian 
Gilbert, 1983 


REVIEWED 
THIS MONTH 


BIOGRAPHY of a 


ROBERT "МАСК" 
McCORMICK 
SMITHSONIANBOOKS, 
529 

9/10 


Audrey Golden 
1 Thought 1 
Heard You Speak 
Women At 


Factory Records 


AUDREY GOLDEN 
WHITERABBIT, £25 
8/10 


ANDREW LAUDER, 
MICK HOUGHTON 
WHITERABBIT, £22 
7/10 


the power of mythology. Itis, Troutman 
writes, “less about the life of Robert 
Johnson than itis about the human 
hellhounds and psychological phantoms 
that affected everyone involved”. 


AN erudite spectre haunts 

, Audrey Golden’s oral 
history of the women who worked for 
Factory Records. It’s Tony Wilson, absent 
by design, ubiquitous by implication. 
Trying to sideline Wilson is tricky because 
the mythis a byproduct of his hyperbole. 
But perhaps some sharing of credit is 


due, particularly as Wilson’s first wife, 
Lindsay Reade, observes that Factory 
“was like our baby, mine and Tony’s 
baby”. Less charitably, Liz Naylor, who 
wrote for City Fun and worked as a Factory 
PR, concludes that Wilson was “a bully” 
and - unlike his personable co-director 
Rob Gretton — “aninsufferable, pompous 
bore”. Filmmaker Carol Morley recalls 
Wilson getting furious when she asked 
him: “Is Manchester a white working class 
boys’ town?” 

There is, of course, a conflict between 
Wilson’s playful vainglory and the 
collective approach favoured by 


Golden, who sees herself as an editor/ 
sculptor. Golden contends that women 
were “integral to [Factory]’s ethos, its 
creativity". Among the underrated 
contributors are New Order's Gillian 
Gilbert: her musical inputis often 
overlooked, and it was Gilbert who told 
Wilson to book Joy Division for So It Goes 
(she sat next to Stephen Morris's sister 

in geography at school). The late Sandra 
Douglas co-designed the Hacienda with 
Ben Kelly; Ang Matthews managed the 
nightclub throughout its most violent 
period. There is some rock anecdotage, 
notably from PR Jayne Houghton, who 
recalls ruefully that organising the Happy 
Mondays was “like herding sheep, but 
feral sheep”. 


THE early chapters of Andrew Lauder's 
memoir (written with Mick 
Houghton) are full of such quirks of good 
fortune that it’s tempting to describe his 
career as an A&R man and label manager 
іп terms of luck, rather than his ability to 
detect and nourish talent. He ran Radar 
and F-Beat, Demon and Edsel, and the 
biggest of his signings was U2, during an 
unhappy period working for Island, but 
he seems more energised by Amon Düül 
II, The Stranglers and Dr Feelgood. His 
reputation as “the man who signed Can” 
is overstated, he says, “butit certainly got 
me the Buzzcocks”. 

Now happily selling wine and local 
produce in Provence, Lauder’s good 
humour only cracks when discussing the 
contractual wrangle between his label 
Silvertone and The Stone Roses (not his 
fault - the dodgy contract pre-dated his 
involvement with the group). Regrets? 

A few. Motorhead were the ones that got 
away, although, he notes, they did give 


| him tinnitus. ® ALASTAIRMcKAY 
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Obituaries 


Not Fade Away 


Fondly remembered this month... 


WAYNESHORTER 


Tireless jazz innovator 
(1933 2023) 
AZZ shouldn’t have any mandates,” 

6 6 Wayne Shorter told NPR in 2013. 
“This music, it’s dealing with the 
unexpected. No-one really knows 
howto deal with the unexpected. 
How do you rehearse the unknown?” Shorter's 
devotion to free expression, allied toan instinctive 
feelfor harmony and matchless technique, made 
himagiantofimprovised modern jazz. 

He first came to prominencein Art Blakey's 
Jazz Messengers in 1959, graduating to musical 
director, where he honed his gift for composition. 
In1964, Shorter joined Miles Davis’s ‘Second 
Great Quintet’, taking his place alongside pianist 
Herbie Hancock, bassist Ron Carter and drummer 
Tony Williams. Freed from the driving rhythms of 
Blakey’s group, he was encouraged to explore, his 
tenor sax pieces helping shape masterworks like 
ESP, Sorcerer and Miles In The Sky. 

Post-Quintet, Shorter remained with Davis 
for InA Silent Way and Bitches Brew, switching 
to soprano sax. Throughout the 1960s, he also 


released aspate of 
Blue Note albums 
under his own 
leadership. Among 
his mostinspirational 
works were 1964's 
Speak No Eviland 
1967’s Adam’s Apple, 
the latter featuring 
Shorter’s definitive 
“Footprints”, which 
quickly becamea 
jazz standard. 
Alongside keyboard 
player Joe Zawinul, Shorter led progressive 
fusionists Weather Report from 1970 to 1986, 
issuing over a dozen albums that incorporated 
funk, Latin jazz, bebop and world music. It 
wasa period that also saw him cross over into 
other realms, handling the flawless solo on 
Steely Рап” “Aja” and, with 1977’s Don Juan’s 
Reckless Daughter, initiating a long-standing 


Leavinggiant 
footprintsinjazz 
andbeyond: 
Shorterin 1960 


musical relationship with Joni Mitchell. He 
continued to tour and record well into his 
eighties, before ill health forced him to retire in 
2018. His great friend and frequent collaborator 
Herbie Hancock called him “irreplaceable”, 
adding that Shorter “was able to reach the 
pinnacle of excellence as a saxophonist, 
composer, orchestrator.” 


DAVID LINDLEY 

LA folk rock's “go to guy” 
(1944-2023) 

The extraordinary David Lindley 
wasamulti-instrumentalistin the 
fullest sense of the term, mastering 
adizzying array of stringed 
equipment - violin, guitar, banjo, 
lapsteel, mandolin, bouzouki - and 
bringingthem to bearon his solo 
workand recordings by Bob Dylan, 
James Taylor, Warren Zevon, Linda 
Ronstadt, Curtis Mayfield, Graham 
Nash, Bonnie Raitt, Ry Cooder and 
scores more. A founding member 
of'6os psych outfit Kaleidoscope, 
Lindley's most frequent studio 
collaborator was Jackson Browne, 
spanning 19735 For Everymanand 
1996's Looking East. “David was my 
go-to guy,” Browne told Uncutin 
2020. “He was always magically in 
some incredibly creative space.” 


BOBBY CALDWELL 
Much sampled soulman 
(1951-2023) 

Bobby Caldwell played guitar for 
Little Richard before scoring a huge 
solo hit with 1978’s “What You Won’t 
Do For Love”, later sampled by 
Tupac Shakur. Parent album Bobby 
Caldwell, the first of over a dozen, 
went double platinum. Caldwell also 
wrote for others, notably Amy Grant 
and Peter Cetera’s 1986 Billboard 
chart topper, “The Next Time] Fall”. 
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ЕМАПОҮ TSEGUE 
MARYAM GUEBROU 
“The Honky Tonk Nun” 
(1923-2023) 

Ethiopian nun Emahoy Tsegué- 
Maryam Guébrou studied violin, 
butbecame known for her 
distinctiveand minimal piano- 
playing, drawing inspiration from 
blues, liturgical music and East 
African tradition. Her sporadic 
recording career beganin (һе 605, 
eventually collected on 2006's 
Éthiopiques Volume21: Ethiopia 
Song. Anew compilation, Jerusalem, 
isduethis month. 


TONY COE 

Prolific UK jazz man 
(1934-2023) 

Beginning in 1957, revered 
saxophonist and clarinettist Tony 
Coe spent four years in Humphrey 
Lyttleton’s band before forming his 
ownensemble. He performed with 
many jazz legends, while his guest 
creditsin therock world include 
John Martyn's Solid Air and Paul 
McCartney's “ГЇЇ Give You A Ring". 
Healso played on the soundtracks to 
Superman II and Leaving Las Vegas. 


GARY ROSSINGTON 
Lynyrd Skynyrd guitarist 
(1951 2023) 

Gary Rossington was the last 
surviving original member of 


Lynyrd Skynyrd, having co-founded 
the Jacksonville outfit, then known 
as My Backyard, in 1964. He traded 
rhythm and lead with Allen Collins 
during the band’s classic early 
phase, memorably adding slide 
guitar to their 1973 epic, “Free 
Bird”. Post-crash, he formed The 
Rossington Collins Band before 
re-emerging with anew-look 
Skynyrd in 1987. 


SPOT 

SST’s in-house producer 
(1951-2023) 

Glenn Lockett played bass alongside 
Greg Ginn ina prototype version of 
Black Flag, before turning his hand 
to production and engineering for 
Ginn’s newly formed SST labelin 
1979. Adopting the moniker Spot, he 
helped shape the sound of American 
hardcore and beyond, overseeing 
key albums by the likes of Black 
Flag, Descendents, Minutemen, 
Hüsker Dü and Meat Puppets. 


FUZZY HASKINS 
P-Funk vocalist 

(1941 2023) 

Together with George Clinton, 
singer Clarence ‘Fuzzy’ Haskins 
was a member of doo-wop quintet 
The Parliaments from the late "505 
onwards. “Fuzzy wasa soulful tenor 
with all the bluesy inflections, like 
Wilson Pickett, realrough,” Clinton 


later wrote in his memoir. Haskins 
became an integral part of the 
Parliament-Funkadelic collective, 
but quit forasolo career in 1977. 


SIMON EMMERSON 
Founder of Afro Celt Sound 
System 

(1956-2023) 

Underthe pseudonym Simon 
Booth, Emmerson was the guitarist 
for early-’80s indie band Weekend 
and their jazzier spin-off Working 
Week, also playing on Everything 
But The Girl’s debut, Eden. In 1995, 
inspired byacollaboration with 
Baaba Maal, he founded Afro Celt 
Sound System, merging African, 
Gaelic and electronic music. 
Emmerson also instigated folk 
project The Imagined Village. 


MICK SLATTERY 
Hawkwind original 

(1916 2023) 

Guitarists Mick Slattery and 

Dave Brock graduated from 
psych-rock outfit The Famous Cure 
toco-founding Hawkwind in 1969, 
soon drafting in John Harrison, 
Terry Ollis, Nik Turner and Dik 
Mik. Slattery played on the band’s 
early demos but quit (replaced by 
Huw Lloyd-Langton) prior to their 
1970 debut. He later played with 
Turner’s Space Ritual and Alan 
Davey’s Hawkestrel. 


projects. He guested on 


STEVE MACKEY 


Marianne Faithfull’s 
Pulp’s polymath bassist Kissin Time, wrote 
(1966 2023) and produced for 
MIA (intandem 
ULP had been struggling for over 10 with Ross Orton, a 
years when Steve Mackey joined in partnership that also 
1989. Then studying film in London, yielded remixes for 
the Sheffield-born bassist shared the Cornershop, Kelis, 
same art-school sensibilities as leader The Kills and Death 
Jarvis Cocker. While Cocker turned him ontoScott | From Above1979) 
Walker and Serge Gainsbourg, Mackey introduced | andappearedon 


thesingerto house music. He made his mark on 
Separations, after which his rhythmic, disco- 
oriented approach helped steerthe band towards 
the commercial breakthrough of 1994's His ’n’ Hers 
andits multi-platinum sequel, Different Class. 
“There was always this thing where everybody 
thought we were really good and we deserved to 
bepopular," Mackey told Pulp's website in 1996. 
"Everyone was very committed... Everybody went 


in with an idea of what Pulp was." 


During the hiatus that followed 2001’s We 
Love Life, Mackey immersed himselfin other 


Cocker’s first two solo 
albums. In 2008, he 
oversaw Florence And 
The Machine’s debut 
single, “Kiss WithA 
Fist”, which fetched 
upon the following 


year’s award-winning Lungs alongside another 
Mackey production, “Girl With One Eye”. His 
other numerous studio credits include Arcade 
Fire’s Everything Now (with Daft Punk’s Thomas 
Bangalter) and Spiritualized’s And Nothing Hurt. 


Mackey on 
stage with 
PulpinPerth, 
Australia, 
July 23,2011 


| Mackey’s varied creative endeavours extended 
to film, photography and sound design for 
museums. “Steve made things happen,” said 
Cocker, paying emotional tribute. “In his lifeand 
inthe band.” 


ROBIN LUMLEY 

Brand X co-founder 

(1918 2023) 

Robin Lumley's fluid, melodic 
keyboard lines were а key feature of 
jazz fusion band Brand X, formed in 
1974. Previously atouring member of 
Bowie'sSpiders From Mars, he spent 
nine years with Brand X, his tenure 
alsoinvolving production work for 
Rod Argentand Bill Bruford. In 2001 
heformed SETI with The Moody 
Blues' Graeme Edge. 


JIM GORDON 
Drummer convicted 

of matricide 

(1915 2023) 

Californian drummerJim Gordon 
played on sessions for The Beach 
Boys (Pet Sounds), The Byrds, 
George Harrison, Steely Dan, 
Traffic, Harry Nilsson апа many 
more. In 1970, Eric Clapton enlisted 
himfor Derek And The Dominos, 
appearing on Layla And Other 
Assorted Love Songs. Suffering 
from undiagnosed schizophrenia, 
Gordon was jailed for life for 
murdering his mother in 1983. 


LANCE REDDICK 
The Wire actor 
(1962-2023) 

Lance Reddick made his 

name through his portrayal of 
incorruptible police chief Cedric 
Daniels in HBO drama The Wire, 
which lasted from 2002-2008. 
He followed up with sci-fi series 
Fringe, another police rolein 
Boschand appearances in the 
John Wick films. Reddick also 
released ajazz-rooted solo 
album, Contemplations & 
Remembrances, in 2007. 


MICHAEL RHODES 
Session bassist 

(1953-2023) 

Michael Rhodes was a member of 
various Nashville bands, among 
them The Cicadas and The Notorious 
Cherry Bombs, but was best known 
asa go-to sessioneer. His numerous 
credits include playing withJJ Cale, 
Rosanne Cash, Steve Winwood, 
John Fogerty and Willie Nelson. 
He’d most recently been part of 

Joe Bonamassa’s band. 


GERALD FRIED 

Film and TV composer 
(1928-2023) 

Initially involved in Stanley 
Kubrick’s early film scores, New 
York composer Gerald Fried became 
known for his TV workin the 605, 
most notably Mission: Impossible, 
The Man From U.N.C.L.E., Gilligan’s 
Island and Star Trek. He was Oscar- 
nominated for 1974 documentary 
Birds DoIt, Bees DoItand wonan 
Emmy for Roots three years later. 


ISMAILA TOURE 

World music trailblazer 
(1950-2023) 

Senegalese brothers Ismaïla and 
Sixu Touré co-founded Touré Kunda 
in Paris in 1977, releasing their 
debut album two years later. Their 
potent hybrid of rock, jazz, reggae 
and West African tradition placed 
them at the vanguard of world music 
in France, where their popularity 
led them to perform for Nelson 
Mandelain 1992. 


TOM WHITLOCK 
Moroder co-writer 
(1954-2023) 

Budding lyricist Tom Whitlock 


first met Giorgio Moroder in 1983, 
when he fixed the latter’s Ferrari. 
The pair subsequently hooked up 
to co-write five songs for the Top 
Gunsoundtrack, including Kenny 
Loggins’ “Danger Zone” and 
Berlin’s Oscar-winning “Take My 
Breath Away”. 


JAMES WALSH 

Gypsy mainstay 

(1918 2023) 

Co-founded in 1969 by keyboardist- 
singer James ‘Owl’ Walsh, prog 
rockers Gypsy spent two years as 
house band at LA's Whisky A Go Go, 
enjoying their biggest US success 
with “Gypsy Queen Part 1". The band 
split in 1975, though Walsh later 
revived the name. 


TOPOL 

Fiddler’s Tevye 

(1935-2023) 

Chaim Topolachieved international 
fameas Tevyein Fiddler On The 
Roof, inboth stage and film versions. 
His rendition of “IfI Were A Rich 
Man" made the UK Top 10, while 
hissubsequent movie roles 
included Flash Gordon and For 

Your Eyes Only. 


JUNIOR ENGLISH 
Lovers rock singer 

(1951 2023) 

Having been mentored by Prince 
Buster, Jamaicanreggae singer 
Junior English moved to London 
in 1964, performing with The 
Magnetsand The Nighthawks. 
Duringthe'7oshecuthalfa 
dozen solo albums and scored 
amajorhitonthe UK reggae 
chart with lovers rockanthem 
“In Loving You". 


JERRY SAMUELS 

АКА Napoleon XIV 

(1938 2023) 

Jerry Samuels enjoyed fleeting fame 
with 1966’s million-selling novelty 
single “They’re Coming To Take Me 
Away, Ha-Haaa!”, performed under 
the alias Napoleon XIV. Samuels 
also wrote hits for Adam Wade and 
Sammy Davis Jr. 


PAUL BEASLEY 

Blind Boys Of Alabama 
singer (1944-2023) 

Prior to losing his sight, tenor singer 
Paul Beasley performed with the 
Gospel Keynotes and the Mighty 
Clouds Of Joy, where he employed 
his distinctive falsetto. He joined 
The Blind Boys Of Alabama in 2013, 
making his debut on the Justin 
Vernon-produced Pll Find A Way. 


ARIF COOPER 
Jamaican DJ producer 
(DOBUNKNOWN 2023) 
Theson of Third World’s Michael 
‘Ibo’ Cooper, DJ and producer Arif 
Cooper began performing in 1991, 
founding Fresh Ear Productions 
six years later. He worked with 
many ofdancehall's major figures, 
among them Sean Paul, Elephant 
Manand Demarco. 


WALLY FAWKES 
Trad jazzer (1924-2023) 
Canadian-born Wally Fawkes 
arrived on the UK trad jazz scene 
when he joined Humphrey 
Lyttelton’s band as clarinettistin 
1948, remaining for eight years. 
Fawkes, who also illustrated 
cartoons as ‘Trog’, later played with 
George Melly and John Chilton’s 
Feetwarmers. (0 ROBHUGHES 
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I was 21 years old and had a 
weekend job producing Rockfile 

on local Northern Ireland station 
Downtown Radio. Elvis Costello & 
The Attractions were to play the 
Ulster Hall, Belfast. Someone at the 
station suggested that I take a tape 
recorder and try and get an 
interview with Costello. So off Iwent 
with good friend Jim. After visiting 
afew Belfast bars, we entered the 
venue and found our great seats. 
Front row balcony. Following a great 
performance by Costello and the 
Attractions, we made our way 
backstage to the band's dressing 
room. The room was packed with 
music type people from all over 
Ireland and a few from England. 
Tables were covered with free 
alcohol. Of course, we helped 
ourselves. Couldn't pick up the 
courage to approach Elvis. He's 
much taller than Iexpected. He and 
the band decided to leave through 
therear door, followed by everyone 
else. Except Jim and myself. We 
were still sampling the free drink. 
When we did decide to leave, the 
rear door was locked so we went 
backthrough the hall to the front 
doors and found them locked. After 
abit of searching, we found an 
unlocked door that led to a small 
yard. But between this yard and the 
main road was an eight-foot wall. І 
hoisted Jim up on my shoulders, 
then he pulled me up. We were 
sitting on top ofthe wall, 
contemplating the eight-foot drop, 
when along comes two RUC police 
Land Rovers. About six police get 
out, all armed to the teeth with 
automatic weapons. One of them 
says, “What’s this, boys? Breaking 
into the Ulster Hall?” They got us 
down off the wall and bundled us 
into the Land Rovers. One each. 

We spent half an hour being 
questioned before the police 
believed our story... 


This, Barry, is one for the ages. 
Thanks for sharing! [MB] 


I enjoyed Jack Milner’s thoughtful 
and perceptive review of the 
5oth-anniversary boxset of Pink 
Floyd's The Dark Side Of The Moon. 
Heissurely correct in singling out 
thatthe musical synergy between 
Rick Wright and Dave Gilmouris 
integral to the album’s successful 
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Elvis Costello with 
the Attractions: 
taller than 
expected 


rendering of Roger Waters’ 
conceptual vision. As someone 
in the audience at the aborted 
first performance of Dark Side... 
at Brighton Dome on January 20, 
1972, lam eagerly anticipating 
the imminent first CD release of 
that concert. 

Ihavea couple of abiding 
memories from that evening. I was 
fortunate to be in the front row 
directly in front of Gilmour. Prior 
to the band taking the stage, there 
was such a dense fog of dry ice that 
for a few minutes it was almost 
impossible to see anything at all, 
even from my vantage point. As the 
mist slowly dissipated, shadowy 
figures began to emerge as ће 
taped voices of “Speak To Me” 
segued into “Breathe”. 

Due to technical problems 
involving backing tape effects, it 
was announced halfway through 
that the work had to be abandoned. 
I was not disappointed - now we 
could enjoy the Floyd tracks I loved 
suchas “Careful With That Axe, 
Eugene”, “Echoes” and “Saucerful 
Of Secrets”. I managed to get a ticket 
at Portsmouth Guildhall the next 
day, where the work was performed 
inits entirety. But from the rear 
stalls this time, it was a much less 
intense experience. 

Even now, while admiring Dark 
Side... for its flawless production, 


range and scope and remarkable 
concision, it is far from my favourite 
Floyd album. Perhaps it’s because 

1 prefer their longer or more 
experimental compositions that 
Meddle, Wish You Were Here and the 
live disc of Ummagumma are the 
albums I most turn to. 


Thanks, Martin. I’m with you on the 
more expansive, experimental 
albums — Meddle, especially, and 
thefilm soundtracks like More and 
Obscured By Clouds. Thanks for the 
kind words about Jack's review, too. 
Part of our mission statement is to 
find new ways to celebrate classic 
records and I think Jack more 
thansucceeded with 

that piece. Dew 


I was delighted to 
see a feature on 
David Berman 
in Take 312. I 
had the great 
fortune of 
seeing him 
perform back 
in the late 905 
atasmall 
festivalona 
private estate 
in Lissard, 


West Cork. At f 


actual air 


the time he was accompanying 
Will Oldham on tour. I was familiar 
with Oldham but had no clue who 
this towering wordsmith David 
Berman was. I remember him 
throwing copies of his book of 
poetry Actual Air into the crowd 
and I luckily caught one, which I 
treasure to this day. Hilariously, 
someone in the audience threw one 
of the books back at him. He hada 
good laugh at that gesture as well. 
Afterwards I met him as he signed 
my copy of his book. He asked me 
how my name was spelt and duly 
wrote inside, “Dear Seamus, thx for 
helping me spell ‘Seamus’. Good 
luck, David Berman." His wit 
came so naturally. 
Inlater years, 
Iwasto discover 
hisstunning 
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Jews - especially 
Bright Flight, which 
Inever tire of. 
Iremember reading 
ofhis death three 
years ago and being in 
total shock. Especially since 
I had been reminded of 
him just previously with 
the Purple Mountains 
album. He wasan 
extraordinary talent. 


x 


NUGGETS OFINFO 


Thanks for the article on Nuggets in 
Take 311. I wouldn’t mind if some of 
those classic '60s US garage bands 
get some more exposure in the 
future, but this is a pretty good start. 
The article does contain а mistake 
though. The 1976 Sire reissue had 
cover art by Stanley Mouse and 
Alton Kelley, not by Rick Griffin. 

I don’t know whether Lenny Kaye 
was misquoted or if he got it wrong. 
Rick Griffin is responsible for some 
amazing record covers, the most 
legendary one being Aoxomoxoa by 
the Grateful Dead. 

Markvan der Drift, Amsterdam 


OMG, IT'SOMD 


ороп my bike, down alittle lane 
toa country pub. I find a quiet table 
іп the corner and order a pint. I sit 
down and open Uncut. I’m nota big 
OMD fan, but I read the brilliant 
article on Dazzle Ships. I then pop in 
my AirPods, go to Spotify on my 
phone and listen to some of the 
tunes that I’ve been reading about. 
Absolute bliss... By the way, I can't 
hearanything wrong with the 
bass drum sound on *Genetic 
Engineering”. But ifthey wanted to 
mix a tune with shortwave radio to 
make beautiful music, they should 
have listened to Holger Czukay’s 
wonderful “Persian Love”, recorded 
four years previously... 
DavidLynch, via email 
Good spot on “Persian Love”, David. 
NOWT SOQUEER 
ASFOLK 
You know the feeling. Boring grey 
evening in England, you open 
up YouTube and start off gently 
with Fairport Convention. Then 
it's Wikipedia for some more 
suggestions ofthose folk revival 
bandsthat sprung up like flowers 
inthe pastoral setting ofthese 
wonderful isles. After hitting 
Dando Shaft and Trees, I came 
across Comus (a John Milton 
reference, apparently). 
Interestingly, their initial efforts 
caught the eye ofa young Bowie and 
they appeared at his Arts Lab project 
in Beckenham. Unlike David, their 
musical career was short-lived. Just 
two LPs in the early ’7os. Skirting 
their first record (apparently it 
contains unsettling themes), I found 
the full second album To Keep From 
Crying online. As muchas I bemoan 
the technological age, it does have 
some perks. Without it, I would have 
remained ignorant of this beautiful 
and long-forgotten record. Now Iam 
taking it upon myself to shove it 
under the nose of anyone who'll 
listen – or in this case read. 
BenBeasant, viaemail 


CROSSWORD 


AnAlternate Yankee Hotel Foxtrot 


One vinylcopy of Wilco's Crosseyed Strangers- 


HOW TOENTER 


The letters in the shaded squares form an anagram ofa song by The National. When you've 
worked out whatitis, email your answer to: competitions@uncut.co.uk. The first correct 
entry picked at random will wina prize. Closing date: Wednesday, May 10, 2023. 

This competition is only open to European residents. 


CLUES ACROSS 


1+2D It’s Pink Floyd, but forashortwhile 
Iwas unable to say why (1-9-5-2-6) 

9 Nick Caveand Warren Ellismadean 
absolute killing from this album (7) 

10 (See13 across) 

11 “Eighteen, balding, star/Goldenfalling 
eee, ” from The Kings OfLeon’s “The 
Bucket” (5) 

12”LastnightI dreamt thatsomebody loved 
me/Nohope,no____”,Morrissey(4) 
13+10A A miserable couple of daysspent 
with Wolf Alice (4-7) 

16+26D And In The Darkness, Hearts Aglow 
onalbum withasingerfrom California (5-5) 
17Thelastremaining member of Deep 
Purple’s original lineup (3-5) 
20Flukesinglethat explodedintothe charts 
(4-4) 

23 (Ѕее8 down) 

24 Artist to “Paint The Sky With Stars” on 
greatest-hits album (4) 

25+28D “Anyone Can Play Guitar” on this 
album (5-5) 

27Soundssurprised at album from 
Lambchop (2) 

29Soundssurprisedagain, but with 
negativity, atsingle from Marina&The 
Diamonds (2-2) 

зо Гуепосагіогіуеагоипаіп for Elvis 
Costello performance (8) 


33lresoldremixalbumbyIggy Pop(7) 
34Duane_ themanwiththe 
‘twang’ (4) 


CLUESDOWN 


1"Don'tyouknowyou'vegotyour Daddy's 
eyes/Daddy wasan ”,2001(9) 
2(See1across) 

3 Band formedin1992bytwo ex-members of 
Suede (8) 

4Theiralbumsincluded Infectedand Mind 
Bomb(3:3) 
5"BlessmycottonsocksI'minthenews", 
1981(6) 

6Attheheartofthewholeessayis Barclay 
JamesHarvest'sfrontman (4) 
7(See24down) 
8423ASendsREMsoloremixofalbum by 
Rolling Blackouts Coastal Fever (7-5) 
14FrightenedRabbitsingle“___ Until You 
Can’tSeeLand” (4) 

15 Easyrapsturnedintoasong by Paul 
Weller (3-5) 

18 “Make ajokeandIwillsigh/Andyouwill 
laughandIwillcry", 1970 (8) 

19 "Afreighttrainrunning throughthe middle 
ofmy head”, 1985 (2-2-4) 

21BigBill 0 ,USbluessingerwho 
diedin1958(7) 

22 “My Shangri-La beneath thesummer 


____”, from Led Zeppelin’s “Kashmir” (4) 


31“OnYour___” toseeaperformanceby 24+7D His firstrelease was acover of Arthur 
Blur(3) Crudup's "That's All Right" (5-7) 
32"Steppin'InASlide | ",areaoccupied | 26(See16across) 

byThe Moody Blues (4) 28 (See25across) 

ANSWERS: TAKE311 Letters, 31Ruby, 32Comb 18+23A Duane Eddy, 20 
ACROSS ANSWERSDOWN Train, 22 Enemy, 24 Glow, 
1Dead End Street, 8 Naive, 1Don’t Get Me Wrong, 27VCR,28TLC,29 REM 


9Stumpwotrk, 11Green, 


2Alice, 3421A Eternal 


HIDDEN ANSWER 


12+30A They Don'tKnow, Flame, 4Dusk, 5 Touch, 6 ie A > 

13 That Lady, 16 Lodger, Empty Rooms, 7Too Tough DancingDays 
17Eskimo, 18 Dramatis, To Die, 10 Kate Rusby, 12 XWORDCOMPILEDBY: 
19 Rats, 25 NWA, 26 Love Тоу, 14 Ask, 15 Aloof, TrevorHungerford 
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INTERVIEW:SAMRICHARDS 


My Life In Music 


Durand Jones 


— the Indications frontman on his love of jazz, pop and 


DUKE ELLINGTON 


& JOHN COLTRANE 
“InA Sentimental Mood" мри: 1963 


That was the very first tune that, when I closed 
my eyes, I would forget what decade I was in. I 
had to be around 12 or 13 years old, but it made me 
feel like Га lived on this planet before and І knew 
what this music was. Icame across that record through my grandmother, 
who was a huge jazz fan. I was doing a black history project for school and 
she mentioned to me how my people, African-Americans, even though we 
didn’t have royalty, we created the Duke, we created the Count, we had the 
Queen Of Soul. That was one thing that she really wanted to express to me 
asakid, to make mefeel empowered. And it worked. 


' CORINNE BAILEY RAE 


Corinne Bailey Rae EM 2006 


I’m thinking about stuff that I liked when I was 17 
years old, and one record that really stood out for 
me was Corinne Bailey Rae’s first record. It brings 
me back to high school, and made me long for love 
ina way that Га never longed for before. I think this 
album was the record where I began to fall in love with love songs. Corinne 
Bailey Rae’s voice was soulful yet really bubbly and sweet and light and 
tender and all of these things that we weren’t really hearing on the radio at 
that time. I just loved the songs that she was writing, I thought they were 
really cool. She brought a new sound into what was happening in the soul 
and R&B world, and it was a very beautiful thing to witness. 


GORILLAZ 


Demon Days PARLOPHONE, 2005 


Gorillaz were such a huge influence on me at 
avery young age. ГЇЇ never forget the first record, 
but I was a little bit older when Demon Days 

came out. I remember waiting in line to get the 

CD ofit at the local music store near my hometown. 
When I drove home, the record was still going in the car, but I could not 

get out of my seat - I had to hear the whole thing. The climax on the title 
track with the choir and the beautiful strings, it was incredible, man. It was 
arecord that taught me peaks and valleys and different shades and colours 
and tones. It was just a masterful display of artistry that I’m still enamoured 
by to this day. 


JOHN LEGEND 


7%. Once Again coopMusic/COLUMBIA, 2006 
i! A x ott Y Through this record, John Legend taught me how 
to tellastory. Ilove storytelling, especially in art 
where a lotis left up to the patron. It allows your 
imagination to run wild and also to get clues from 
С the mood of the music or the different sounds, 
and Ijust thought John Legend really did a good job with that record. I did 
not know that “Save Room” was a sample for the longest time until I heard 
the original several years later and was absolutely blown away. The tune 
is called “Stormy”, by Gábor Szabó. It’s so cool to me and absolutely wild at 
the same time how my generation — and younger — are being introduced to 
some of these really wonderful tracks from decades ago. 


story telling soul: “It allows your imagination to run wild” 


STEVIE WONDER 


Hotter Than July tama, 1980 


Iwas going through a time in my life where I 
wanted to listen to the entire Stevie Wonder 
discography from the top down. Hotter Than July 
is anincredible record, because he starts witha 
tune that’s inspired by rock’n’roll. Then he moves 
into some R&B, some dance stuff. He has a country song on there, some 
reggae. He has “Lately”, which I think is one of the most beautiful ballads 
he’s ever written. And then he ends it with “Happy Birthday”. Who else can 
pull that off? “Happy Birthday” was a huge reason why Martin Luther King 
has a holiday here in the United States, which I think is the ultimate form of 
making your music political, in the best way possible. 


7 LUTHER VANDROSS 


Never Too Mucheric, 1981 


Luther was the voice of my dad’s generation. This 
is one record that he would play over and over on 
the weekends, mainly “A House Is Not A Home” 
and “Never Too Much”. But digging into this full 
album - especially during the pandemic, when І 
would play it nearly every day – I really learned a lot from Luther Vandross 
about singing with nuance and power. I heard that he was on tour singing 
backgrounds for Roberta Flack. He played the tunes for her so she could 
give some feedback and she fired him! She was like, “You can’t be in my 
band any more - it's holding you back. You deserve to be front and centre." 
And I thought that was the coolest thing. 


DIONNE WARWICK 


ПІМеуег Fallin Love Again scepter, 1970 


It's basically a record of break-up songs. I don't 
thinkshe was aware atthe time, but Hal David and 
Burt Bacharach were on the verge of breaking up 
around the time they made this record. Which is 
very interesting to me because some ofthe tunes 
don’t sound fully complete. But what I really love about this record is how 
dynamic her voice was. What she taught me was nuance, how to sing soft. 
Before listening deeply to Dionne, I was always a big, boisterous singer. She 
taught me control: how to still have that electricity or brightness in the voice 
butalso softness at the same time. Breath-like. It’s been so fun doing that on 
stage lately and it's given mea lot more grace, for real. 


OTIS REDDING 
&CARLA THOMAS 


* “ing & Queen sTAx, 1967 


This record consoled me late at night at one of 

the darkest points in my life, and I loveit because 
ofthat. But also I love the simpático working 
relationship that Carla and Otis had on the record, 
where йы were just gelling so well. I don’t think Stax could have founda 
better duo to make a record like this, because it was absolutely incredible, 
enthralling. Otis Redding horns sound so different from any other soul horns 
that I hear, andIthink it's because he ran really tight ship in the studio. He 
was very specific with what he wanted and needed and he wasn’t afraid to 
let it be known. I got my respect for that, because it's not easy to do. 5 


Durand Jones'debut solo album Wait Till Get Over is out on May 5 via Dead Oceans 
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Iconic images curated by Uncut, 
completely refreshed for 2023. 


SONIC EDITIONS Including the Beatles, 
the Rolling Stones 
Presents and David Bowie 
THE Limited edition prints, individually 


numbered, hand printed and framed to 
order, from £59/$89 unframed or 
£89/$149 framed. 
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